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ABSTRACT
The purpose o f  t h i s  exam in ation  o f  te n  o f  C ooper's s e a  
t a l e s  i s  t o  t r a c e  t h e ir  c h r o n o lo g ic a l p ro g r e ss io n  from 
ro m a n tic , adven ture s t o r i e s  t o  sy m b o lic  and even  a l l e g o r ­
i c a l  t a l e s  o f  human s p i r i t u a l  o r d e a l .  A lso , t h i s  s tu d y  
makes q u a l i t a t iv e  judgm ents o f  th e s e  n o v e ls  and exam ines 
th e  f i c t i o n a l  f a i l u r e s  and s u c c e s s e s  th ey  p resen t to  th e  
re a d e r .
Chapter two i s  a summary a n a ly s is  o f  th e  f i r s t  f i v e  
n a u t ic a l  n o v e ls ,  which were w r it te n  betw een 1824 and 1842 .
The f i r s t  t h r e e —The P i l o t , The Red R over, and The W ater- 
W itch— are s im ila r  in  t h e ir  ro m a n tic , id e a l iz e d  ch a r a c te r s  
and in  t h e ir  p ica r esq u e  a c t io n s ,  which in v o lv e  m iracu lou s  
e v e n ts  s e t  in  p r o v in c ia l ,  and u s u a l ly  p r e -r e v o lu t io n a r y  
t im e s .  In Homeward Bound, th e  fo u r th  se a  t a l e ,  Cooper 
in tr o d u c e s  s o c ia l  c r i t i c i s m  in t o  th e  gen re w ith  th e  M ontauk, 
a f lo a t i n g  m icrocosm  o f  American c a r ic a tu r e s .  The Two 
A dm irals i s  an E n g lish  s t o r y ,  a paean t o  th e  superb  
B r i t i s h  f l e e t .  The n a u t ic a l e lem en ts  in  th e s e  f i r s t  f i v e  
t a l e s  c o n tr ib u te  t o  e x c i t in g  a c t io n  se q u e n c e s , but 
th ey  are not fu n c t io n a l as regard s th e  p o l i t i c a l ,  s o c i a l ,  
and n a t i o n a l i s t i c  themes Cooper a ttem p ts  to  ex p re ss  
through  them .
C hapters th r e e ,  fo u r , and f iv e  are  each  devoted  to  
in d iv id u a l  n o v e ls .  Wing-and- Wing i s  C ooper's  f i r s t  r e a l i s t i c
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s e a  s t o r y .  In i t s  p r o t a g o n is t ’s  s u f f e r in g  due t o  h is  smug 
se n se  o f  s e l f ,  h is  p r id e , and h is  having f a i t h  o n ly  in  
th in g s  s e e n , Wing-and-Wing r e p r e se n ts  a s ig n i f i c a n t  depar­
tu r e  from th e  e a r ly  n o v e ls  th a t  i t  resem b les in  some w ays. 
A flo a t  and Ashore c h r o n ic le s  th e  moral and s p i r i t u a l  
s t r u g g le s  w ith in  M iles  W a llin g fo rd , whose e d u c a tio n , in  h is  
e x p e r ie n c e  o f  th e  a d u lt  w orld  by way o f v a r io u s  v o y a g es , i s  
a n a u t ic a l  r i t e  o f  p a ssa g e  com parable t o  th a t  o f  M e lv i l l e ’s  
Redburn. Here fo r  th e  f i r s t  tim e Cooper e x p lo i t s  th e  
n a tu r a l s p e c ta c le  s o  ab un d an tly  a v a ila b le  w ith  th e  genre  
o f  th e  s e a  s t o r y .  The Sea L ion s i s  C ooper’s  l a s t  s e a  s t o r y ,  
and in  ways i t  i s  th e  c lim ax  o f  h is  developm ent a s  a C h r is­
t i a n  w r it e r .  U sing tw in  s h ip s  and tw in  c a p ta in s . Cooper 
em ploys a dopp elgan ger theme t o  probe th e  d iv is io n  w ith in  man 
o f  body and s o u l  and th e  s t r u g g le  w ith in  him betw een good  
and e v i l .  R ather th an  th e  n a u t ic a l  n o v e l’s  b ein g  s im p ly  a 
v e h ic le  fo r  e sca p ism , here th e  sym b olic  voyage a llo w ed  
Cooper t o  make an in n er  e x p lo r a t io n  in to  th e  u n iv e r s a l  
t r u t h ,  fo r  him, o f  th e  s p i r i t u a l  n ature o f  r e a l i t y .
C hapter s i x  in c lu d e s  b r ie f  trea tm en ts  o f  two s t o r i e s .
Ned Myers i s  a b iograp h y , a s l i c e  o f  a s a i l o r ’s  l i f e  th a t  
i s  a re a d a b le  but l im it e d  accoun t w hich c lim a x es  w ith  Ned’s  
s p i r i t u a l  r e b ir t h .  Jack T ie r  i s ,  ex cep t fo r  M ercedes o f  
C a s t i l e , th e  w orst o f  C ooper’s  n a u t ic a l t a l e s .  W ritten  in  
1848 , i t  i s  an u nexp ected  r e v e r s io n  t o  th e  rom antic typ e  
o f  s to r y  Cooper was w r it in g  betw een 1824 and 1842 . I t  i s
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a n ovel f law ed  by many im p r o b a b ili t ie s  and p eop led  w ith  
c h a r a c te r s  even  more u nrea l and u n in v o lv in g  than th e  
m a r io n e tte s  o f  th e  e a r ly  t a l e s .
T h is  c h r o n o lo g ic a l stud y o f  C ooper's n a u t ic a l f i c t i o n  
r e v e a ls  h is  growth a s  a w r it e r , p a r t ic u la r ly  in  h is  c r e a ­
t io n  o f  more r e a l i s t i c  and b e l ie v a b le  s t o r i e s  and in  h is  
e x p lo i t in g  th e  r e so u r c e s  the sea  gen re o f f e r s  t o  th e  w r ite r .  
These te n  n o v e ls  are to o  o f te n  n e g le c te d  by s tu d e n ts  and 
s c h o la r s , and w h ile  o v e r a l l  th ey  compare unfavorably  w ith  
th e  L ea th er sto ck in g  s e r i e s , th ey  do in  th e  b e s t  o f  them 
make a s e r io u s  c h a lle n g e  to  b ein g  th e  apogee o f  C ooper's  
l i t e r a r y  c a r e e r .
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In tr o d u ctio n  "I have o f te n  th o u g h t, s i r ,  th a t  th e  
ocean was l ik e  human l i f e , — a b lin d  
tra ck  fo r  a l l  th a t  i s  ahead , and none 
o f  th e  c l e a r e s t  as r e s p e c t s  th a t  which  
has p assed  o v er . Many a man runs 
headlong to  h is  own d e s t r u c t io n , and 
many a s h ip  s t e e r s  fo r  a r e e f  under a 
p ress  o f  ca n v a s . Tomorrow i s  a fog  
in to  which none o f  us can s e e  ; and 
even th e  p resen t tim e i s  l i t t l e  b e t te r  
than th ic k  w eath er, in to  which we look  
w ithout g e t t in g  much in fo r m a tio n ." !
James Fenimore Cooper d id  not in v en t th e  n a u t ic a l  
n o v e l, but he d id  more than any o th er  w r ite r  to  h is  tim e  
to  p o p u la r ize  and shape th e  new g en re . Yet today few  
read ers  who are not s p e c i a l i s t s  are even  aware o f  C ooper’s  
having w r it te n  e le v e n  sea  n o v e ls , which form th e  la r g e s t  
s in g le  group o f  h is  t h ir ty - th r e e  n o v e ls . Informed con ­
tem porary o p in io n  ran ges from u n e x c ite d  r e c o g n it io n  o f  
h is  au th o rsh ip  o f  th e s e  books to  t h i s  h igh  p r a is e  from  
Warren Walker: " If James Fenimore Cooper had w r it te n
n oth in g  but h is  e le v e n  t a l e s  o f th e  s e a ,  he would s t i l l  
have been a major f ig u r e  in  American l i t e r a t u r e ,  fo r  w ith  
th e s e  works he shaped a s p e c ia l  g e n r e . O n e  o f  my g o a ls  
in  t h i s  stu d y  i s  t o  t e s t  th e  soundness o f  W alker’s  c la im  
and to  d is c o v e r  th e  accom plishm ents and f a i l i n g s  o f  th e s e  
se a  t a l e s .
When I began t h i s  work I was a t f i r s t  p erp lexed  over  
how l i t t l e  seemed to  be known among my c o l le a g u e s  about 
C ooper's s e a  f i c t i o n .  There was a re p r e h e n s ib ly  la r g e  
number who o f fe r e d  on ly  blank s ta r e s  t o  q u e s t io n s  about
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such  m y ster io u s  t i t l e s  as The Red R over, The W ater-W itch, 
and Wing- and-W ing. Turning t o  th e  c r i t i c s ,  I d isco v er ed  
th a t  not o n ly  a re  C ooper’s  se a  n o v e ls  l i t t l e  re a d , but 
th ey  have r e c e iv e d  s u r p r is in g ly  sca n t c r i t i c a l  a t t e n t io n .  
One o f  th e  most i n f lu e n t ia l  trea tm en ts  o f  C ooper's works 
was Yvor W in ters' in  h is  1938 c l a s s i c ,  M au le's C u rse . 
W inters co n c lu d es  h is  ch ap ter  on Cooper w ith  t h i s  t e l l i n g  
s ta tem en t; "For th e  American who d e s ir e s  a p o l i t e  educa­
t io n  in  h is  own l i t e r a t u r e ,  th e  f i v e  n o v e ls  o f  th e  
L ea th er sto ck in g  a re  in d is p e n s a b le , as are  th e  f i r s t  two 
L it t le p a g e  n o v e ls .  The B ravo , and The W ater-W itch."^
Only th e  f i n a l  n o v e l in  t h i s  l i s t  i s  one o f  C ooper's  
e le v e n  s e a  n o v e ls .  Such has ten d ed  t o  be t h e ir  c r i t i c a l  
f a t e .  G eneral s u r v e y s , such  as th o se  o f  D. E . S . M axwell, 
A. N. K aul, and E arn est L e is y ,  om it any s u b s ta n t iv e  d i s ­
c u s s io n s  o f  th e  s e a  n ovels .'*  B ook -len g th  s t u d ie s  o f  
C ooper's work make th e  o b lig a to r y  remarks on a l l  o f  h is  
f i c t i o n ,  but not u n t i l  Thomas P h ilb r ic k 's  James Fenimore
in  1961, d id  th e  n a u t ic a l  t a l e s  r e c e iv e  any co n cen tra ted  
a t t e n t io n .  Yet P h i lb r ic k 's  work i s  a c lo s e  stu d y  o f  on ly  
th r e e  o f  th e s e  n o v e ls ,  and h is  in t e r e s t  i s  m ain ly  w ith  
th e  t e c h n ic a l  d e t a i l s  and gen re d e f in i t i o n  o f  th e  books 
and how C ooper's s e a  f i c t i o n  compares w ith  th a t  o f  Byron, 
S m o lle t , Dana, and M e lv i l l e .  M oreover, a lth ou gh  h is  stu d y  
i s  in v a lu a b le , P h ilb r ic k  a ttem p ts no i d e n t i f i c a t io n  o f
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th e  th em a tic  l in k s  among th e  e le v e n  n o v e ls ,  nor d oes he 
exam ine th e  s p e c i f i c  a t t i t u d e s  and id e a s  Cooper thought 
s u i t a b le  fo r  e x p r e ss io n  in  t h i s  new g en re .
. Thus an area  o f  C ooper’s  work in  need o f  fu r th e r  
a n a ly s is  i s  one l im it e d  t o  o n ly  th e  n a u t ic a l  n o v e ls ,  an 
a n a ly s is  w hich exam ines w hatever th em a tic  co n n ec tio n  th ere  
i s  betw een th e s e  books w r it te n  from 1824 to  1849. More 
s p e c i f i c a l l y ,  how do we accoun t fo r  th e  ob v iou s p r o g r e ss io n  
toward r e a lis m  in  c h a r a c te r , p lo t ,  and th em a tic  treatm en t  
from th e  e a r ly  t o  th e  la t e r  t a l e s ?  The e a r ly  n o v e ls , from 
The P i lo t  t o  The Two A d m ira ls , are rom an tic and p ic a r e s q u e ,  
w ith  m iracu lou s e v e n t s ,  s e t  in  p r o v in c ia l  and u s u a l ly  p re­
r e v o lu t io n a r y  t im e s .  The la t e r  books r e v e a l  a more 
r e a l i s t i c ,  n o v e l i s t i c  approach t o  th e  ch a r a c te r s  and a c t io n  
b ecau se Cooper came g r a d u a lly  t o  use th e  n a u t ic a l genre 
as a v e h ic le  fo r  u n iv e r s a l th em es.
C onsidered  c h r o n o lo g ic a l ly .  C ooper’s  f i c t i o n a l  works 
e x h ib it  a developm ent in  th e  p r in c ip a l  c h a r a c te r s  from  
rom an tic , id e a l iz e d  h eroes whose c o n f l i c t s — in v o lv in g  
p r e -r e v o lu t io n a r y  p a tr io t is m  v er su s  l e g a l  and s o c i a l  
r e s t r a i n t s — are f i n a l l y  r e s o lv e d  unam biguously and t o t a l l y ,  
t o  c h a r a c te r s  w ith  d eep er , l e s s  s im p le , and more en gagin g  
c o n f l i c t s  w ith in  th em se lv es  over  r e l ig i o u s  and m oral 
i s s u e s  o f  u n iv e r s a l a p p l ic a t io n  and i n t e r e s t .  So C ooper’s  
n a u t ic a l  f i c t i o n  d ev e lo p s  c h r o n o lo g ic a l ly  from p r o v in c ia l  
t o  u n iv e r s a l th em es, cu lm in a tin g , in  h is  b est books.
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in  c h a r a c te r s  who e x p e r ie n c e , in  th e  broad expanse o f  
n atu re a t m id-ocean  and o th e r  e x o t ic  l o c a le s ,  dark n ig h ts  
o f  th e  s o u l .  We move from c h a ra c te rs  so  tr u s t in g  in  t h e ir  
own, and th u s  human, s e l f - s u f f i c i e n c y  th a t  th ey  do not 
worry over t h e i r  own l im it s  or over th e  m ystery o f  
c r e a t io n ,  t o  ch a r a c te r s  who are caught up in  q u e s ts  o f  
s e l f - i d e n t i t y ,  and cosm ic id e n t i t y — who seek  t h e ir  p la ce  
and th u s man’s  in  th e  u n iv e r s a l ord er o f  t h in g s .  In th e s e  
w orks, th e  s e a  voyage i s  not on ly  more r e a l i s t i c a l l y  
d e p ic te d , but i t  c l e a r ly  becomes sym bolic  and a l l e g o r i c a l .  
The p r o ta g o n is t s  s u f f e r  p h y s ic a l ,  m en ta l, and em otion a l 
d e p r iv a t io n  and lo s s  o f  a k in d  a l i e n  to  th e  mood and 
s p i r i t  o f  th e  e a r ly  n o v e ls ,  u n t i l  th ey  reach  a pure form 
o f  C h r is t ia n  h u m ility  and a new p e r s p e c t iv e  from which to  
view  th e  s o c i a l ,  m ora l, and r e l ig io u s  l i f e  o f man.
T h is  o verv iew  o f  th e  th em atic  p ro g re ss io n  in  C ooper’s  
se a  n o v e ls  a g r e e s  w ith  th e  g en er a l in te r p r e ta t io n  o f  h is  
la t e r  work a s  dark, d i s i l l u s i o n e d ,  and p e s s im is t ic .  Yet 
to  regard  th e  m ature Cooper as som ething o f  a m isanthrope  
i s  a to o  narrow c o n c lu s io n . I t  i s  tru e  th a t  h is  la t e r  
n o v e ls  border on tr a g e d y , but as in  a l l  g re a t tra g ed y ,  
th e r e  i s  th e  f in a l  a f f ir m a t io n  o f man’s  a b i l i t y  t o  su r v iv e  
and o f  th e  meaning and va lu e  o f  l i f e .
By r e s t r i c t in g  my d e t a i le d  a n a ly se s  t o  th e se  la t e  
n o v e ls  I am not c la im in g  th a t  th e  e a r ly  sea  n o v e ls  are  
w ith ou t m oral them es; in deed  n o t , fo r  Cooper was a
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p ro fou n d ly  m oral and r e l ig io u s  w r ite r  throughout h is  
c a r e e r ,  one o f  th e  few  in  th e  h is to r y  o f  American l i t e r a ­
tu r e  . As James Beard p o in ts  o u t , Cooper co n ce iv ed  o f  
f i c t i o n a l  works a s  "form idable weapons in  th e  cau se of 
m ora lity ," ®  a cau se  which Cooper co n s id ere d  man’s  most 
im p o rta n t, a s  th e  L ea th ersto ck in g  n o v e ls  w ith  t h e ir  s e c u la r  
s a in t  N atty  Bumppo so  e lo q u e n t ly  t e s t i f y .  Cooper i s  c lo s e  
t o  Hawthorne w ith  N atty  in  th a t  th e  In d ian s o f te n  do 
re p r e se n t  a p a lp a b le  e v i l  lu rk in g  about in  th e  garden o f  
th e  new w orld . But in  th e l a t e r  s e a  n o v e ls  C ooper’s  
v is io n  re sem b les  Henry Jam es’s  r a th er  th an  Hawthorne’s ,  
fo r  he s e e s  men e r r in g  when th ey  become con vin ced  o f  th e  
f i n a l i t y  o f  t h e ir  own p erso n a l v e r s io n s  o f  r e a l i t y .  Ju st  
as James c l e a r ly  regard s th e  Em ersonian s o l ip s is m  o f  John 
Marcher as a s i n .  Cooper a ls o  c o n s id e r s  man’s  attem p t to  
know some u lt im a te  r e a l i t y  o th er  th an  God (and here he 
b eg in s  to  be d is t in g u is h a b le  from James) as a s i n .  The 
n e fa r io u s  and m ora lly  complex w orld  o f Jam es’s  f i c t i o n  
i s  more than  Cooper cou ld  im ag in e , y e t  in  C ooper’s  b e s t  
s e a  f i c t i o n — W ing-and-N ing, A flo a t  and A sh ore, and The 
Sea L io n s—men are re v ea led  as b lin d  t o  t h e i r  own l im i t s ;  
th e  powers o f  s ig h t  and reason  prove f a l l i b l e ,  and th ey  
must g iv e  up a l l  p r e ten se  a t  m orta l tr u th  and, in s te a d ,  
seek  God in  com p lete h u m ility  and f a i t h .  I t  w i l l  be 
w orth w h ile  t o  stu d y  t h i s  theme in  C ooper’s  se a  n o v e ls  to  
d is c o v e r  what s p e c i f i c  u ses th e  ocean  and o th e r  n a tu ra l
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phenomena in d ig en o u s to  th e  n a u t ic a l genre were t o  him, 
and to  seek  an ex p la n a tio n  fo r  why s o  many o f  h is  l a s t  
works have a m aritim e s e t t i n g ,  namely, th a t  th e s e  s e t t in g s  
p rovid e grand s ta g e s  fo r  th e  r e l ig io u s  dramas s o  r e a d i ly  
a v a ila b le  S3nn b olica lly  w ith  th e  becalmed or bestorm ed  
s h ip .
An u nd erstan d in g  o f  th e  th em atic  and sym b o lic  fu n c t io n  
o f  th e  m aritim e s e t t in g  i s  th e  main j u s t i f i c a t i o n  fo r  
s tu d y in g  C ooper’s  s e a  f i c t i o n  by i t s e l f .  And i f  such a 
stu d y  as t h i s  one seems to  s u f f e r  fo r  not l in k in g  th e  se a  
f i c t i o n  w ith  th e  r e s t  o f  h is  work, I sh ou ld  p o in t out th a t  
t h i s  has a lr ea d y  been done in  th e  b oo k -len g th  s t u d ie s .
One o f  my g o a ls  i s  t o  show t h a t ,  a f t e r  many a tte m p ts .
Cooper was a b le  to  make as f in e  and r e le v a n t  a use o f  h is  
n a u t ic a l s e t t in g s  a s  v e h ic le s  fo r  themes as he does o f  
f o r e s t s  and p r a ir ie s  to  ex p re ss  h is  g re a t theme o f th e  
v ir g in  American and i t s  Adam.
I must be q u ick , however, t o  c l a r i f y  and l im it  what 
i s  meant by " sea  f i c t io n ,"  fo r  in  a l l  o f  th e  n o v e ls  
d is c u ss e d  in  t h i s  paper a t l e a s t  h a lf  o f  th e  a c t io n  ta k es  
p la c e  a sh o r e . M oreover, th e r e  are n a u t ic a l a s p e c ts  in  
o th er  o f  C ooper's  n o v e ls , n o tab ly  in  The Bravo and The 
P a th f in d e r . But what are here con sid ered  as s e a  n o v e ls  
are th o se  in  which we f in d  a co n sc io u s  e f f o r t  to  p resen t  
r e a l i s t i c  and a cc u r a te  d e t a i l s  o f  l i f e  a t s e a  and a 
d i s t in c t  p o r tr a y a l o f  seamen. In th e s e  n o v e ls  our
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a t t e n t io n  i s  d ir e c te d  a l t e r n a t e ly  a t th e  ocean  and th e  
s h ip ,  and t h i s  s h i f t i n g  fo cu s  occu rs e s p e c i a l ly  in  th e  
l a t e r  and b e t t e r  se a  n o v e ls  a f t e r  Cooper had d isco v er ed  
more r e so u r c e s  o f  th e  g en re . Such s t u d ie s  as Donald  
H in ge’s  The P ic to r a l  Mode and R. W. B. L ew is’ The 
American Adam p re se n t  stro n g  arguments fo r  th e  th em atic  
and sym b o lic  va lu e  o f  s e t t in g  in  C ooper’s  f i c t i o n .  I t  
does not m atter  th a t  one se a  n o v e l i s  s e t  in  th e  E n g lish  
C hannel, an oth er  in  th e  M editerran ean , and y e t  another  
alon g  th e  American c o a s t ,  and th a t  th e r e  are some which  
carry  us a l l  ov er  th e  g lo b e . We w i l l  en co u n ter  a tren d  
and p a tte r n  w ith in  C ooper's se a  t a l e s ,  fo r  th e  n a u t ic a l  
genre in  th e  e a r ly  n o v e ls  has a s e v e r e ly  l im it e d  fu n c tio n  
and p u r p o se , when i t  has one a t  a l l . In th e  l a t e r  works 
Cooper approaches th e  use M e lv i l le  and Conrad, both  
co n sc io u s  ack now ledgers o f C ooper’s  fa th e r in g  th e  g en re , 
l a t e r  make o f  th e  se a  and men’s  jo u rn ey in g s  upon i t .
I f  h is  e a r ly  n o v e ls  s t r e s s  th e  s e p a r a te n e s s  o f  seamen 
from th e  r e s t  o f  mankind, th e  la t e r  works r e v e a l th a t  men, 
no m atter what th e  l o c a l e ,  are s u b je c t  t o  th e  same p i t ­
f a l l s ,  p rob lem s, and y e a r n in g s , and have th e  same s p i r i t u a l  
dim ension  in  need o f  n ourish m ent, no m a tter  how much or 
o f te n  th ey  p r o fe s s  th e  co n tr a r y .
One s p e c ia l  c a se  o f  th e  sea  n o v e ls  in v o lv e s  the  
f r e q u e n t ly  m entioned major d e f ic ie n c y  o f  Cooper as 
n o v e l i s t  : he o f t e n  f a i l s  to  u n ite  h is  m oral and s p i r i t u a l
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im p u lse w ith  h is  d e s ir e  t o  produce e n te r ta in in g  ad ven tu re . 
Even in  th e  L ea th er sto ck in g  s e r i e s  one d is c o v e r s  r i f t s  
betw een a c t io n  and id e a . Because Cooper i n i t i a l l y  con­
c e iv e d  o f  th e  n a u t ic a l t a l e  as p r im a r ily  one o f  ad ven tu re , 
i t  a t  f i r s t  o f f e r e d  a g re a t  o b s ta c le  t o  th e  a r t i s t i c a l l y  
s a t i s f y in g  in ter w ea v in g  o f  a m oral m essage th a t  he con­
s id e r e d  th e  g o a l o f  f i c t i o n .  We w i l l  d is c o v e r  th a t  th e  
more r e a l i s t i c  n o v e ls  u s u a l ly  a c h ie v e  a u n ity  o f  p lo t  and 
theme th a t  th e  e a r ly  on es do n o t . In d eed , in  such  e a r ly  
t a l e s  a s  The W ater-W itch, th e r e  appears l i t t l e  com p ellin g  
rea so n  fo r  th e  u se  o f  th e  n a u t ic a l  s e t t i n g .  A pparently  
Cooper h im s e lf  o n ly  g r a d u a lly  r e a l iz e d  th a t  th e  n a u t ic a l  
gen re was a means t o  a f i c t i o n a l  en d , and not th e  end 
i t s e l f ,  and he d id  much exp er im en tin g  b e fo r e  he saw how 
t h i s  new s e t t in g  fo r  f i c t i o n a l  t a l e s  co u ld  b e s t  fu n c tio n  
as one o f  th e  " form id ab le weapons in  th e  cau se o f  
m o r a lity ."
A b r ie f  trea tm en t o f  C ooper’s  f i r s t  f i v e  s e a  n o v e ls  
in  th e  fo llo w in g  ch ap ter  w i l l  in v e s t ig a t e  what i n i t i a l  
u se he made o f  th e  n a u t ic a l  gen re and w i l l  show th a t  
w h ile  th e s e  books are not w ith o u t m oral and r e l ig i o u s  
a s p e c t s ,  th e  a c t io n s  o f  The P i lo t  and The Red R over, fo r  
exam p le , do not b u i ld ,  as in  th e  la t e r  s t o r i e s ,  t o  a moral 
c r i s i s  and tu rn in g  p o in t .  The aw areness o f  man’s  l i m i t s ,  
o f  h is  b e in g  th e  Popean "G lory, j e s t , and r id d le  o f  th e  
w orld ,"  i s  s in g u la r ly  a l i e n  to  th e  rom antic and i d e a l i s t i c
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s p i r t  o f  C ooper's e a r ly ,  n a t io n a l i s t i c  n o v e ls .  And w h ile  
he does not t o t a l l y  abandon h is  n a t io n a l i s t i c  them es in  
th e  la t e r  w orks, Cooper u se s  them la t e r  t o  i l l u s t r a t e  not 
th e  g lo r y  o f  t h i s  new n a t io n , but th e  g en e r a l moral 
c o l la p s e  o f  America and th e  need , as h is  c h a ra c te rs  
e x p e r ie n c e  i t ,  o f  s p i r i t u a l  r e b ir t h .  I w i l l  t r e a t  th e  
f i r s t  f i v e  n o v e ls —The P i lo t  (1 8 2 4 ) , Red Rover (1 8 2 8 ) ,
The Water- W itch (1 8 3 0 ) , Homeward Bound (1 8 3 8 ) , and The Two 
A dm irals (1 8 4 2 )— o n ly  b r i e f l y ,  fo r  th ey  d eserve  and can  
s ta n d  o n ly  l im it e d  a t t e n t io n  as works o f  a r t . Thus the  
la t e r  n o v e ls  w i l l  be co n s id ere d  e i t h e r  s in g u la r ly ,  in  th e  
c a se  o f  C ooper's trium phs— Wing-and-Wing (1 8 4 2 ) , A flo a t  
and A shore (1 8 4 4 ) , and The Sea L ion s (1 8 4 9 )— or as a b r ie f  
c lo s in g  group and out o f  c h r o n o lo g ic a l o rd er , two n o v e ls  
o f  d i s t i n c t l y  l e s s e r  ach ievem en t, Ned Myers (1843) and 
Jack T ie r  (1 8 4 8 ) . These l a s t  two books do at l e a s t  o f f e r  
in n o v a tio n s  and are  d ep artu res  in  v a r io u s  ways from th e  
t y p ic a l  Cooper n a u t ic a l  n o v e l.^
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I I .  The E arly  Sea N o v e ls , 1824-1842
" It  i s  s a id  th ere  i s  no o r ig in a l  l i t e r a t u r e  
in  t h i s  co u n try . Where i s  th e  model fo r  
The P i lo t  to  be found?"8
The i n i t i a l  im petus fo r  C ooper's n a u t ic a l f i c t i o n  in  
g en er a l and fo r  The P i lo t  in  p a r t ic u la r  i s  a w ell-know n  
s t o r y .  At a p arty  one even in g  he became irk ed  at th e  
p r a is e  b ein g heaped on S ir  W alter S c o t t ’s  The P i r a t e . 
Drawing on h is  b r ie f  ca r eer  as an American naval o f f i c e r ,  
Cooper argued th a t  S c o t t ' s  n a u t ic a l d e t a i l s  were not 
a ccu ra te  and im p lied  th a t  he cou ld  do b e t t e r .  In f a c t ,  
in  h is  p re fa ce  t o  The P i l o t , Cooper announces th a t  h is  
purpose in  th e  n o v e l i s  t o  "presen t tr u e r  p ic tu r e s  o f  
th e  ocean and s h ip s  than any th a t are to  be found in
no q u e st io n ;  in d eed , th ere  i s  so  much n a u t ic a l jargon  as 
to  le a v e  an u n s k il le d  reader b efu d d led . However, i t  i s  
e q u a lly  tru e  th a t  C ooper’s  f i r s t  c o n tr ib u t io n  to  t h i s  new 
genre i s  not a s u c c e s s fu l  n o v e l .
The P i lo t  i s  not an e n te r ta in in g  or e n g ro ss in g  
a d ven tu re , and Cooper so  overdoes and r e p e a ts  th e  m oral 
c r i s i s  w ith  which he a ttem p ts t o  h o ld  th e  book to g e th e r  
th a t  th e  exten d ed  deb ate on th e  meaning o f  th e  American 
R ev o lu tio n  becomes t e d io u s .  The a c t io n  on la n d , o f  which 
th e r e  i s  an e x c e s s ,  i s  con fu sed  and o v e r ly  complex in  
i t s  in t r ig u e .  Many o f  C ooper's f r ie n d s  argued w ith  him
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b efo r e  h is  a ttem p t a t  a s e a  s to r y  th a t  r e a d e rs  would not 
f in d  i t  in t e r e s t i n g ,  a t  l e a s t  not i t s  t e c h n ic a l  d e t a i l s ,  
and th a t  women would not en jo y  so  u n g e n te e l a s u b je c t .  
Comparing t h i s  f a c t  w ith  th e  a u th o r 's  a s s e r t io n  th a t  h is  
"aim was t o  i l l u s t r a t e  v e s s e l s  and th e  ocean  r a th e r  than  
t o  draw any p ic tu r e s  o f  sen tim en t and love"  ( v i i i ) ,  one 
i s  le d  t o  s p e c u la te  th a t  w h ile  t h i s  l a s t  remark may have 
been C ooper's in te n t  e a r ly ,  he c lu t t e r e d  The P i lo t  w ith  
th r e e  lo v e  p l o t s ,  perhaps t o  make i t  more a p p e a lin g  to  
h is  fem ale a u d ie n c e . M oreover, o n ly  a sm a ll p art o f  th e  
n ovel " i l l u s t r a t e s  v e s s e ls "  and h ard ly  any o f  i t  "the  
ocean ,"  as most o f  th e  a c t io n  ta k es  p la c e  near th e  
E n g lish  c o a s t ,  and th e r e  are  no v o y a g es .
The n o v e l opens w ith  two American m en-of-w ar s h ip s  
approach ing th e  E n g lis h  c o a s t .  T h e ir  m is s io n , m odeled  
on a h i s t o r i c a l  e p iso d e  in v o lv in g  John Paul J o n es , i s  to  
cap tu re  h o sta g e s  t o  be used a s  le v e r a g e  t o  p r o te c t  
Americans who are p r is o n e r s  o f  th e  E n g lis h .  The E n g lish  
commander in  th e  a r e a . C o lo n e l Howard, has r e c e n t ly  r e ­
tu rn ed  t o  England from America out o f  r e v u ls io n  fo r  th e  
c o lo n ia l  r e v o lu t io n .  With him he has brought h is  two 
w ard s, C e c i l ia  Howard and K ath erin e Plow den. These two 
la d i e s ,  we soon  le a r n , are r o m a n t ic a lly  in t e r e s t e d  in  
two American o f f i c e r s ,  C aptain  B a rn sta b le  and L ieu ten an t  
G r i f f i t h ,  who are p art o f  th e  crews o f  th e  two s h ip s .  
Once Cooper a cq u a in ts  us w ith  th e s e  fou r p r in c ip a l s .
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
much o f  th e  r e s t  o f th e  a c t io n  in v o lv e s  th e  A m erican's  
a ttem p ts  t o  s p i r i t  th e  la d ie s  away from Howard and h is  
d a sta r d ly  u n d e r lin g , C h r istop h er D i l l o n .  The two American 
o f f i c e r s  and th e  t i t u l a r  c h a r a c te r , m odeled on John Paul 
J o n es , are in c a r c e r a te d  by th e  E n g lis h , th ey  e s c a p e , and 
th e  ch ase i s  on .
The n o v e l' s  c e n tr a l theme and th e  c o n f l i c t  on which 
Cooper depends fo r  u n ity  and coh eren ce o f  a c t io n  ashore 
and a f lo a t  i s  a k ind  o f  d ebate over th e  meaning and 
m o ra lity  o f  th e  American r e v o lu t io n . I s  America th e  land  
o f  l i b e r t y  i t  c la im s  t o  b e , or  i s  th e  C ongress ty r a n n ic a l  
and o p p r e s s iv e ?  I s  th e  E n g lish  f la g  th e  "emblem o f  
tyranny" as th e  P i lo t  argu es?  Both groups o f  c h a ra c te rs  
are p o la r iz e d  by t h i s  i s s u e  and spend much o f  t h e ir  tim e  
tr y in g  to  co n v in ce  one an oth er  o f  th e  m e r its  o f  th e  
r e v o lu t io n  v ersu s o b ed ien ce , and o f  freedom  v er su s  
a u th o r ity . C ooper's  u nm istak ab le purpose i s  t o  p resen t  
th e  ca se  fo r  th e  American c a u s e . As a r e s u l t  th e
ch a r a c te r s  are s ta g e y  and wooden, s t e r e o ty p e s  who act
out w hatever id e a s  th ey  r e p r e s e n t .  The m il i t a r y  s tr u g g le s  
are id e a l iz e d :  th e r e  i s  alw ays "warm and s p ir ite d "
a c t io n  on both  s id e s ,  and th e  B r i t i s h  and American s e a ­
men are a t ev ery  o c c a s io n  eager  to  ta k e  p art in  g lo r io u s
and b loody b a t t l e  (p . 155). The ton e and temper o f  th e  book
i s  conveyed by th e  m yster iou s and s e c r e t iv e  P i lo t  as he 
speaks t o  one o f  h is  z e a lo u s  o f f i c e r s  : "Were your cause
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l e s s  h o ly , I would not shed  th e  m eanest drop th a t  flo w s  
in  E n g lis h  v e in s ,  to  se r v e  i t ;  but now, i t  h a llow s every  
e x p lo i t  th a t  i s  undertaken  in  i t s  fa v o r , and th e  names 
o f  a l l  who con ten d  fo r  i t  s h a l l  b elon g to  p o s t e r i t y .  I s  
th e r e  no m erit a s  tou ch in g  th e s e  i s la n d e r s  th a t  th e  arm 
o f  l i b e r t y  can p lu ck  them from th e  very  empire o f  t h e ir  
c o r r u p tio n  and o p p r e ss io n ? " (p . 1 6 5 ) . The r e l ig io u s  imagery 
o f  t h i s  remark r e v e a ls  th e  A m ericans' b e l i e f  th a t  th ey  
are f ig h t in g  w ith  God on t h e ir  s id e  as w e ll as C ooper's  
ten d en cy  t o  e n l i s t  th e  D iv in it y  fo r  th e  c h a ra c te rs  and 
c a u ses  he f a v o r s .
I t  i s  no s u r p r is e  th a t  th e  A m ericans have th e  b e t te r  
o f  th e  i n t e l l e c t u a l  d is p u te s  and th e  m il i t a r y  s t r u g g le s .
One e p is o d e  n e a t ly  i l l u s t r a t e s  th e  com p arison -con trast  
Cooper d ev e lo p s  betw een th e  cam ps. Long Tom C o f f in , th e  
ep itom e o f  th e  American t a r ,  born w ith  harpoon in  hand i t  
seem s, a t  one p o in t  in  th e  a c t io n  o c c u p ie s  a sm a ll launch  
during a v io le n t  storm  w ith  C h r isto p h er  D i l lo n , th e  
E n g lish  v i l l a i n .  With d eath  a lm ost c e r t a in  fo r  th e  two 
men, Tom i s  calm and re s ig n e d  w h ile  D il lo n  i s  l i v i d :
"Had you / D i l l o n /  thought more o f  Him in  f a i r  w eather 
your cau se  would be p i t i e d  in  t h i s  tem p e s t" (p . 2 2 4 ) . Tom 
i s  ready t o  p e r is h  " i f  i t  sh ou ld  be th e  w i l l  o f  G od.'"
" 'I  am not ready t o  d ie  I— I cannot d ie ' .— I w i l l  not d ie  I*" 
s h r ie k s  D i l l o n .  " ' I f  you are about t o  s t r iv e  fo r  your 
l i f e ,  ta k e  w ith  ye a s to u t  h eart and a c le a n  c o n s c ie n c e .
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and t r u s t  th e  r e s t  t o  God I ' *God’. ' . . .  ’ I know no 
God'.” ’ (p . 2 2 5 ) . Such a sim p le  dichotomy betw een th e s e  two 
r e p r e s e n ta t iv e s  ca u ses  th e  n a tio n a l s tr u g g le  in v o lv e d  to  
appear t o  be a r e l ig i o u s  on e, which i s ,  h i s t o r i c a l l y ,  
not c o r r e c t .
Again Cooper b r in g s  God in t o  th e American c a u se , 
making th e  r e v o lu t io n a r y  s tr u g g le  a holy on e, though  
o b v io u s ly  in  a most s u p e r f i c i a l  manner, when th e  m o r ta lly  
wounded C olon el Howard d e l iv e r s  t h i s  surren d er; ” ' . . . 
i t  seem eth  t o  be th e  w i l l  o f  God th a t  t h i s  r e b e l l i o n  
sh ou ld  trium ph, and i t  i s  not fo r  vain  man t o  impeach th e  
a c ts  o f  Om nipotence. To my e r r in g  f a c u l t i e s ,  i t  wears an 
appearance o f  m ystery , but d o u b tle ss  i t  i s  t o  answer th e  
purpose o f h is  own in s c r u ta b le  p ro v id en ce . . .  . I am 
fo rce d  t o  b e l ie v e  th a t  i t  i s  th e  p lea su re  o f Heaven th a t  
you are to  p r e v a i l” ’ (p p . 3 2 4 -2 5 ) . One wonders about th e  
in t e l l e c t u a l  h onesty  and a r t i s t i c  in t e g r i t y  o f  p u tt in g  
such  s e t  sp eech es  in t o  a c h a r a c te r 's  mouth.
D esp ite  Long Tom's apparent w ill in g n e s s  t o  g iv e  up 
a l l  to  God in  th e  storm  s c e n e , th e  seamen o f The P i lo t  
are co n fid e n t  and s e l f - r e l i a n t .  No ta sk  seems beyond  
t h e ir  s k i l l s ,  and human l i m i t s ,  a t le a s t  fo r  th e  c o l o n i s t s ,  
are n o n - e x is t e n t .  Such extrem e co n fid en ce in  th e  human 
w i l l  and b lin d n ess  to  or ign oran ce o f  l im it s  on man's 
c a p a c i t ie s  i s  a c e n tr a l  t r a i t  o f  a l l  th e e a r ly  s e a  
n o v e ls .  I f  th e  cau se i s  r ig h t  as Cooper c l e a r ly  b e l ie v e s
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th e  A m ericans’ i s ,  and i f  the h ea rts  are p ure, as C o ff in , 
B a r n s ta b le , and G r i f f t h ’s  a re , an ythin g i s  w ith in  reach .
As we p roceed  c h r o n o lo g ic a lly  through th e s e  n o v e ls ,  
however, s e l f - r e l i a n c e  w i l l  become s e l f i s h n e s s ,  and 
independence w i l l  become b lin d in g  and dangerous p r id e .
With so  much optim ism  in  The P i l o t , th e r e  i s  no major
th r u s t  tow ard man's con ver tin g  t o  a r e l ig io u s  s t a t e ,  nor 
i s  th ere  any p r e ss in g  need fo r  him to  r e c o g n iz e  and con­
f e s s  h is  dependent and lim ite d  e x i s t e n c e .
More g e n e r a l ly ,  various e lem en ts o f  The P i lo t  do not 
coh ere and c o a le s c e .  The appearance o f  th e  standard  
Cooper women—m oral paragons who are in  tr o u b le — and th e  
o b lig a to r y  lo v e  sce n e s  have to o  l i t t l e  t o  do w ith  C ooper's 
s e r io u s  purpose and w ith  the th em atic  i s s u e s  o f  th e  s to r y .
Ind eed , what b eg in s  as a m il it a r y  and id e o lo g ic a l  s tr u g g le
betw een th e  B r i t i s h  and American q u ick ly  d eg en era tes  in to  
an u n l ik e ly  c o n t e s t  fo r  th e  women.
As a s e a  n o v e l, th e  book i s  d i f f i c u l t  t o  ju d g e , fo r  
th e  n ava l a c t io n  has l i t t l e  b earing  on C ooper's o v e r a ll  
p u rp o se . The s h i p s , s a i l o r s , and ocean c l e a r ly  are not 
r e q u is i t e  h e r e . An army would do as w e l l ,  fo r  th e  is s u e  
o f  a u th o r ity  and ob ed ien ce w ith in  a h ie r a r c h ic a l  s o c ie ty  
does not demand a s h ip 's  environm ent. Cooper does  
p resen t r e a l i s t i c  and accurate d e t a i l s  o f  l i f e  aboard 
s h ip  and, a f t e r  a l l ,  th is  was h is  announced p urpose.
But n a u t ic a l m a tters  have no o th er  reason  fo r  bein g in
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The P i l o t . Cooper makes th e  seamen appear a s a d i s t in c t  
group by c h a r a c te r iz in g  them as l a n d l e s s , but t h i s  i s  
overdone to  th e  p o in t  o f  t h e ir  seem ing u n n e c e s sa r ily  
o th e r w o r ld ly , and t o  what end does su ch  c h a r a c te r iz a t io n  
le a d ?  The o ld  s a l t s ,  w ith  t h e ir  o v er lo a d ed  jargon  and 
t a l e s  o f  s e a  e x p l o i t s ,  seem p re se n t  o n ly  fo r  t h e ir  n o v e lty , 
o n ly  fo r  th e m s e lv e s . T h is  i s  th e  o n ly  one o f  C ooper's  
s e a  n o v e ls ,  e x c ep t fo r  Water- W itch , in  w hich th e  c h ie f  
elem en ts  o f  th e  gen re have such a l im it e d  fu n c t io n  and in  
w hich s e t t in g  has s o  l i t t l e  s ig n i f i c a n c e .
The most famous and d is c u ss e d  a sp e c t  o f  The P i lo t  i s  
th e  ch a r a c te r  Long Tom C o f f in , f o r  h ere i s  b orn , i t  i s  
argu ed , th e  common American s a i l o r .  Though common, Tom 
i s  an ex p e r t  a t  h is  n a u t ic a l c r a f t s ,  and a s  Kay Seymore 
House p o in ts  o u t ,  h is  s k i l l s  earn  him p r iv i le g e s  and 
r e s p e c t O n e  p r iv i le g e  seem s t o  be th e  r ig h t  t o  bore 
th e  au d ien ce  w ith  lo n g , u n l ik e ly  a cc o u n ts  o f  h is  e x p lo i t s  
and w ith  h is  overdone homespun h o n esty  and m o r a lity .
W hile Thomas P h ilb r ic k  c la im s Tom i s  c h a r a c te r iz e d  "con­
v in c in g ly ” and ’’f o r c e f u l l y J a m e s  Grossman i s  n earer  
th e  tr u th  when he o b je c t s  t o  Tom's b e in g  " to o  much th e  
p roduct o f  m ech an ica l ex travagan ce p r e s e n te d  more a s a 
m arine anim al e x o t i c  in  i t s  s im p l ic i t y  th an  as a man.” ^  ̂
House s e e s  Tom as  ”a human l in k  w ith  th e  n a tu r a l w orld” 
fo r  th e  r e s t  o f  th e  c h a r a c te r s , but Tom i s  to o  uncon­
v in c in g  a s  a human p o r tr a it  t o  be ta k en  s e r i o u s ly .  And
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w h ile  George Dekker c a l l s  him a " b r i l l ia n t  c a r ica tu re"  
and th e  one b r ig h t  sp o t in  th e  book,^'^ such a judgement 
must r e s t  o n ly  on Tom’s  n o v e lty  and o r i g in a l i t y  as a 
f i c t i o n a l  ch arac ter , not on h is  a c tu a l perform ance in  the  
s t o r y .
Donald Ringe makes th e  im portant p o in t th a t  though  
Cooper does not s o lv e  th e  dilemma posed by th e  American 
e x p e r ie n c e — th a t  i s  th e  dilemma posed by freedom o f  
a c t io n  and thought w ith in  a democracy v er su s  th e  danger 
o f  " u n restra in ed  human bein gs"  b lin d ed  by p a s s io n s , th e  
w i l l ,  and th e  s e l f — s t i l l  he p r e s e n ts  in  Tom a re p r ese n ­
t a t iv e  o f  m oral p r in c ip le  who w ith  L ea th er sto ck in g  and 
Harvey B irch  (The Spy) "provide a moral u nd ercurrent th a t  
forms a th em a tic  th read  in  each  book and th a t s e r v e s  as 
a kind o f  to u ch sto n e  o f  p r in c i p l e .  . . ." These ch ar­
a c te r s  " e x h ib it  th e  deep h u m ility  and th e  s e l f - d i s c i p l i n e ,  
d er iv ed  from t h e ir  r e l ig i o u s  view  o f  l i f e .  . .  ̂ (The
c h a ra c te rs  who sh ou ld  be em phasized in  t h i s  co n tex t are  
C ooper’s women, fo r  th ey  are th e  most c o n s is t e n t  moral 
to u c h s to n e .)  The major o b s ta c le  t o  our a cc e p tin g  Long 
Tom in  such an im portant r o le  i s  h is  la c k  o f  b e l i e v a b i l i t y . 
Yet a lth ou gh  H in ge’s  p o in t i s  not p a r t ic u la r y  a p p lic a b le  
t o  The P i l o t , i t  w i l l  c e r t a in ly  become a key one in  th e  
moral c o n f l i c t s  o f  th e  la t e r  se a  n o v e ls ,  e s p e c i a l ly  
A flo a t  and Ashore and The Sea L io n s . In f a c t ,  ex c ep t fo r
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C ooper's f e e b le  attem p t to  make th e  A m erica n -B r itish  
s tr u g g le  a r e l i g i o u s  on e , th e r e  i s  no r e l ig io u s  theme 
in  The P i l o t , nor i s  th e r e  any d eveloped  ch a ra c te r  c o n f l i c t  
th a t i s  r e l i g i o u s .  T h is  absence marks The P i lo t  as e a r ly  
Cooper se a  f i c t i o n ,  j u s t  as th e  h e a v ily  r e l ig i o u s  co n ten t  
o f  th e  n o v e l’s  p re fa c e  r e f l e c t s  th e  1849 com p osition  
date o f  th e  p re fa c e
The P i lo t  i s  a rom antic n ovel o f sw ash -b u ck lin g  
adventure and d err in g -d o  whose c e n tr a l  male f ig u r e s  over­
flo w  w ith  cou rage , h o n e sty , p r id e , and lo y a l ty  to  a c a u se .  
D esp ite  d ea th s  and s t r i f e  in  th e  s t o r y ,  th e world Cooper 
d e p ic t s  in  The P i lo t  i s  uncomplex and unambiguous. The 
n o v e l’s  a c t io n  i s  p ic a r e s q u e , and th e  t i t u l a r  ch a ra c te r  
i s  Byronic in  h is  brooding and glam our. Most o f  th e s e  
c h a r a c t e r i s t i c s  are r e a d i ly  e v id e n t  in  C ooper's next two 
n o v e ls  o f th e  s e a .  The Red Rover and The Water-W itc h , 
whose p r o ta g o n is ts  are s im p ly  v e r s io n s  o f th e  P i l o t .
Cooper perhaps saw The P i lo t  as a flaw ed  e f f o r t ,  or 
at l e a s t  he saw th a t  n a u t ic a l  f i c t i o n  o f fe r e d  many p os­
s i b i l i t i e s  he had not tapped in  h is  f i r s t  c o n tr ib u t io n  
to  t h i s  new g e n r e . In a l e t t e r  to  Henry Colburn in  1826, 
a f t e r  he had w r it te n  The P r a ir i e , Cooper remarks th a t  
"I in ten d  th e  next book to  be n a u t ic a l ,  for  I never was 
f in is h e d  w itli The Pi l o t - - my s e l f — And i t  i s  soon  
ob viou s as one reads The Red Rover th a t  Cooper lias
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sharpened  h is  s k i l l s  s i g n i f i c a n t l y .  For one th in g , he 
red u ces th e  main ch a r a c te r s  t o  tw o, th e  Rover and Henry 
W ild er, p r o ta g o n is t  and a n ta g o n is t .  Though i t  has t w is t s  
and tu r n s , th e  p lo t  i s  s im p ler  than th a t  o f  The P i l o t , and 
th e lo v e  in t r ig u e s  few er , fo r  th e r e  i s  on ly  one fem ale  
r o m a n tic a lly  in v o lv e d . Cooper a ls o  d isco v er ed  w ith  t h i s  
s to r y  th a t  a m aritim e s e t t in g  some years  b efore  th e  
r e v o lu t io n  o f fe r e d  p ir a t e s  as c h a r a c te r s  which in  turn  
o f fe r e d  v a r io u s  p o s s i b i l i t i e s  fo r  moral c o m p lic a t io n s .
S et on th e  American c o a s t ,  th e  s to r y  d e a ls  w ith  the  
p u r su it  o f th e  famous p ir a te  by th e  B r i t i s h ,  whose s h ip s  
he p r im a r ily  p reys on . The book opens w ith  a m ysteriou s  
s h ip  s ta n d in g  in  th e  New York harbor w h ile  rumors c i r ­
c u la t e  t h a t ,  though d is g u is e d  as a s la v e r ,  i t  i s  th e  
R over’s .  Cooper u se s  s k i l l f u l  and s u b t le  iron y  in  showing 
th e  in h a b ita n ts  unperturbed a t a s la v e r  but ou traged  at 
th e  thought o f  a p ir a te  sh ip .^ ^  W ilder, h im se lf  m y ster io u s , 
i s  on shore and through a s e r i e s  o f  in c id e n ts  i s  approached  
by th e  s h ip ’s  c a p ta in , who i s  in d eed  the R over, and asked  
t o  j o in  th e p ir a te  band. T his W ilder d o es , but he has in  
th e  meantime become a cq u a in ted  w ith  a Mrs„ de Lacy, an 
a d m ir a l’s  widow, and her ward, M iss G ertrude G rayson, who, 
w ith  Mrs. W yllys as chaperon , are p rep arin g  t o  s a i l  on a 
B r i t is h  s h ip  w a it in g  to  le a v e  from th e  same harbor. Now 
th a t W ilder knows th e  m y ster io u s s h ip  i s  th e  R ovei-'s, he 
t r i e s  to  d issu ad e  th e  la d ie s  from s a i l i n g .  They p e r s i s t ,
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however, and th e  p lo t  s h i f t s  t o  fo cu s on W ild er’s  a ttem p ts  
to  save  th e  la d ie s  from an encou n ter w ith  th e  p ir a t e .
One co u ld  e a s i l y  o v e r s ta te  th e  ca se  fo r  t h i s  n o v e l , 
fo r  i t  d e a ls  on one le v e l  w ith  th e  r e l i a b i l i t y  o f  o b je c ­
t iv e  r e a l i t y  and o f  m an's a b i l i t y  t o  p e r c e iv e  i t ,  and th e  
d i f f i c u l t y  o f  d is t in g u is h in g  between appearance and r e a l i t y .  
The s h ip  i s  not what i t  seems t o  b e , nor i s  th e  Rover him­
s e l f .  In th e  g o s s ip  about him he i s  c h a r a c te r iz e d  a s  a 
d e v i l ,  a m on ster . But we d isco v er  him to  be in s te a d  a 
gen tlem an, d eb onair and charming, w ith  q u a r ters  aboard  
h is  s h ip ,  th e  D o lp h in , th a t  are lu x u r io u s  and sum ptuous.
The Rover i s  fond o f  m u sic, p a in t in g , and e x c e e d in g ly  
g e n t le  w ith  women ; we a sk . Is  t h i s  a p ir a te ?  At t h i s  s ta g e  
i f i ’ir is  n o v e ls  Cooper probably cou ld  not have c r e a te d  a 
t r u ly  mean and v i l e  p ir a t e ,  as he w i l l  la t e r  w ith  Jack  
T ie r . The Rover i s  rom antic , id e a l iz e d ,  and a ir y .  The 
s e r io u s  q u e st io n  posed  by the s o r t  o f  man th e  Rover 
a c t u a l ly  i s  b r in g s  up C ooper's m aritim e n a tio n a lism  them e, 
fo r  th e  p ir a te  i s  a p ir a te  to  th e  E n g lis h , but t o  many o f  
th e  Americans he i s  som ething o f  a h e r o . We are b ack , 
th e n , t o  one o f  th e  is s u e s  The P i lo t  touched  on: are
th e  H over's a c t i v i t i e s  i l l e g a l ?  W ill th e  c o l o n i s t s '  
cau se be l e g a l  a t th e  tim e of th e  r e v o lu t io n ?  What moral 
c r i t e r i a  does one u se t o  judge th e  R over, who has been  an
"outlaw  fo r  p a t r io t i c  reason s "?„ol9
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B efore co n s id e r in g  t h i s  q u e s t io n , we must f i r s t  lo o k  
a t  th e  o th e r , c l im a c t ic  r e v e r s a ls  o f  fo r tu n e  and t w is t s  
o f  th e  a p p e a r a n c e -r e a lity  them e. A ll  o f  th e  major ch ar­
a c te r s  are som ething o th er  than  what th ey  seem . W ilder 
i s  a c t u a lly  L ieu ten an t Henry Ark— who was o r i g in a l ly  a 
fo u n d lin g , as so  many o f  C ooper’s  male c h a r a c te r s  a r e — a 
B r i t i s h  o f f i c e r  s e n t  by h is  commander t o  lo c a t e  and man­
eu ver a cap tu re o f  th e  R over. The Rover r e v e a ls  th a t  
h is  tru e  id e n t i t y  i s  C aptain  H e id egger , a man w ith ou t a 
cou n try  because he has k i l l e d  an E n g lis h  o f f i c e r  who in ­
s u l t e d  th e c o lo n ie s .  The p en u ltim a te  a c t io n  o f  th e  n ovel 
i s  a b a t t le  betw een H e id eg g er 's  f o r c e s  and th e  B r i t i s h ,  
who have both W ilder and th e  la d ie s  ab oard . Though th e  
p ir a te s  win t h i s  engagem ent, th e  Rover w i l l  not ab id e h is  
unruly  crew ’s  t h i r s t  fo r  rev en g e— i t  o f fe n d s  h is  s e n s i ­
b i l i t i e s —so  he s e t s  f i r e  t o  h is  own s h ip .  The u lt im a te  
scen e  occurs some tw enty y ea rs  l a t e r .  In  t h i s  i l l -  
ch o sen , u n l ik e ly  e p ilo g u e  we s e e  an o ld e r ,  dying Rover 
brought to  Ark’ s  home. Ark by now has been fu r th e r  r e ­
v e a le d  t o  be Mrs. de L acy’s  so n , and he i s  now m arried  
t o  G ertru d e, who i s  a c t u a l ly  Mrs. W y lly s ’ d au gh ter . The 
f in a l  s u r p r is e  occu rs  when th e  Rover tu rn s  out to  be 
M rs. W y lly s’ b ro th er , th u s  G ertru d e’s  u n c le . How de­
c e p t iv e ,  in d eed , i s  l i f e  I In th e  f i n a l  scen e  th e  Rover 
s ta n d s  up, u n fu r lin g  th e  s t a r s  and s t r i p e s ,  s a y in g , w ith  
h is  dying b rea th , ” ’W ild erÎ . . .  We have trium phed
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By having th e  famous p ir a te  d isc o v e r e d  t o  be b o th  a f in e  
gentlem en  and, f in a l l y ,  a p a t r io t .  Cooper c h e a ts  on th e  
m oral in c o n s is te n c y  th a t  had p r e v io u s ly  e x i s t e d  in  th e  
p erson  o f  th e  R over. Grossman b e l i e v e s  t h i s  f i n a l  un­
v e i l in g  r e p r e se n ts  C ooper’s  attem pt to  redeem not th e  
p ir a t e ' s  but th e  r e a d e r ’s  m o r a lity , t o  g iv e  us "some excu se  
fo r  l ik in g  a gen tlem an ly  v i l l a i n " ; but t h i s  "has th e  e f f e c t  
o f  d e s tr o y in g  one o f  th e  s e r io u s  and ir o n ic  them es o f  th e
n o v e l, our own d e lig h t  in  th e  s p e c ta c le  o f  p o l i t e  w ick ed -
..21n e s s ."
A com plex m oral i s s u e  o f fe r e d  by a p ir a te  crew in v o lv e s  
law  on th e  s h ip :  th a t  i s ,  how can th e r e  be law  on th e
s h ip  when th e  w hole group e x i s t s  in  a s t a t e  o f  la w le ss n e s s?  
When th e  crew o f  th e  D olphin  attem pt to  d is p a tc h  th e  
cap tu red  E n g lis h , th ey  c la im  t h i s  must be done accord in g  
t o  "The Law." To t h i s  Mrs. W ylly s, whose id e a s  Cooper 
seem s to  approve o f ,  vehem ently re sp on d s; "The la w ’. . . . 
Can th ey  who s e t  a l l  ord er a t  d e f ia n c e ,  who d e s p ise  each  
human r e g u la t io n , t a lk  o f  law? Say i t  i s  h e a r t le s s  
v in d ic t iv e  ven gean ce , i f  you w i l l ;  but c a l l  i t  not by th e  
sa cred  name o f  law" (p . 5 0 1 ) . T y p ic a l ly ,  C ooper’s  women 
p ro v id e  b a lan ce when im m orality  i s  ram pant.
These in t e r e s t in g  p arad oxes, m oral and l e g a l ,  are  
abundant in  The Red R over, and abundant p r im a r ily  be­
cau se  o f  Cooper’s  c h o ic e  o f  a n a v a l, p r e -r e v o lu t io n a r y  
s e t t i n g .  We are s e e in g  Cooper b u ild  on what he began in
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The P i l o t , and th e r e  are many s i m i l a r i t i e s  betw een th e s e  
f i r s t  two b ooks. The ch a r a c te r s  and a c t io n  are rom an tic , 
th e  women p u re, th e  h eroes la r g e r  than l i f e ,  and th e  
s a i l o r s  on both  s id e s  e b u l l i e n t  w ith  s e l f - s a c r i f i c e .  The 
Rover i s  a t  tim es  n ob le  beyond b e l i e f ,  as when he p led g es  
h is  honor t o  W ilder th a t  he w i l l  p r o te c t  G ertu d e 's  p u r ity  
w h ile  sh e  i s  aboard th e  D o lp h in : "Before harm sh ou ld  come
to  th a t  f a i r  in n o c e n t , w ith  t h i s  hand would I put th e  
match in t o  th e  m agazine , and send h er , a l l  s p o t l e s s  as  
sh e  i s ,  to  th e  p la c e  from which she seem s to  have fa lle n "  
(p . 3 4 9 ) . We are reminded o f  C o lon e l Howard's in s ig h t  in to  
th e  r e l ig i o u s  r ig h tn e s s  o f  th e  c o l o n i s t s  in  The P i lo t  when 
th e  B r i t is h  c h a p la in , a f t e r  th e  R over's  d e fe a t  o f  th e  
E n g lis h , c h a s t iz e s  th e  Rover as " 'r e m o r se le ss  v io la t o r  o f  
th e  law s o f  man’, au d ac iou s contem ner o f  th e  mandates of  
your God'. . . . Though i t s  aw ful j u s t i c e  be h idden in  
in s c r u ta b le  wisdom, fo r  a t im e , d e c e iv e  not t h y s e l f ;  th e  
hour i s  a t hand when i t  s h a l l  be seen  and f e l t  in  
m a je s ty '.’" (p . 5 0 0 ) .  We who have seen  th e  Rover in  p r iv a te  
moments know th a t  t h i s  d ia t r ib e  i s  e x c e s s iv e  and th a t  he 
does not r e p r e se n t  a th r e a t  to  C h r is t ia n  s o c ie t y  even  
though he e x i s t s  o u ts id e  th e  p a le  o f  B r i t i s h  law .
T h is harangue n o tw ith s ta n d in g , th e r e  i s  no c e n tr a l  
r e l ig i o u s  theme in  The Red R over, nor r e l ig i o u s  doubting  
and q u e s t io n in g , nor r e l ig i o u s  c o n v e r s io n s . The c o n f l i c t s  
o f  th e  n o v e l, though in v o lv in g  many moral dilem m as, are
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c l e a r ly  fo cu sed  on th e  in d iv id u a l and th e  r e b e l versu s  
s o c i e t y .  W ilder sa y s  h is  g oa l i s  to  " lea d  him /H eideggarZ  
back in t o  th e  bosom o f  s o c i e t y ” ' (p . 4 0 8 ) .  W ild e r 's  B r it is h  
ca p ta in  o b serv es  about th e  Rover th a t "'Had he but th e  
com m ission o f  th e  King in  h is  p o ck et, one m ight c a l l  him 
a hero'.'"  (p . 4 8 5 ) .  An in t e r e s t in g  exchange ta k es  p lace  
betw een W ilder, H e id egger , and Mrs. W yllys a f t e r  th e  
Rover has d is c o v e r e d  th a t  W ilder i s  a c tu a l ly  Henry Ark, 
th u s , t o  th e  p ir a t e ,  a t r a i t o r . He t e l l s  W ilder th a t  
" 'th e r e  i s  a law which b in d s to g e th er  t h i s  community, in to  
which you have so  tr e a c h e r o u s ly  s t o le n  , . .'"  (p . 4 5 1 ) .
But Mrs. W ylly s, a v o ic e  fo r  rea so n , r e l i g i o n ,  and order  
th rou gh ou t, in te r r u p ts :  "'You have fo r g o t te n  th e  t i e s
which b ind man to  h is  f e l lo w s .  . . .  by th a t  h o ly  and 
o m n isc ien t Being who s u f f e r s  not a h a ir  o f  th e  in n ocen t 
t o  go unrevenged, I con ju re you to  p au se , b e fo re  you fo r ­
g e t  your own aw ful r e s p o n s i b i l i t y .  . . . The law s o f  God 
are w ith  him . . . ' t i s  reason  th a t  speaks in  my v o ic e ;
' t i s  m ercy, which I know i s  p lead in g  a t your h e a r t . The 
c a u se , th e  m o tiv e , s a n c t i f y  h is  a c t s ;  w h ile  your career  
can f in d  j u s t i f i c a t i o n  in  th e laws n e ith e r  o f  heaven nor 
e a r th '"  (p . 451) Most in t e r e s t in g  in  t h i s  p assage i s  th e  
i d e n t i f i c a t io n  i t  fo r c e s  us t o  make betw een th e  p ro tag ­
o n is t  and a n t a g o n is t . They are in  fa c t  in v o lv e d  in  
s im ila r  en d ea v o rs , but w ith in  d if f e r e n t  moral and le g a l  
fram eworks. Cooper i s  d ea lin g  w ith  th e  complex problem
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o f  p e r s p e c t iv e  and th e  d i f f i c u l t y  o f  making moral ju dg­
m en ts, th e  d i f f i c u l t y  o f  ev a lu a tin g  o b je c t iv e  r e a l i t y  
due to  th e  quagm irish  nature o f  the human e x p e r ie n c e .
While Mrs. W yllys seem s to  have no such d i f f i c u l t y ,  by 
th e  end o f  th e  n o v e l th e  Rover w i l l  be d isco v er ed  to  have 
been b efore  h is  tim e w ith  h is  cau se , and th e  r ig h tn e s s  o f  
th e  c o lo n ia l  r e b e l l i o n  w i l l  be recogn ized  by a l l .
Kay House e x p la in s  th a t  th e  Rover cannot know him­
s e l f  because he i s  "unsupported by r e l ig i o n  or a l l e g ia n c e  
to  th e  in s t i t u t io n s  o f  a s e t t l e d  homeland. . . But
W ilder, th e  R over’s  double in  c e r ta in  ways, has a l l  th e  
s o c ia l  and moral l in k s  th e  p ir a te  la c k s .  I t  seems l i k e ly  
th a t  Cooper in ten d s  th e s e  m ir ro r-ch a ra c ters  on ly  as f o i l s  
fo r  each o th er  ra th e r  than a more s o p h is t ic a t e d  treatm ent  
of two s id e s  o f  a p e r s o n a lity  or some o th er  doppelganger  
tech n iq u e . But in  h is  la t e r  n a u tic a l f i c t i o n  he does  
use a more complex ch a ra c te r  s p l i t t in g  worthy o f  com parison  
w ith  C onrad's in  The S ecr e t S harer. What we can cla im  fo r  
Cooper a t t h i s  e a r ly  p o in t i s  th a t he was f e e l in g  h is  way 
toward u sin g  th e  voyage m o t if ,  abundantly a v a ila b le  in  
se a  f i c t i o n ,  as a sym b o lic  and u n ify in g  d e v ic e . He not 
on ly  u ses  a d oppelganger theme in  both  A flo a t and Ashore 
and The Sea L ions t o  in v e s t ig a t e  th e  in ter m in g lin g  o f  l i f e  
and death  im p u lses and th e  variou s re sp o n ses  a v a ila b le  
when man i s  c a l le d  to  an e x i s t e n t i a l  account o f h im s e lf ,  
but he a ls o  em ploys a c a r e f u l ly  developed  sym bolic  voyage
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o f  l i f e .  The e a r ly  se a  n o v e ls , c e r t a in ly  th e  f i r s t  f i v e ,  
la c k  t h i s  m u l t ip l i c i t y  and s u f f e r  fo r  t h e ir  r o u tin e  and 
s im p l i f i e d  c o n f l i c t s .  The e a r ly ,  p r o v in c ia l  them es, 
e s p e c i a l ly  m aritim e n a t io n a lis m , w i l l  g iv e  way to  a 
s c r u t in y  o f  man's voyage through l i f e ,  h is  e x p e r ie n c e s  
and e d u c a t io n , and th e  in s ig h t  in t o  h im se lf  and h is  p la c e  
in  th e  u n iv e r se  th a t  he g a in s  or f a i l s  to  g a in .
What a ls o  d is t in g u is h e s  th e  e a r ly  from th e  la t e r  sea  
n o v e ls  i s  i l l u s t r a t e d  by th e  in com p le te  c o n c lu s io n s  Cooper 
re a ch es  in  The Red R over. A lthough we have Mrs. W yllys as 
a r e p r e s e n ta t iv e  fo r  some f i n a l ,  h ig h e s t  r e a l i t y ,  she i s  
not a c o n v in c in g  c h a r a c te r , she f a i l s  t o  in f lu e n c e  e i t h e r  
W ilder or H eid egger , and a modern au d ien ce  w i l l  f in d  her 
p iou s p la t i t u d e s  an n oyin g . M oreover, w hereas th e ch ar­
a c te r s  w ith  a r e l ig i o u s  fu n c t io n  in  th e  n o v e ls —Mrs. W yllys 
in  The Red Rover and Long Tom in  The P i l o t — are minor and 
overdrawn, th e  major ch a r a c te r s  a re  not in v o lv e d  in  
r e l ig i o u s  s t r u g g le s ,  b ein g  to o  caught up w ith  p a t r io t i c  
and s o c i a l  prob lem s. We do not f in d  in  th e s e  e a r ly  n o v e ls  
any r a d ic a l  tra n sfo rm a tio n  in  c h a r a c te r , no t r u ly  an guished  
q u e st io n in g  in to  th e  en ig m a tic  nature o f  r e a l i t y .  C ooper's  
au d ien ce  p e r c e iv e s ,  perhaps to o  in c o m p le te ly , th e  need  
fo r  some u n ify in g , h igh er  r e a l i t y — u lt im a t e ly  God— but 
th e  c h a r a c te r s  undergo n oth in g  o f  th e  dark n ig h t o f  th e  
s o u l as do M iles  W a llin g fo rd  and o th er  la t e r  c h a r a c te r s .
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One in c id e n t  in  The Red Rover e x e m p lif ie s  th e  
d if fe r e n c e  betw een th e  major c h a ra c te rs  o f  th e  e a r ly  and 
l a t e  s e a  n o v e ls  as th ey  r e la t e  to  th e  r e l ig i o u s  theme th a t  
w i l l  become C ooper's grand them e, o f  man’s  r e c o g n it io n s  
o f  h is  f i n i t ude and u lt im a te  and u t t e r  dependency on God. 
E arly  in  th e  s t o r y ,  W ilder as c a p ta in  o f  th e  B r i t is h  
C aro lin e  i s  b ein g  pursued by th e  Rover in  th e  D o lp h in .
The la t t e r  s h ip  s t r ik e s  fe a r  in to  W ild e r 's  crew , who 
b e lie v e  i t  to  be a m ystery sh ip  a f t e r  th e  manner o f  The 
F ly in g  Dutchman. A lthough W ilder t r i e s  f i r s t  t o  c a j o le  
and th en  to  co e rce  them in to  rem ain in g , th e  crew m u tin ie s  
and abandons th e  s h ip :  "As th e  young m ariner g i l d e r /
looked  u n d ersta n d in g ly  about him, he cu rsed , in  th e  
b it t e r n e s s  o f h is  h e a r t , th e  ign oran ce and s u p e r s t i t io n  
th a t  had caused  th e  d e s e r t io n  o f th e  crew . There e x i s t e d ,  
in  r e a l i t y ,  no e v i l  th a t  e x e r t io n  and s k i l l  cou ld  not 
have remedied" (p . 2 8 7 ) .  W ilder i s ,  o f  c o u r s e , c o r r e c t .
But th e  b e l i e f  e x p re ssed  here th a t  s k i l l  and e x e r t io n  can  
overcome any e v i l  c o n fro n tin g  them i s  a s p e c ie s  o f  
optim ism  in  man and h is  c o g n it iv e  and p h y s ic a l a b i l i t i e s ,  
e s p e c i a l ly  h is  a b i l i t y  to  know th e  tr u th , th a t  w i l l  pro­
v id e  fo r  th e  iro n y  in  th e  s t o r i e s  o f  Hawthorne and Henry 
Jam es. Ind eed, so  to o  w i l l  Cooper come t o  s e e  th e  
e x is t e n c e  o f  e v i l  in  th e  w orld th a t man, a lo n e , cannot 
e f f e c t i v e l y  com bat. These n a ive  and s e l f - c o n f i d e n t  e a r ly  
h eroes w i l l  g iv e  way t o  th in k in g , and, t h e r e fo r e ,  s u f fe r in g
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men; and t h i s  s h i f t  w i l l  mark C ooper's p assage from pure 
rom an tic ism  to  more r e a l i s t i c  ch a r a c te r s  and s i t u a t i o n s . 
His u se o f  a naval s e t t in g  w i l l  be v a lu a b le  in  t h i s  
en d eavor, b ecau se men aboard a becalm ed sh ip  or " a d r if t  
on a s lim  spar" fr e q u e n t ly  f in d  th em se lv es  in  p o s i t io n s  
o f  s e I f -c o n f r o n tâ t ion  and s e lf -k n o w le d g e . As P h ilb r ic k  
o b se r v e s , w hereas N a tty 's  e x p e r t i s e  can alw ays handle 
th e  s i t u a t io n s  he en cou n ters  on la n d , th e  ex p er t seamen 
aboard s h ip  ca n n o t, fo r  th e  ocean i s  to o  overwhelming a 
f o r c e . W h e n  W ilder and th e  two women f in d  th em selves  
in  a sm a ll launch  a sh o r t tim e a f t e r  th e  m u tin y, "On 
e v e ry  s id e  la y  seem in g ly  i l l i m i t a b l e  w aste o f  waters" (p . 
2 9 1 ) .  In such  a s e t t i n g ,  man's a t t e n t io n  i s  u n d is tr a c te d  
by th e  a r t i f i c i a l  accoutrem en ts o f  c i v i l i z a t i o n .  He i s  
im m ediately  co n fro n ted  w ith  a p rob lem atic  e x i s t e n c e .
Cooper w i l l  l a t t e r  e x p lo i t  such moments a v a ila b le  in  th e  
n a u t ic a l gen re fo r  th e  b est and most profound s c e n e s  o f  
h is  n o v e ls .
Most c r i t i c s  have found The Red Rover t o  be an uneven 
perform an ce. Dekker ju d ges th a t  a s a m aritim e ad ven ture, 
" it  i s  prob ably  C ooper's b e s t ,"  y e t  th e  " u n r a v e llin g  o f  
th e  p lo t  i s  as m elodram atic as i t  i s  im probable."  Worse 
y e t ,  Dekker ad d s, " i t s  theme and a c t io n  a re  not w e ll  
i n t e g r a t e d . These judgem ents cannot be d is p u te d .
Ringe secon d s C harles B rad y's v e r d ic t  th a t  The Red Rover 
i s  a ’" g a y  se a  p a s to r a l ' in  which rom antic adventure i s
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i t s  s o le  excu se  fo r  b e i n g . G r o s s m a n  argu es th a t  Cooper 
in ten d ed  h is  s u b je c t  to  be " the a b i l i t y  o f  d e c e n t ,  
a t t r a c t iv e  p eop le  to  engage in  an e v i l  l i f e " ;  but Cooper 
d isa llo w e d  and s p o i le d  t h i s  p lan  w ith  th e  n o v e l's  s ta g ey  
denouement.^® P h ilb r ic k 's  i s  th e  lo n g e s t  a n a ly s is  o f  
th e  n o v e l, y e t  he i s  to o  l im it in g  w ith  h is  d is c u s s io n  o f  
th e  n o v e l's  theme as th e  " d o c tr in e  o f m aritim e n a tio n a lism ."  
W hile we have se e n  t h i s  as a u n ify in g  and g en er a l theme 
in  C ooper's e a r ly  se a  n o v e ls , i f  we fo cu s on m aritim e  
n a tio n a lism  as th e  c e n tr a l is s u e  in  The Red R over, we must 
agree w ith  i t s  o th er  rea d ers  and judge i t  h a r sh ly , fo r  
H eidegger as an e a r ly  r e v o lu tio n a r y  and h is  " rev e la tio n "  
in  th e  b ook 's  f in a l  scen e  are to o  c o n tr iv e d  to  be taken  
very s e r i o u s l y . I  th in k  P h ilb r ic k 's  g e n e r a l n o tio n  th a t  
th e  f i r s t  th r e e  n o v e ls  form a " t r i lo g y  d e p ic t in g  th e  growth  
o f  th e  s e p a r a t io n  betw een America and England and th e  slow  
awakening o f  an American n a t io n a l con sciou sn ess" ^ ^  m isses  
what th e  r e v o lu t io n a r y  s e t t in g  o f fe r e d  t o  C ooper. I t  i s  
not p a tr io t ism  th a t  th e s e  works are stu d y in g , a lth ou gh  Cooper 
c l e a r ly  was p a t r io t i c  h im s e lf .  What ap pea led  to  him were the  
c o n f l i c t in g  l o y a l t i e s  and th e  moral c o n f l i c t s  th a t  s u r e ly  
d eveloped  when a once w hole body became s p l i t  in to  two 
a n ta g o n is t ic  grou p s. Cooper t r e a t s  t h i s  same id ea  in  an 
an alogou s s i t u a t io n  fo u r te e n  years la t e r  in  The Two 
A d m ira ls .
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We shou ld  not le a v e  The Red Rover w ith out n otin g  
C ooper's remark in  a l e t t e r  to  h is  p u b lis h e r s , C arey, Lea, 
and Carey : "In p o in t o f ch a ra c te rs  and dram atic d ia logu e
th e f i r s t  and la s t  volum es, (E n g lish ) / s x c 7  are c e r ta in ly  
th e  b est th in g s  I have w r it te n . As to  th e  n a u t ic a l  
d e s c r ip t io n s  I cou ld  w r ite  a q u ire o f them in  a week— 
as a whole I p e r f e c t ly  agree w ith  you in  th in k in g  i t  the  
b est book, but th ere  i s  s t i l l  p len ty  o f  room fo r  improve­
m ent, which i s  an advantage we en joy  over some o th er  
w r i t e r s . T r u e ,  but Cooper was not to  e f f e c t  much im­
provement in  h is  n a u tic a l t a l e s  u n t i l  a f t e r  two more 
uneven c o n tr ib u t io n s  to  t h i s  g en re .
Cooper c a l le d  The Water- W itch, h is  next sea  n o v e l, 
"the most com ely o f  th e  f a m i l y , "30 but he m ight a ls o  have 
term ed i t  a b a sta r d iz in g  o f  The Red R over, a d i f f i c u l t  
book to  rea d , and, but fo r  one a s p e c t , a book w ithout 
s u f f i c i e n t  reason  fo r  b ein g I The Water- Witch i s  another  
m ysteriou s and a l lu s iv e  s h ip , to  th e  p o in t o f seem ing  
m agical and su p ern a tu ra l, p i lo t e d  by th e  Skimmer o f  the  
S ea s , who i s  la r g e ly  a carbon copy o f th e  Rover though  
somewhat l e s s  B yron ic . The Skimmer i s  pursued fo r  most 
o f  th e  s to r y  by C aptain Ludlow , th e  c a p ta in  o f a B r it is h  
c r u i s e r .  Ludlow i s  an o v er ly  s e r io u s  bore o b sessed  w ith  
ca p tu r in g  th e  Skimmer who as a sm uggler ch ea ts  th e  
E n g lish  out o f  d u t ie s  due them. The Skimmer s e l l s  h is  
plunder to  Alderman Myndert van B ev ero u t, whose
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c h a r a c te r iz a t io n  i s  what Yvor W inters f in d s  so  p r a is e ­
w orthy in  The W ater-W itch.
The Alderman i s  indeed  an in t e r e s t in g  and e n te r ta in ­
in g  c r e a t io n ,  a m ixtu re o f  m a te r ia lism  and greed  th a t  
lo o k s  ahead t o  c h a r a c te r s  in  The Sea L ions and Jack T ie r . 
But he i s  not e v i l .  He has a c e r ta in  harm less a ir  about 
him which makes him an amusing v i l l a i n .  Yet th e  A ld er­
man's use o f  m e r c a n tile  language and m etaphors— which  
rem inds us o f  S h ak esp eare 's  S hylock — i s  an e f f e c t i v e ,  
h y p e rb o lic  tou ch  o f  s o c ia l  c r i t i c i s m  o f  American v a lu e s  
th a t  Cooper t r e a t s  more f u l l y  in  th e  Home n o v e ls .  The 
Alderman t e l l s  h is  n ie c e  A lid a  de B a r b e r ie , fo r  whom 
Ludlow i s  th ro u g h ly  lo v e s ic k ,  " th a t matrimony i s  no more 
than a c a p it a l  b a r g a i n . O n e  o f  h is  maxims i s  th a t  
"your r ic h  d e a le r  i s  your h onest d ea ler"  (p . 1 1 8 ) . When 
th e  Skimmer th in k s  o f  ta k in g  tim e o f f  from p ir a t in g  fo r  
h u n tin g , th e  Alderman e x p la in s :  "I had a l l  th e  deer
tak en  fo r  th e  s k in s ,  te n  y ea rs  ago ; and as t o  b ir d s ,  th ey  
d e se r te d  us t o  a p ig eo n , when th e  l a s t  t r ib e  o f  th e  sa v ­
ages  went w est o f  th e  Delaware" (p . 1 2 0 ) . (The P io n eers  
had been p u b lish e d  j u s t  seven  y ea rs  e a r l i e r . )  He 
d e l iv e r s  th e s e  l i n e s  in  such  an unassuming way th a t  i t  
i s  d i f f i c u l t  to  be as outraged  as one sh o u ld .
We are reminded o f  S h y lo ck 's  bemoaning J e s s i c a ' s  
elopem ent when van B everout d is c o v e r s  A lid a  g o n e . He 
has been tr y in g  to  arrange a m arriage betw een h is  n ie c e
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and a w ea lth y  m erchant, O lo ff  Van S t a a t s : " ’T his i s  an
unhappy w orld , Mr. Van S t a a t s .  A ll our c a lc u la t io n s  come 
to  naught; and i t  i s  in  th e  power o f  fo r tu n e  t o  r e v e r s e  
th e  most r e a so n a b le  and w is e s t  o f our e x p e c ta t io n s .  . . .
The g i r l  has d isap p eared  in  order to  enhance th e  va lu e  
o f  her fu tu r e  su b m iss io n . One shou ld  n ever regard  a 
t r e a ty  a t an en d , so  lon g as rea so n a b le  hopes remain  
th a t  i t  may be p ro d u c tiv e  to  th e  p a r t ie s  ^’" (p . 1 3 6 ) . She 
i s  j u s t  so  much p o r ta b le  p rop erty  to  th e  Alderman. And 
when i t  seem s l i k e l y  th a t  A lid a  i s  aboard th e  sm u g g ler ’s  
s h ip ,  her u n c le  i s  not concerned  th a t  her l i f e  may be in  
danger but because "When fem ale r e p u ta tio n  g e t s  a bad 
name in  th e  m arket, ’t i s  harder to  d isp o se  o f  than f a l l i n g  
stock "  (p . 1 7 3 ) .
The same n a t io n a l i s t i c  purpose behind C ooper’s 
c r e a t io n  o f  th e  p a t r io t  Red Rover i s  a p art o f  th e  Skimmer’s  
makeup, y e t  th e  Skimmer's p e r s is t e n t  im pulse to  e x p la in  
h is  m otives  and th u s t o  make h im se lf  a moral though  
e x t r a le g a l  sm uggler i s  to o  o f te n  not a p art o f  th e  dra­
m atic  c o n te x t .  W ithout any n a rra tiv e  need t o  do s o ,  th e  
Skimmer w i l l  su d d en ly  sa y : " ’ . . . th a t  I som etim es
tr e s p a s s  on th e  Q ueen’s  e a r n in g s  i s  not t o  be d en ied , 
and le a s t  o f  a l l  t o  you /A lderm an/; fo r  I l i k e  n e ith e r  
t h i s  manner o f  r u lin g  a n a tio n  by d ep u ty , nor th e  
p r in c ip le  which sa y s  th a t  one b it  o f  ea r th  i s  to  make 
law s fo r  another" (p . 1 7 5 ) , As Grossman p o in ted  out about
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th e  R over, much o f  th e  c h a r a c te r 's  charm i s  ruined by 
such  e x p la n a t io n s .  In both  o f  th e s e  n o v e ls  C ooper's 
tech n iq u e  i s  th e  same: th e  p ir a t e s  and sm ugglers are
g iv e n  n a t i o n a l i s t i c  m otives  fo r  t h e i r  i l l e g a l  behavior  
so  as to  make them a g re ea b le  t o  th e  contem porary audience  
o f  th e  book. I r o n ic a l ly ,  i t  was th e s e  very  a p o lo g ie s  
which brought ch arges o f  im m orality  a g a in s t  th e s e  n o v e ls  
from t h e ir  contem porary c r i t i c s :  "We are in c l in e d  to
th in k , th a t  i f  works o f  f i c t i o n  have any in f lu e n c e  on 
manners and m ora ls— and i f  th ey  have n o t , what are th ey  
good fo r ? — such  exam p les, h eld  up as th ey  are to  the  
ad m iration  o f  th e  re a d e r , must g iv e  a wrong d ir e c t io n  to  
th e  im a g in a tio n  o f  young p e o p le .
What p a r t ic u la r ly  tr o u b le s  a read er o f  The Water- W itch 
i s  C ooper's  pen ch ant— s e e n  in  most o f  h is  n o v e ls —fo r  
g iv in g  h is  c h a r a c te r s  lon g  s e t  sp e ech es  on s p e c i f i c  
i s s u e s  which concerned  th e  a u th o r . These u su a lly  in ­
te r r u p t th e  f lo w  o f  th e  n a r r a tiv e  and are ev id en ce o f  th e  
o f te n  m entioned d is c o n t in u it y  betw een th e  adventure s e c ­
t io n s  o f  C ooper's n o v e ls  and th e  m oral or p h ilo s o p h ic a l  
d im en sion s o f  them . We s e e  Cooper undram atic and un­
masked in  t h i s  harangue d e l iv e r e d  by th e  Skimmer of th e  
S eas: To C aptain  Ludlow 's " 'I  b e l ie v e  th e r e  i s  a mandate
o f  s u f f i c i e n t  a n t iq u it y ,  which b id s  us to  render unto 
C easar th e  th in g s  which are C a e s a r 's , '"  th e  Skimmer sa y s  :
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"A mandate which our modern C aesars  
have most l i b e r a l l y  con stru ed  I I am a poor 
c a s u is t ,  s i r  ; not do I th in k  th e  lo y a l  
commander o f  th e  C oquette would w ish  to  
uphold a l l  th a t  s o p h is tr y  can in v en t on 
such a s u b j e c t . I f  we begin  w ith  p o ten ­
t a t e s ,  fo r  in s ta n c e ,  we s h a l l  f in d  th e  
Most C h r is t ia n  King bent on a p p r o p r ia t­
in g  as many o f  h is  n e ig h b o rs’ goods to  
h is  own u s e ,  as am b ition , under th e  name 
o f  g lo r y , can c o v e t .  . . . The g a llo w s  
a w aits  th e  p ick p ock et ; but your robber  
under a pennant i s  dubbed a k n ig h t! The 
man who am asses w ea lth  by g a in fu l in d u stry  
i s  ashamed o f  h is  o r ig in ;  w h ile  he who has 
s t o le n  from ch u rch es , la id  v i l l a g e s  under 
c o n tr ib u t io n , and cu t th r o a ts , by th o u sa n d s, 
to  d iv id e  th e  s p o i l s  o f  a g a lle o n  or a 
m il it a r y  c h e s t ,  has gain ed  g o ld  on th e  
highway o f  g lo r y  ! Europe has reached  an 
exceed in g  p a ss  o f  c i v i l i z a t i o n ,  i t  may 
not be d en ied ; but b efore  s o c ie t y  i n f l i c t s  
so  s e v e r e  cen su re on th e  a c ts  o f  i n d iv i ­
d u a ls , n o tw ith sta n d in g  th e t r i t e n e s s  o f  
th e  o p in io n , I must say  i t  i s  bound to  
look  more c l o s e ly  to  th e  example i t  s e t s ,  
in  i t s  c o l l e c t i v e  c h a r a c te r .” (pp. 2 9 4 -9 5 )
C ooper's l e t t e r s  and jo u r n a l e n t r ie s  fo r  th e s e  y ea r s  r e v e a l  
h is  concern about th e  c r u c ia l  p o s i t io n  o f  E urope. In h is  
f i c t i o n ,  o f  c o u r se , we would p re fe r  th a t  such  id e a s  and 
con cern s grow out o f  th e  n a r r a t iv e , not be imposed on i t .
R e lig io u s  them es in  The Water- Witch are rend ered  in  
th e  manner o f  th e  f i r s t  two se a  n ovels: th ey  are un­
d ev e lo p ed , in v o lv e  minor c h a r a c te r s , and are o b tr u s iv e .  
During one o f  th e  b o o k 's  b a t t le  seq u en ces , w ith  th e  
te n s io n  grow ing as a f r e s h  a s s a u lt  i s  ex p ec te d  by th e  
B r i t i s h ,  one o f  Ludlow 's crew ask s him:
"What i s  your o p in io n , Captain Ludlow, 
con cern in g  an a f t e r l i f e , and of a l l  th o se  m atters  
one o c c a s io n a l ly  hears o f  i f  he happens t o  d r i f t  
in  th e  way o f a church?"
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"The q u e stio n  i s  as broad as th e  ocean , my 
good fr ie n d , and a f i t t i n g  answer might le a d  us 
in to  a b s t r u s i t i e s  deeper than any problem in  our 
tr ig o n o m etry . Was th a t  th e  stro k e  o f  an oar?"
"*Twas a land  n o is e .  W ell, I am no g re a t  
n a v ig a to r  among th e  crooked ch an nels o f r e l i g i o n .  
Every new argument i s  a san d -b ar, or a s h o a l ,  
th a t  o b lig e s  me to  ta ck  and stand  o f f  a g a in . . . 
(p . 396)
I t  would be fo r c in g  m atters  t o  argue th a t  Cooper means 
an yth in g im portant w ith  t h i s  unprofound an a logy , and th e  
ju x ta p o s it io n  o f  immediate and remote concerns i s  un­
in t e n t io n a l ly  humorous. In la t e r  sea  n o v e ls , a t a tim e  
when Cooper in  h is  own l i f e  was becoming caught up in  
r e l ig i o u s  q u e s t io n s , such  i s s u e s  w i l l  become more th e  
fa b r ic  and l e s s  th e  bauble o f  h is  s t o r i e s .  T y p ic a l ly ,  
th e  women o f The W ater-W itch have most o f  the p iou s  
l i n e s .  Cooper even s t e r e o t y p ic a l ly  r e fe r s  t o  "woman's 
f a i t h  in  th a t D iv in e B ein g ,"  and A lid a a t one p o in t dur­
in g  a b a t t le  g iv e s  h e r s e l f  up " 't o  th e  mercy o f  Him whose 
eye i s  over a l l ’. ’" (p . 4 1 1 ) .
C r i t i c a l  judgm ents seem more s p l i t  on t h i s  n ovel 
than most o f C ooper's o th e r s .  Some re a d e rs , such as 
Donald D av ie , Dekker, and House have been s tr o n g ly  in ­
f lu en ce d  by Yvor W in ters’ e a r ly  a n a ly s is  of C ooper’s  
work. While W inters does p o in t out a few o f  th e  n o v e l’s  
f la w s ,  h is  g en er a l im p ression  i s  s tr o n g ly  fa v o r a b le .  
W inters l ik e n s  i t  to  a comic opera and argues tlia t "the  
s t y l e  i s  ad ju sted  to  th e  p lo t  in  a manner at once
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b r i l l i a n t  and m e t ic u lo u s . . . .  i t  i s  probably  C ooper’s  
a b le s t  p ie c e  o f  work, as i t  i s  c e r t a in ly  one o f  th e  most 
b r i l l i a n t ,  i f  s c a r c e ly  one o f  th e  most profound m aster­
p ie c e s  o f  American p r o s e ."33 Dekker secon d s t h i s  Judg­
ment o f  W inters and c la im s th a t  th o se  contem porary  
American rea d ers  who d id  not l i k e  The Water- W itch— i t  
was p o o r ly  r e c e iv e d — " e v id e n t ly  were on ly  b a f f le d  by 
th e  mature and d e l i c a t e  a r t o f  The Water- Witch  
Dekker p r a is e s  th e  language fo r  b ein g " a liv e "  and adds 
th a t  "The in a b i l i t y  o f  th e  p u b lic  to  a p p r e c ia te  th e  
o r i g in a l i t y  and p o e t ic  q u a l ity  o f  t h i s  minor c l a s s i c  o f  
American L ite r a tu r e  foreshadow s a lrea d y  th e  c a ta s tr o p h ic  
r e c e p t io n  o f  Moby D ick and The C onfidence Man."^^ T h is  
argument g iv e s  to o  h igh  a p la ce  fo r  a n o v e l th a t - - b u t  fo r  
th e  im a g in a tiv e  c r e a t io n  o f  th e  Dutch m erchant— i s  s im p ly  
a rehash  o f  The Red R over. And ju d gin g  th e s e  n o v e ls  fo r  
what th ey  p r im a r ily  a r e , t a l e s  o f  m aritim e a d v en tu r e , th e  
former i s  c l e a r ly  th e  more s u c c e s s f u l .
Grossman, on th e  o th e r  hand, c a l l s  th e  p lo t  absurd  
and f in d s  th e  b r ig a n t in e  u n s u c c e ss fu l as a symbol fo r  
u n r ea lity .^ ®  R inge secon d s t h i s  o p in io n  and s e e s  th e  
" su p ern atu ra l e lem en ts  g r o s s ly  overdon e" ; in  a d d it io n ,  
" too much i s  r e a l i s t i c a l l y  e x p la in e d  by Cooper to  a llo w  
us to  accep t as fa n ta sy  th o se  p a r ts  which are not 
P h ilb r ic k , w is e ly  I th in k , has l i t t l e  to  say  about The 
W ater-W itch.
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These v a r io u s  remarks are a n c i l la r y  as regard s th e  
th r u s t  o f  my i n t e r e s t ,  th e  genre o f  th e  n o v e l. The s e r ­
io u s  con cern s o f  t h i s  th ir d  t a le  a re  sq u a re ly  w ith  van 
B everout and th e  q u e st io n  o f  tr a d e , what i t  i s  or ought 
to  b e , and a p rob in g by Cooper in to  what may be th e  f a t e  
o f  a n a tio n  w ith  a v a r ic io u s  m erchants who grasp  b lin d ly  
at a l l  p o r ta b le  p ro p er ty . I t  seems ob v iou s th a t  th e  
book’s  poor r e c e p t io n  in  1830 stemmed from th e  u n p leasan t  
p o r t a it  p a in te d  o f  American b u s in e ss  and t r a d e . We do 
not become in v o lv e d  w ith  th e  Skimmer's m otives  or h is  
la w le s s n e s s .  In s te a d  we look  hard a t  th e  e q u a lly  
id e a l iz e d  but somehow more b e l ie v a b le  and a l i v e  Dutch 
m erchant, who w i l l  buy and s e l l  h is  own r e la t io n s .  But 
i t  i s  th e  A lderm an's n o n e ss e n t ia l c o n n ec tio n  w ith  th e  
m aritim e a sp e c t o f  The Water- Witch th a t  makes th e  genre  
so  su p er flu o u s  h e r e . While th e  c lo s e  co n n ec tio n  betw een  
m erc a n tilism  and sm uggling appears t o  p rov id e  lo g i c a l  
n e c e s s i t y  fo r  th e  n a u t ic a l  m il ie u ,  th e  n ava l c h a r a c te r s ,  
p u r s u i t s ,  and b a t t l e s  are among th e  w ea k est, l e a s t  s a t ­
i s f y in g  e lem en ts  o f  t h i s  n o v e l. Thus one may ask why 
not s e t  th e  e n t ir e  n o v e l a sh o r e , fo c u s in g  e x c lu s iv e ly  on 
th e  Alderman, b r in g in g  in  more o f  h is  a s s o c ia t e s  to  
sup p ort or c o n tr a s t  w ith  h is  c h a r a c te r . Sm uggling would 
th en  become but one area from which he would g a th er  h is  
i l l e g a l  g o o d s. More th en  cou ld  be done w ith  corru pt  
p o l i t i c a l  f ig u r e s — which t h i s  n ovel a ttem p ts  but co v ers
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to o  s k e t c h i ly — and th e  u n s u c c e ss fu l m aritim e n a tio n a lism  
o f  The W ater-W itch co u ld  be d ropped .
Why not some such  d i f f e r e n t l y  w r it te n  n ov e l?  One 
reason  must be th e  p o p u la r ity  o f  The P i l o t  and The Red 
Rover ; both  Cooper and h is  p u b lis h e r s  were m erely  tr y in g  
t o  draw on th e  r e s p e c ta b le  fo llo w in g  t h e s e  f i r s t  two 
books had g a in e d , and we s e e  in  t h i s  th ir d  n ovel s i t u a ­
t io n s ,  c o n f l i c t s ,  and c h a ra c te rs  very  much l i k e  th o se  o f  
th e  f i r s t  tw o . Another reason  fo r  C ooper’s  ch oosin g  the  
n a u t ic a l  gen re  fo r  t h i s  n ovel was th e  g r e a t  jo y  he f e l t  
a t c o n c o c tin g  ad ven ture p lo t s ,  and h is  a b i l i t y  t o  w r ite  
them ^  in f in i t u m . The l e t t e r s  and jo u r n a ls  fo r  th e s e  
yea rs  s u g g e s t  y e t  a th ir d  reason  fo r  h is  in t e r e s t  in  m ari­
tim e s e t t i n g s .  Cooper a cted  as a k in d  o f  lo b b y is t  fo r  
and in ten d ed  h is  books in  part t o  speak fo r  a s tr o n g e r  
U nited  S ta te s  navy. He saw t h i s  as e s s e n t i a l  were th e  
U nited  S t a te s  t o  be a g lo b a l power, and he was je a lo u s  
fo r  America o f  c e r t a in  n a v ie s , e s p e c i a l ly  th e  B r i t i s h .  
C ooper’s  n ex t s e a  n o v e l, The Two A d m ira ls , in  i t s  p r a is e  
o f  power and b eau ty  o f  th e  B r i t is h  f l e e t s  s u g g e s t s  what 
America l a c k s .
In h is  1852 e s s a y  "The Works o f  James Fenimore 
C ooper," F r a n c is  Parkman, in  sp eak in g  o f  C ooper’s  s e a  
t a l e s ,  p r a is e s  th e  wreck o f  th e  A r ie l  and th e  death  o f  
Long Tom C o ff in  in  The P i lo t  and th en  c o n c lu d es: "The
Red R over, The W ater- W itch , and th e  rem ainder o f  th e
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se a  t a l e s ,  are  marked w ith  th e  same e x c e l le n c e s  and d e fe c ts  
w ith  th e  n o v e ls  a lrea d y  m entioned , and fu r th e r  comments 
would th e r e fo r e  be u seless.* '^ ®  What a s u c c in c t  treatm ent  
o f  th e  te n  n o v e ls !  Yet Parkman' s  sw eep ing summation i s  
oddly t r u e ,  fo r  C ooper’s  s tr e n g th s  and w eaknesses were 
alw ays w ith  him, whether in  th e  L ea th e r sto c k in g , th e  
n a u t ic a l ,  or th e  o th er  h i s t o r i c a l  n o v e ls .  But a f t e r  th e se  
f i r s t  th r e e  s e a  n o v e ls . Cooper g ra d u a lly  le a v e s  p r o v in c ia l  
them es and r o u t in e  p lo t s  and reach es  fo r  u n iv e r s a l  o n es ,  
tap p in g  new u se s  fo r  th e  n a u t ic a l genre and p u tt in g  i t  
to  v a r io u s  sy m b o lic  u s e s .  The s e a  e s p e c i a l ly  becomes l e s s  
o f  an o b je c t  th a t  man m erely  s a i l s  on and more o f  a p re­
sen ce  man may p eer  in to  or up from to  b e t t e r  know h is  own 
p la c e  in  th e  cosm os.
A lthough r e l ig i o u s  them es are s t i l l  a b sen t and pro­
v in c ia l  ones p e r s i s t  in  Homeward Bound, h is  fo u r th  sea  
n o v e l. Cooper here em ploys th e  s h ip  in  a t o t a l l y  new and 
sym b o lic  way. Gone from t h i s  n ove l i s  most o f  th e  swash­
b u ck lin g  m aritim e ad ven tu re , as w e ll  as th e  u n sop h is­
t i c a t e d  m oral tw in g es  in v o lv in g  p ir a te s  and sm ugglers  
w ith  h e a r ts  o f  g o ld .  And w h ile  th e r e  i s  co n s id e r a b le  
d ebate in  th e  f i r s t  o f  th e  Home n o v e ls  over  American 
in s t i t u t io n s  and v a lu e s , th e  tim e o f  th e  s to r y  i s  many 
yea rs  a f t e r  th e  R ev o lu tio n , and th e  r ig h tn e s s  o f  th e  
c o lo n ia l  cau se  i s  not an i s s u e .  D esp ite  t h i s  s h i f t  
in  em p h asis, th e  a c t io n  rem ains p ica r esq u e  and C ooper's
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id e a l iz e d  c h a r a c te r s  and c a r ic a tu r e s  are in t a c t . C aptain  
Truck o f  th e  p acket Montauk i s  an e a r th y , honest American  
seaman com ic in  h is  v erb a l r e p e t i t io n s  and e x c e s s e s  but 
n o n e th e le s s  more amusing and lik a b le  than any we have th u s  
fa r  s e e n . Eve Effingham  i s  a t y p ic a l  Cooper h ero ine who 
i s  v ir tu o u s , m oral, v ir g in a l ,  and a s t a b i l i z in g  in f lu e n c e .  
The key male f ig u r e s  are Mr. Sharpe and Mr. B lu n t, two 
c o in c id e n ta l  pseudonyms fo r  Paul Powis and S ir  George 
Templemore, r e s p e c t iv e ly ,  two tr u e -h ea r te d  beau id e a l s .  
There are v a r io u s  d is g u is e s  and m istaken id e n t i t i e s  such  
as th o se  seen  in  th e  f i r s t  n o v e ls , though th a n k fu lly  no 
more o f  th e  a n a c h r o n is t ic  Shakespearean women d is g u is e d  
as men. O v e r a ll , however. Cooper’s  s to c k  company o f  
ch a r a c te r s  i s  p resen t a g a in .
With a lm ost a l l  o f  i t s  a c t io n  ta k in g  p la c e  aboard a 
s h ip  on a voyage from England to  Am erica, Homeward Bound 
r e p r e se n ts  a s ig n i f i c a n t  departure from what Cooper had 
th us fa r  attem pted  w ith  th e  sea  n o v e l. T h is was th e  
f i r s t  voyage Cooper c r e a te d , but t h i s  m aritim e d ev ic e  
proved p op u lar , and th e r e a f t e r  he used i t  o f t e n .  He 
e x p la in s  in  th e  p r e fa ce  o f  th e  novel th a t  h is  o r ig in a l  
in t e n t io n  was t o  carry  the Effingham fa m ily  to  Am erica, 
from which th ey  had been ab sent fo r  s e v e r a l y e a r s , and 
to  fo cu s  th e  n ovel on what th ey  found t h e r e , e s p e c i a l ly  
th e  changes th a t  had taken  p lace  s in c e  t h e ir  e a r l i e r  
re s id e n c e  t h e r e .  Thus o r ig in a l ly  Homeward Bound was
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not go in g  t o  be a se a  n ovel a t  a l l .  But Cooper a ls o  
t e l l s  us th a t  "as a v e s s e l  was in trod u ced  in  th e  f i r s t  
ch a p ter , th e  cry  was fo r  ’more s h i p , ’ u n t i l  th e  work 
has become ’a l l  s h i p . ’"^®
Cooper m en tion s in  th e  p r e fa c e  th a t  he began Homeward 
Bound "w ith a s o l e  v iew  to  e x h ib it  th e  p resen t  S ta te  o f  
s o c ie t y  in  th e  U nited  S ta te s"  ( i i i ) ,  and w h ile  th e  
Montauk j u s t  rea ch es  America a t  th e  n o v e l’s  en d , and th u s  
th e  c r i t i c a l  s o c i a l  s c r u t in y  must w a it fo r  th e  s e q u e l ,
Home As Found, v ir t u a l ly  a l l  o f  th e  d ia lo g u e  i s  in  th e  
form o f  a d eb ate  on American i n s t i t u t io n s  and v a lu e s .  In  
t h i s  way C ooper’s  fo u r th  sea  n o v e l lo o k s  back to  th e  
tech n iq u e  o f  The P i l o t . The d eb ate p i t s  th e  q u a s i­
e x p a tr ia te  E ffin g h a m s, and e s p e c i a l ly  th e  co sm op o litan  
E ve, a g a in s t  th e  most r id ic u lo u s  c h a ra c te r  Cooper e v e r  
c r e a te d , S te a d fa s t  Dodge, an American j o u r n a l i s t . Dodge 
i s  l i k e  no o th e r  ch a ra c te r  y e t  en cou n tered  in  C ooper’s  
m aritim e f i c t i o n .  The a u th o r ’s  extrem e d is t r u s t  and 
h atred  o f  j o u r n a l i s t s  i s  w e ll  known and lin k e d  to  th e  
v a r io u s  la w s u it s  and u n favorab le  p u b l ic i t y  Cooper saw  
h im se lf  s u f f e r in g  a t  t h e ir  hands. Dodge i s  a pompous 
f o o l  and as a supposed  r e p r e s e n ta t iv e  o f  p r o v in c ia l  
America i s  a d e c id e d ly  u n fa ir  c a r i c a t u r e T h a t  Dodge 
lo o k s  ahead t o  c h a r a c te r s  o f  Mark Twain and S in c la i r  
Lewis i s  t r u e ,  but he i s  s o  absurd as t o  be beyond  
d e r is iv e  la u g h te r .
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
Yet Dodge r e p r e s e n ts ,  among o th er  t h in g s ,  a s p e c ts  o f  
democracy th a t  d eep ly  tro u b led  th e  a r i s t o c r a t i c  Cooper. 
Dodge
came from a p art o f  th e  cou n try  in  which men were 
accustom ed to  th in k , a c t ,  a lm ost t o  e a t  and drink  
and s le e p ,  in  common ; o r , in  o th er  w ords, from one 
o f  th o se  re g io n s  in  America, in  which th e r e  was 
s o  much community, th a t  few had th e  moral cou rage , 
even  when th ey  p o sse sse d  th e  k now ledge, and a l l  
th e  o th er  n e ce ssa ry  means, to  cau se t h e ir  in ­
d iv id u a l i t y  to  be r e sp e c te d . . . . and from h is  
te n th  year up to  h is  t w e n t y - f i f t h ,  t h i s  g e n t le ­
men had been e i t h e r  a p r e s id e n t , v ic e - p r e s id e n t ,  
m anager, or  com m ittee-m an, or some p h i lo s o p h ic a l ,  
p o l i t i c a l ,  or r e l ig i o u s  ex p ed ie n t t o  f o r t i f y  
human wisdom, make men b e t t e r ,  and r e s i s t  er ro r  
and d esp o tism , (p . 38)
Dodge i s  fr e q u e n t ly  heard to  say  th a t  no o th e r  p la c e  in  
th e  w orld  m easures up to  any in  A m erica, and th u s he 
r e p r e se n ts  a s p e c ie s  o f  b lin d in g  n a tio n a lism  Cooper 
d isap proved  o f .  He b a la n ces  Dodge w ith  th e  w e ll - t r a v e le d  
E ffin gh am s, e s p e c i a l ly  Eve— who i s  above any mean n a tio n ­
a lism , fo r  she knows s e v e r a l  lan gu ages and has l iv e d  in  
v a r io u s  c o u n tr ie s .  D. H. Lawrence d e s c r ib e s  her as 
having "skimmed th e  cream o f f  Europe." Yet th e  n ovel 
becomes te d io u s  in  th e  r e p e t i t io n  o f  th e  argum ents th e s e  
c h a r a c te r s  engage in  and e s p e c i a l ly  b ecau se Dodge i s  
alw ays a g a in s t  th e  whole group. Thus th e s e  d is p u te s  
a re to o  o n e -s id e d  to  be in t e r e s t in g ,  and a f t e r  a few  
ch a p ters  Dodge i s  a dead h o r s e .
Dodge and Truck to g e th e r  o f f e r  a stu d y  o f  c o n tr a s t  
t o o .  Both A m ericans, Dodge i s  th e  jo in e r  and committeeman
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who b e l i e v e s  th a t  m a jo r ity  r u le  i s  c o r r e c t  fo r  every  
s i t u a t io n .  He even  wants t o  form a com m ittee aboard sh ip  
and v o te ,  m a jo r ity  r u l in g ,  on th e  s h ip ’s  cou rse  and th e  
r ig h tn e s s  o f  T ru ck 's  changing o f  cou rse t o  meet new demands. 
Truck, on th e  o th e r  hand, i s  accustom ed to  r e ly in g  on him­
s e l f :  he "knew th a t  a s h ip  co u ld  not s a f e ly  have more
than  a s in g le  w il l"  (p . 8 8 ) .  Dodge e p ito m iz e s  th e  le v e l in g  
in f lu e n c e  Cooper fea r e d  in  America as a th r e a t  t o  men o f  
e x c e p t io n a l  t a le n t  and in d iv id u a l i t y .  The n a u t ic a l  n ovel 
was co n v en ie n t fo r  Cooper to  ex p lo r e  t h i s  problem  because 
on a s h ip  s t r i c t  d i s c ip l i n e  and o b ed ien ce  t o  su p e r io r s  
were e s s e n t i a l — j u s t  as e s s e n t i a l ,  o f  c o u r s e , was th e  
e x is t e n c e  o f  s u p e r io r s  and a h ier a rch y . Poor Dodge a ttem p ts  
t o  d efend  th e  im p o ss ib le  p r o p o s i t io n , su p p o sed ly  th e  
American id e a l ,  th a t  in  America th e r e  e x i s t  " 'Equal law s, 
eq u a l r i g h t s ,  e q u a l i t y  in  a l l  r e s p e c t s ,  and p ure, a b s tr a c t ,  
u n q u a lif ie d  l i b e r t y ,  beyond a l l  q u e st io n  . . . "  (p . 9 6 ) .
A lthough th e  v a r io u s  d eb a tes  are o n e -s id e d  and not 
very  e n g a g in g , Cooper r e c o g n iz e s  w ith  Homeward Bound the  
p o t e n t ia l  fo r  a sym b o lic  sh ip  to  re p r ese n t  a c r o ss  
s e c t io n  o f  s o c i e t y .  He o b v io u s ly  s ta c k s  th e  deck , but 
h is  m otive fo r  s e t t in g  t h i s  s o c i a l  t r a c t  on board a sh ip  
i s  t o  b r in g  to g e th e r  v a r io u s  ty p e s  o f  ch a r a c te r s  and 
p eop le  o f  d i f f e r e n t  s o c ia l  s t a t io n s ,  n a t i o n a l i t i e s ,  occupa­
t io n s ,  and p o l i t i c a l  p e r s u a s io n s . Where e l s e  cou ld  char­
a c te r s  as d iv e r g e n t as Dodge, Truck, and th e  Effingham s
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come to g e th e r ?  T h is i s  not a Ship  o f  F o o ls , but the  
a lle g o r y  o f  K ath erin e Anne P or ter  has i t s  l i t e r a r y  r o o ts  
in  C ooper's e a r ly  work ju s t  as s u r e ly  as M e lv i l le 's  
The C onfidence Man d o es . We m ight a ls o  ob serve th a t  
Mark T w ain 's In n ocen ts Abroad lo o k s  back t o  th e  absurd  
Dodge who read s from h is  jou rn a l about " 'd e jju n y in g *" 
in  F rance, and h is  v i s i t  t o  " N otter Dam," about which he 
r e p o r ts :  "'H ere I was p a in f u lly  im p ressed  w ith  the
i r r é l i g io n  o f  th e  s t r u c tu r e ,  and th e  g en e r a l absence o f  
p ie t y  in  th e  a r c h i t e c tu r e .  I d o la tr y  abounded, and so  d id  
h o ly  w a te r '" (p . 19 7 ). M issed by th e  many read ers  and c r i t i c s  
who a tta ck ed  Cooper fo r  c r e a t in g  such  a c r ea tu r e  devoid  
o f  t a s t e  and c u ltu r e  was th e  a u th o r 's  m otive fo r  h is  
s o c ia l  c r i t i c i s m :  he was not fo r  s h e lv in g  American in ­
s t i t u t i o n s  b u t, ag a in  l ik e  Mark Tw ain, fo r  exp osin g  th o se  
who m isused and abused them and fo r  r e v e a lin g  how su s ­
c e p t ib le  th ey  were to  such trea tm e n t.
I n fr e q u e n tly  in  Homeward Bound Cooper tou ch es on 
a sp e c ts  o f  th e  ocean  a ffo rd ed  p a ssen g er s  aboard such a 
sh ip  as th e  Montauk which were ign o red  in  th e  e a r l ie r  
n o v e ls  m ain ly  b ecau se th o se  n o v e ls  never c a r r ie d  us in to  
th e  m iddle o f  th e  o cean . We a ls o  g lim p se th e  power and 
reach  o f  C ooper's p rose and h is  f in e  use o f  images in  
h is  d e s c r ip t io n  o f  what th e  t r a v e le r s  e x p er ien ce  as th ey  
approach th e  A fr ica n  co a st in  a sm a ll launch  from the  
Montauk:
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The s o l i t a r y  and gloomy grandeur o f  th e  c o a s t ,  th e  
sub lim e s t e r i l i t y , — fo r  even naked sand s may become 
sub lim e by t h e ir  v a s tn e s s , —th e  heavy moaning o f  
th e  ocean  on th e  beach , and th e  e n t ir e  s p e c ta c le  
o f  th e  s o l i t u d e ,  b lended as i t  was w ith  th e  
a s s o c ia t io n s  o f  A fr ic a , tim e, and th e  changes o f  
h is to r y ,  u n ite d  t o  produce s e n sa t io n s  o f  a p le a s ­
ing m elan ch o ly . The s p e c ta c le  o f  th e  s h ip ,  
b rin g in g  w ith  i t  th e  images o f European c i v i l i z a ­
t io n ,  as i t  la y  h e lp le s s  and d e se r te d  on th e  
sa n d s , to o  h e igh ten ed  a l l .  (p . 210)
And in  o th er  p la c e s  Cooper handles w e ll  th e  s u b lim ity  o f  
th e  ocean , i t s  v a s tn e ss  and i t s  overwhelming power as 
storm s ra g e . But in  th e  e a r ly  n ovels  such s c e n e s  are  
not in te g r a te d  w ith  th e  p lo t s  and them es and c o n tr ib u te  
o n ly  to  mood and s e r v e  as d iv e r s io n s . We must w a it fo r  
Cooper to  u se such  sc e n e s  fo r  r e l ig io u s  p urposes in  n o v e ls  
in  which th e  voyages tak e on som ething o f th e  a ir  o f  
r e l ig io u s  q u e sts  and in  which man i s  made f e a r f u l ly  aware 
o f  h is  l i m i t s  and o f  God's in f in i t y  by h is  ex p e r ie n c e  a t  
s e a .  In Homeward Bound, however, we are concerned  w ith  
man's s o c ia l  p la c e ,  not h is  cosmic on e . The p r id e  and 
smug s e l f i s h n e s s  e x h ib ite d  by ch a ra c ters  su ch  as Dodge 
r e v e a l them t o  be f o o l i s h  b o res—but la t e r  such  b eh av ior  
w i l l  be a f fr o n t  t o  God and to  an ordered cosm os.
R e lig io u s  co n ten t in  th is  novel i s  l im ite d  to  
sen tim e n ta l p i e t i e s  th a t  i t  hardly pays to  d w e ll on .
When th e w hole group i s  th rea ten ed  w ith  cap tu re  by 
Arabs on th e  A fr ica n  c o a s t ,  ev e ry o n e's  con cern  i s  how 
t o  save  Eve from a " fa te  worse than death" (p . 3 1 9 ) . She
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rem ains oalm and t r i e s  to  r e a ssu re  her d is tr a u g h t  p aren t :
" 'F a th e r , l e t  us pray t o g e th e r .  Ann, my good Ann, thou  
who f i r s t  tau gh t me t o  l i s p  a th a n k sg iv in g  and a r e q u e s t ,  
k n e e l here by ray s id e — and you , t o o .  M ad em oise lle; though  
o f  a d i f f e r e n t  c r e e d , we have a common God'. . . . F ather  
. . . th e r e  i s  one p r e c io u s  hope o f  which even  th e  bar­
b a r ia n s cannot rob us : we may be s e p a ra ted  h e r e , but our
f i n a l  m eetin g  r e s t s  o n ly  w ith  God'.'" (p p. 3 2 0 -2 1 ) . When 
B lunt s u g g e s t s  th e y  e s t a b l i s h  a common s t o r y  ahead o f  
tim e to  t e l l  th e  Arabs in  th e  ev en t o f  c a p tu r e . Eve 
o b je c t s  : ’"Can an yth in g  be b e t t e r  than th e  h o ly  tru th ?
. . . No, n o , no'. Let us not deform t h i s  ch a s te n in g  a ct  
o f  God, by c o lo r in g  any thought or word w ith  d ece p tio n '"
(p . 3 1 5 ) . Cooper w is e ly  le a v e s  th e  women ashore in  th e  
r e s t  o f  h is  s e a  n o v e ls :  here th ey  w i l l  c o n tin u e  w ith  t h i s  
s t u l t i f y i n g  m o r a liz in g  and o v e r ly  s im p l i s t i c  and l i t e r a l  
r e l ig i o u s  b e l i e f s .  F o r tu n a te ly  th e  im portant ocean  
a c t io n  w i l l  in v o lv e  us in  l e s s  n a iv e  and more complex  
m oral and r e l ig i o u s  is s u e s  w ith ou t so  many ea sy  s o lu t io n s .
Homeward Bound i s  a s e r io u s ly  flaw ed  n o v e l not b e­
cau se th e  m aritim e s e t t in g  i s  in a p p ro p r ia te  or in s u f f i c i e n t  
but becau se th e  n a u t ic a l  adventure s e c t i o n s — one w ith  a 
B r i t is h  m an-of-war and an other w ith  th e  A rabs— and th e  
s o c i a l  c r i t i c i s m  s e c t io n s  have a ca t-a n d -d o g  r e la t io n s h ip .  
They are not in te g r a te d  or u n i f ie d  and som etim es c r e a te  
u n in te n t io n a lly  humorous s i t u a t io n s .  Weary from b a t t le
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w ith  th e  A rabs, fo r  exam ple, th e  p r in c ip a l  c h a ra c te rs  
r e t i r e  below  deck and launch  im m ediately  in to  a d is c u s s io n  
o f  American l i f e  and i n s t i t u t i o n s .  In t h i s  way th e  adven­
tu re  s e c t io n s  ta k e  on an u n rea l and unim portant c a s t .
Four n o v e ls  l a t e r .  Cooper i s  s t i l l  unable to  harmonize 
th e  w ea lth  o f  adventurous s i t u a t io n s  a v a i la b le  w ith in  th e  
n a u t ic a l framework w ith  w hatever theme— s o c i a l ,  p o l i t i c a l ,  
m oral, or r e l i g i o u s — th e  book attem p ts t o  e x p lo r e . The 
r e s u l t ,  sa y s  R in g e , i s  an " in t e l l e c t u a l l y  sound but 
a r t i s t i c a l l y  weak n o v e l . Y e t  Homeward Bound has earned  
th e  d i s t in c t io n  o f  b ein g  an e a r ly  in t e r n a t io n a l  n ovel o f  
m a n n e r s a n d  we can agree w ith  Grossman th a t  t h i s  i s  
"one o f  C ooper’s  f r e s h e s t  books,"  f o r ,  d e s p ite  i t s  s t r u c ­
tu r a l  f a u l t s ,  "the s to r y  i s  a good one
Thomas P h ilb r ic k  argues th a t  th e  s h i f t  toward re a lism  
which Homeward Bound r e p r e se n ts  by not having glam ourous 
heroes and ou tlaw s in  an e ig h te e n th  cen tu ry  s e t t in g  i s  
due in  p art t o  R ichard Henry Dana’s  in f lu e n c e  and th e  
grow ing p o p u la r ity  o f  h is  r e a l i s t i c  s e a  f i c t i o n .  But 
th e  " realism "  in  t h i s  n ovel i s  on ly  r e a l i s t i c  as compared 
t o  C ooper’s  e a r l i e r  n a u t ic a l  t a l e s  and c e r t a in ly  not in  
com parison w ith  th e  grim and alm ost p h o tograp h ic  r e a lism  
o f  Two Y ears Be fo r e  th e  M ast. Indeed, o n ly  two o f  C ooper’s  
se a  n o v e ls — A flo a t  and Ashore and The Sea L io n s— approach  
th e  r e a lism  o f  Dana, and th e s e  were not l e s s  rom antic and 
id e a l iz e d  out o f  im ita t io n  o f  Dana but b ecause t h e ir
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s e r io u s  s u b je c t s  re q u ir ed  more r e a l i s t i c  c h a r a c te r s  and 
tr e a tm e n t. I do not mean to  argue th a t  Cooper was not 
ex trem ely  s e n s i t i v e  t o  h is  a u d ien ce , f o r  c e r t a in ly  the  
s a l e s  o f  h is  books were one o f  h is  a b id in g  c o n c e r n s , and 
c l e a r ly  he was b o th ered  by th e  com p arative f a i l u r e  o f two 
o f  h is  rom ances, The Bravo and The H eidenm auer. But 
C ooper's s u b je c t s  d ic ta t e d  th e  s t y l e  o f  p a r t ic u la r  n o v e ls ,  
as h is  c o n s ta n t ly  changing them es and v e h ic le s  f o r  th ese  
s u g g e s t .  The o th e r w o r ld ly , id e a l iz e d  c h a r a c te r s  and 
rom an tic s i t u a t io n s  o f  The P i l o t , The Red Ro v e r , and 
Water- W itch were sim p ly  not ap p ro p r ia te  t o  th e  s o c ia l  
c r i t i c i s m s  o f  Homeward Bound.
The Two A dm irals i s  th e  f i n a l  e a r ly  s e a  n o v e l , and 
i t  r e tu rn s  us in  tim e to  C ooper's f a v o r i t e  rom an tic p er io d , 
1750, w hich was fo r  him th e  s l i g h t l y  dim , h e r o ic  p a s t .
But t h i s  f i f t h  s e a  n o v e l i s  not j u s t  an o th er  Red R over, 
fo r  Cooper i s  fo r  th e  f i r s t  tim e fo c u s in g  on an E n g lish  
i s s u e ,  in v o lv in g  Am ericans on ly  t a n g e n t i a l l y . The Two 
Adm irals has been p r a is e d  fo r  th e  r e l a t i v e l y  s o p h is t ic a t e d  
and r e a l i s t i c  m oral c r i s i s  undergone by A dm iral B lu ew ater . 
His i s  a s in c e r e  and deep c o n f l i c t ,  as we w i l l  s e e ,  but 
Cooper commits h is  o ld  m istak e o f  ch eap en in g  B lu ew ater 's  
dilemma by a to o  e a s y  and t o t a l  r e s o lu t io n .
A summary o f  th e  a c t io n  in  t h i s  n o v e l q u ic k ly  r e v e a ls  
one o f  i t s  f a u l t s :  th e  a c t io n  on s h o r e , ap prox im ately
th e  f i r s t  h a lf  o f  th e  book, i s  o n ly  te n u o u s ly  connected
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w ith  th e  secon d  h a lf  o f  th e  n o v e l, which ta k e s  p la c e  
a f l o a t .  What i s  more, o n ly  two o f  th e  s i x  major ch ar­
a c te r s  have any s ig n i f i c a n t  r o le  in  th e  n o v e l’s  secon d  
h a l f .  Ashore th e  a c t io n  c e n te r s  on determ ing th e  r ig h t ­
fu l  h e ir ,  l e g a l l y  and m o ra lly , o f  th e  Wychecombe e s t a t e .  
There are two e ld e r  Wychecombes whose unm arried d a lly in g s  
a lon g  w ith  a Wychecombe im poster le a v e  th e  q u e s t io n  o f  
s u c c e s s io n  a muddled a f f a i r .  There i s  a l s o  an American 
s a i l o r ,  young Wychecombe, who has l a t e l y  d is t in g u is h e d  
h im s e lf  w ith  th e  B r i t i s h  f l e e t  a g a in s t  th e  F ren ch , though  
so  fa r  as anyone knows he i s  o f no r e la t io n  t o  th e  E n g lish  
Wychecombes. A fter  Baron Wychecombes d i e s ,  h is  b ro th er . 
S ir  Wycherly Wychecombe, h old s th e  e s t a t e  to g e th e r  u n t i l  
he f a l l s  i l l  and d e c id e s  on a new w i l l .  A fter  th r e e  
c h a p ters  o f  stam m ering sp eech  S ir  Wycherly f i n a l l y  d is ­
in h e r i t s  Tom W ycherly, who i s  r e v e a le d  to  be but th e  
b astard  son  o f  th e  dead Baron, and le a v e s  most o f  th e  
e s t a t e  t o  a co u s in  R eg in a ld . S h o r tly  a f t e r  t h i s  lo n g -  
aw aited  developm ent, however, we le a rn  th a t  th e  American 
i s  a le g it im a t e  son  o f  one o f  th e  W ycherly b ro th e r s  and, 
th e r e fo r e ,  a r i g h t f u l  h e ir .  T his i s  th e  p lo t  o f  th e  
n o v e l' s  f i r s t  h a l f .
During th e  r e s o lu t io n  o f  t h i s  a c t io n  we have become 
acq u a in ted  w ith  A dm irals B luew ater and Oakes , who have 
been h o u seg u ests  a t th e  Wychecombe e s t a t e  and have helped  
in  s e t t l i n g  th e  h e ir  q u e s t io n . I t  so  happens th a t
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B luew ater i s  a to r y  and Oakes a w hig, and a r i f t  d evelops  
when news i s  brought th a t  Prince C harles Edward, son of  
th e  P r eten d er , P r in ce  C h arles, has come from S co tlan d  to  
make an attem p t on th e  E n g lish  th ro n e . The e n d le s s  
argum ents over le g it im a te  versus i l l e g i t im a t e  h e ir s  to  
th e  Wychecombe e s t a t e  and to  th e  E n g lish  th ron e make th e  
sym b o lic  fu n c t io n  o f  th e  e a r ly  p lo t  c l e a r ,  but th e r e  i s  
to o  much r e p e t i t i v e  d ia logu e  and to o  many arguments over  
" f i l i i  n u lloru m . ”
A fte r  th e  r e s o lu t io n  o f th e  Wychecombe p lo t  th e  two 
ad m ira ls j o in  t h e ir  f l e e t  and Oakes, th e  s e n io r  o f f i c e r ,  
go es to  meet th e  French f l e e t  w h ile  B lu ew ater aw a its  de­
velop m en ts . We spend alm ost a l l  o f  th e  n o v e l’s  second  
h a lf  aboard w ith  Oakes who, as th e  b a t t le  w ith  th e  French 
g o es  b a d ly , a n x io u s ly  w a its  fo r  B luew ater to  a c t .  B lue­
w ater wants t o  be lo y a l  t o  h is  l i f e lo n g  fr ie n d  Oakes, but 
he i s  a l s o  drawn by a se n se  o f duty to  j o in  th e  P reten ­
d e r ’s  c a u s e . Can he ju s t  throw Oakes t o  th e  French dogs?  
Oakes f e a r s  th a t  he has done p r e c is e ly  t h a t .  However, 
Cooper drags out one o f  h is  p aten ted  n ic k -o f - t im e  en d in gs, 
having B lu ew ater s a i l i n g  trium phantly through th e  smoke- 
f i l l e d  b a t t le  scen e  to  save  the day fo r  th e  E n g lish  f l e e t .  
Cooper r e g u la r ly  w astes  in t e r e s t in g  dram atic s i t u a t io n s  
in  th e s e  e a r ly  n o v e ls  w ith  ju s t  such a phony and showy 
en d in g . Furtherm ore, ra th er  than th e  n a r r a t iv e 's  b eing  
w ith  B luew ater as he supposed ly a g o n ize s  over th e  c o n f l i c t
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o f  l o y a l t i e s ,  we remain a l l  th e  w h ile  w ith  Oakes ; Cooper 
does t h i s  no doubt fo r  su sp en se  and in  ord er t o  have th e  
hoopla  upon B lu ew a ter ' s a r r iv a l .  But th e  r e s u l t  i s  th a t  
an in t e r e s t in g  p erso n a l drama i s  d is s ip a t e d .
The Two A dm irals has been applauded fo r  th e  "mature" 
and * * re a lis t ic"  c o n f l i c t  th a t  B lu ew ater u n d ergoes. And 
w h ile  one does f e e l  th a t Cooper i s  p r o g r e ss in g  toward a 
more s o p h is t ic a t e d  c o n f l i c t , he s t i l l  makes th e  is s u e  in  
th e  n o v e l to o  id e a l  by c h a r a c te r iz in g  both  men as b ein g  
m otiva ted  by on ly  f i r s t  p r in c ip l e s ,  n e ith e r  by mean v a n ity , 
p r e j u d ic e , or s e l f i s h n e s s .  T h is i s  th e  l a s t  o f  h is  sea  
n o v e ls  in  w hich th e  major ch a r a c te r s  have su ch  pure and 
honorable m o t iv e s .
The Two A d m ira ls, I b e l i e v e ,  has been o v er ra ted  by 
most c r i t i c s .  I agree w ith  R in g e’s  comment on t h i s  n ovel 
th a t  he u se s  a s  a g e n e r a liz a t io n  about C oop er's  la t e r  
w orks: " . . .  th e  r e s o lu t io n  o f  th e  c o n f l i c t  i s  not so
e a s i l y  ach iev ed ; and th e  theme em bodies a much more com­
p le x  m oral con cep t th a t  any in  C ooper's f i r s t  t a l e s .
But Cooper has not y e t  reach ed  such  s o p h i s t i c a t io n  in  t h i s  
f i f t h  n a u t ic a l  s t o r y .  I t  i s  tru e  he w ith h o ld s  s p e c i f i c  
approval from B lu ew a ter 's  d e c is io n  t o  fo resa k e  h is  p r in ­
c i p l e s  fo r  lo v e  o f  fr ie n d  and c o n d it io n e d  r e s p o n s i b i l i t y .  
T h is , some have argu ed , i s  ev id e n c e  fo r  th e  b ook 's being a 
more complex s t o r y .  But i s  th e r e  any s e r io u s  doubt 
con cern in g  C ooper's  approval?  B lu ew a ter 's  e n try  in to
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th e  s t r u g g le  i s  g lo r io u s ;  he s a v e s  th e  day; everyon e in ­
v o lv e d  b i t t e r l y  mourns th e  f a t a l  wound he s u f f e r s .  There 
i s  l i t t l e  am b igu ity  in  th e  mood o f  th e  c l im a c t ic  en tr y  o f  
th e  a d m ira l: " B lu ew ater*s lo y a l t y  t o  th e  S tu a r ts  co u ld
r e s i s t  no l o n g e r " T h e  g r a t itu d e  o f  S ir  G erva ise  
/Ü ak es7 , as th e  r e sc u in g  s h ip  th r u s t  h e r s e l f  in  betw een  
him and h is  m ost form id ab le  a s s a i la n t  was to o  deep fo r  
lan g u a g e . He . . . thanked God, w ith  a fe r v o r  o f  s p i r i t  
th a t  never b e fo r e  had a tten d ed  h is  th a n k sg iv in g "  (p . 4 4 1 ) .  
And we la t e r  d is c o v e r  th a t  B luew ater rushed  in to  b a t t l e , 
sword in  hand, m u tter in g  som ething about l o s t  honor and 
d u ty . His d e c i s io n  i s  w ith ou t am b ig u ity . H in g e 's  c la im  
th a t  th e r e  i s  "no absurd heroism" in  t h i s  n o v e l i s  a ls o  
q u e s t io n a b le . How do we d e sc r ib e  B lu ew a ter 's  r e a c t io n  
in  h is  l a s t  hours o f  l i f e  t o  th e  man who wounded him, 
th a t  he " 'd id  no more th an  h is  d uty '"  (p . 4 7 7 )?  Although  
B lu ew a ter 's  d iv id e d  l o y a l t i e s  are such th a t  no d e c is io n  
w i l l  be co m p le te ly  s a t i s f a c t o r y ,  and though a deeper  
c o n f l i c t  i s  p r e se n te d  th an  s a y ,  in  L io n e l L in c o ln , where 
s im ila r  d iv id e d  l o y a l t i e s  e x i s t ,  s t i l l  what i s  s a id  o f  
th e  P reten d er and h is  c la im s  a f t e r  th e  a d m ir a l's  d e c is io n ?  
N oth in g . These m a tter s  are not m entioned u n t i l  th e  
n o v e l ' s  e p ilo g u e ,  and o n ly  b r ie f ly  th e n . The e f f e c t  o f  
t h i s  i s  s im ila r  t o  th e  e f f e c t  o f  th e  e v e n ts  o f  th e  f i r s t  
h a lf  o f  th e  n o v e l n ever  b ein g  m entioned a g a in ; th ey  tak e  
on an un im p ortant, a r t i f i c i a l ,  and a lm ost u n rea l c h a r a c te r .
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
And when B luew ater l a t e r  d i e s , one o f  h is  l a s t  remarks 
t o  S ir  G erva ise  e x p r e ss e s  an u n e a s in e ss  about th e  n ature  
o f  human e x i s t e n c e ,  but th e r e  i s  no c o n s te r n a t io n  con cern ­
in g  h is  c h o ic e :  " ' S t i l l ,  th e r e  w i l l  be no s h ip s  fo r  u s—
no c r u i s e s — no v i c t o r i e s — no trium phs I I t  i s  on ly  a t  
moments l i k e  t h i s ,  a t which I have a r r iv e d , th a t  we come 
t o  view  th e s e  th in g s  in  t h e i r  proper l i g h t .  Of a l l  th e  
p a s t ,  your c o n s ta n t , unw avering f r ie n d s h ip  g iv e s  me th e  
most p le a s u r e ’. '"  (p . 4 8 1 ) .
Both Ringe and P h ilb r ic k  have s t r e s s e d  th e  un iq ueness  
o f  The Two Adm irals among C oop er's m aritim e n o v e ls .  I t s  
most im portant in n o v a tio n  i s  th a t  c h a r a c te r , ra th e r  than  
s h ip  or ocean , r e c e iv e s  th e  c l o s e s t  stu d y  and o f f e r s  th e  
most s p e c ta c le  in  th e  book. T h is  i s  a f a i r  c la im , but we 
must r e s t r i c t  i t  to  j u s t  th e  a d m ira ls , fo r  a l l  th e  o th e r  
ch a r a c te r s  are r o u t in e ,  f a m il ia r  ty p e s  from e a r l i e r  t a l e s .
Im portant to  th e  developm ent o f  C ooper's f i c t i o n a l  
tech n iq u e  i s  h is  d isc o v e r y  w ith  t h i s  n ovel th a t  a n a u t ic a l  
s e t t in g  can o f f e r  more than  p h y s ic a l  s p e c t a c l e .  I am le s s  
im p ressed  about th e  b e l i e v a b i l i t y  and r e a lism  o f  th e  
c o n f l i c t  than many r e a d e r s , y e t  Cooper i s  c l e a r ly  p r e s e n t­
in g  us w ith  th e  most gen u in e c o m p lic a t io n  to  d ate  in  h is  
se a  f i c t i o n .  B lu ew ater and Oakes are " c r e d ib le  human 
b e i n g s , a n d  Cooper c r e a te d  none worthy o f  m ention  
b efo re  The Two A d m ira ls . However, R inge o v e r s ta t e s  th e  
w orld view  su g g e ste d  by t h i s  n o v e l. Cooper i s  not y e t
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" d is tr u s t in g  th e  a b i l i t y  o f  f a l l i b l e  men t o  g u id e t h e ir  
d e s t in ie s  through  th e  u se o f  reason  a lo n e  C ontrary
to  R in g e 's  a s s e r t io n ,  Cooper i s  s t i l l  s t r e s s in g  p a tr io t ism  
as a k ind  o f  id e a l  as B lu ew a ter’s  d e c is io n  show s. Whereas 
we had a s t r i c t l y  s o c ia l  sh ip  in  Homeward Bound, th u s pro­
v in c i a l  themes and c l e a r ly  a theme w ith  lim ite d  m eaning, 
in  The Two Adm irals we s h i f t  from s o c ia l  to  p o l i t i c a l ,  
com p lica ted  by moral dilem m as, but th e  scop e o f  th e  whole 
a f f a i r  remains p r o v in c ia l;  we are not en co u n ter in g  men 
who s tr u g g le  w ith  f i r s t  q u e s t io n s  o f  s e l f  and e x i s t e n c e .  
Bluew ater does not a c tu a l ly  w r e s t le  w ith  such  problem s, 
and Cooper so  mutes th e  f in a l  s ta g e s  o f  h is  predicam ent  
by not a llo w in g  us a c c e ss  t o  h is  mind th a t  h is  q u e s t io n ­
in g  la c k s  th e  in t e n s i t y  and in t e r e s t  o f  C ooper’s  b es t  
c h a r a c te r s . Furtherm ore, ex c ep t fo r  th e  u nconvin cin g  
frau d  o f  th e  b a sta rd  Tom, th e r e  i s  not an ambiguous 
w orld , where l i t t l e  i s  as i t  seem s, in  The Two Ad m ir a ls .
F in a l ly ,  what i s  to  be made o f  th e  odd and unex­
p ected  f in a l  scen e  o f  t h i s  n ove l?  Many y ea rs  a f t e r  th e  
few  d a y s’ tim e o f  th e  s t o r y ,  we f in d  o u r s e lv e s  in  West­
m in is te r  Abbey, where an o ld  and s e n i l e  S ir  G erva ise  
Oakes has a p p aren tly  come to  v i s i t  B lu ew a ter’s  tomb, 
though a t  f i r s t  he i s  unable even  t o  remember who B lu e­
w ater w as. Why r e v e a l th e  in f ir m ity  and s e n i l i t y  o f th e  
man who was once so  pow erfu l and s k i l l f u l ?  To su g g e st  the  
theme o f  s i c  t r a n s i t  g lo r ia  mundi? Perhaps s o ,  fo r  young
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W ycherly, who i s  a ls o  c o n v e n ie n tly  p resen t in  th e  Abbey, 
moans upon th e  s p e c ta c le  o f  Oakes: "'For what do we l i v e ,
i f  a few  b r ie f  years are to  ten d er  our memories such  
vacant s p o ts '"  (p . 4 9 3 ) . But th e  sen tim en t in  t h i s  tack ed -  
on en d in g does not ex p re ss  what th e  n o v e l's  a c t io n  has 
b een d ev e lo p in g . Even in  term s o f ch arac ter  t h i s  con­
c lu s io n  i s  som ething o f  a s u r p r is e ,  fo r  th ere  are no 
u n tim ely  or t r a g ic  d ea th s . And a g a in , as th e  n ovel ends 
and we see  Oakes fade away Cooper t e l l s  us th a t
He had l iv e d  h is  t im e , and su p p lied  an in s ta n c e  
o f  the in s u f f ic ie n c y  o f  w ordly su c c e ss  to  com­
p le t e  th e  d e s t in y  o f  man; hav in g , in  a d egree ,  
su r v iv ed  h is  f a c u l t i e s ,  and th e  co n sc io u sn e ss  
o f  a l l  he had done, and a l l  he m er ited . As a 
sm a ll o f f s e t  to  t h i s  f a i l i n g  o f  n atu re , he had 
rega in ed  a glim m ering view  o f  one o f  th e  most 
s t r ik in g  s c e n e s , and o f  much th e  most enduring  
se n tim e n t, o f  a long l i f e ,  which God, in  m ercy, 
p erm itted  t o  be term in ated  in  th e  a c t o f  humble 
su b m ission  to  h is  own g r e a tn e s s  and g lo r y .
(p p . 503-04)
T h is  i s  a f in e  sta tem en t o f  them e, and a very f in e  theme 
in d eed . In t h i s  q u ie t ,  M ilto n ic  en d in g , we are moved to  
r e f l e c t i o n  and wonder a t both th e  m ystery and v a g a r ie s  
o f  l i f e .  But then  we r e f l e c t  on The Two Adm irals and 
b eg in  t o  f e e l  uneasy about t h i s  c o n c lu s io n , fo r  excep t  
fo r  t h i s  f in a l  scen e what in  th e  n o v e l, in  ch a ra c ter  or 
a c t io n ,  has brought us here? I t  i s  as i f  Cooper has 
made an in d u c tiv e  lea p  to  an in s ig h t  th e n ovel perhaps 
sh o u ld  have b u i l t  t o .  I t  i s  a l s o  as i f  Cooper exp ected  
us to  q u e st io n  th e  re lev a n cy  and s ig n if ic a n c e  o f  th e
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W estm inster s c e n e , and s o  he p ro v id es  us w ith  reason  and 
j u s t i f i c a t i o n  f o r  i t ; . ,
What we sh ou ld  n o te  in  The Two A dm irals i s  C ooper's  
p e r c ep tio n  a t th e  s t o r y ' s  end o f  th e  them es he was t o  
pursue in  h is  sub seq u en t s e a  n o v e ls .  L ife  as p ro b le ­
m a t ic a l, sym b olized  o f t e n  by empty m il i t a r y  v i c t o r i e s ,  
ch a r a c te r s  w ith  in d e f in i t e  y ea r n in g s  and an gu ish  co n fro n t  
us w ith  p eop le  and problem s modern in  t h e i r  ap pearan ce, 
i f  not in  t h e ir  t r e a tm e n t .
Had Cooper w r it te n  o n ly  th e  f i v e  se a  n o v e ls  th us fa r  
exam ined , he would be unknown to d a y . I have a ttem p ted  t o  
show th a t  a l l  o f  them have p u rp le p a tc h e s , but none i s  
w ith out many s e r io u s  f la w s .  A modern read er w i l l  have 
d i f f i c u l t y  becoming in v o lv e d  in  th e s e  rom antic t a l e s ,  
e s p e c i a l ly  th e  f i r s t  th r e e ,  even  though The Red Rover i s  
probably th e  most rea d a b le  o f  a l l  f i v e .  For as l i t t l e  
improvement and p ro g re ss  as Cooper made w ith  th e s e  f i v e  
t a l e s  o f  n a u t ic a l s e t t i n g ,  i t  i s  a c r e d it  to  h is  p e r s e ­
vere nee and d e term in a tio n  th a t  he d id  not abandon th e  
gen re a l t o g e t h e r .  Cooper began t h i s  exp erim en t in  The 
P i lo t  t o  d em onstrate h is  e x p e r t i s e  a t ren d er in g  a c c u r a te ly  
drawn p ic tu r e s  o f  s h ip s  and s a i l o r s .  H is f i f t h  a ttem p t, 
The Two A d m ira ls, d em on strates h is  n a u t ic a l  e x p e r t i s e  
b e t te r  than any o f  th e  o th e r s  and was w r it te n  in  p art t o  
prod th e  American government in to  heed in g th e  n e c e s s ity
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o f  a stro n g  navy org a n ized  in to  f l e e t s .  And w h ile  we do 
s e e  Cooper expanding h is  range to  a s o c ia l  t r a c t  w ith  
Homeward Bound, e s s e n t i a l l y  a p relu d e t o  h is  n ove l o f  
manners Home as  Found, and to  a d e t a i le d  stu d y  o f  an 
E n g lish  p o l i t i c a l  c r i s i s  and an in d iv id u a l c r i s i s  o f  
v a lu e s  and id e a ls  w ith  The Two A d m ira ls, s t i l l  th e se  f i v e  
n o v e ls  in d ic a te  how th e  n a u t ic a l gen re had th u s fa r  r e ­
mained la r g e ly  a rom antic d ev ic e  and an excu se  fo r  e s c a p is t  
f a r e .  And in  a l l  f i v e  th e r e  i s  some f a t a l  s p l i t  between  
form and id e a .
My b r ie f  a n a ly s e s  o f  th e s e  e a r ly  t a l e s  have been un­
d ertak en  p r im a r ily  t o  p rov id e  a backdrop a g a in s t  which 
C ooper’s  g r e a te r  accom plishm ents in  th e  n a u t ic a l genre can  
be c l o s e ly  exam ined. W ing-and-W ing, A flo a t  and A shore, 
and The Sea L ions r e p r e se n t  C ooper’s  supreme achievem ent 
in  and c o n tr ib u t io n  to  s e a  f i c t i o n .  Jack T ie r  and Ned 
Myers b elon g  in  a s e p a r a te  ca teg o ry  though th e s e  n ovels  
are worthy o f  c lo s e  stu d y  as th ey  h elp  to  c h r o n ic le  th e  
developm ent o f  t h e ir  a u th o r ’s  f i c t i o n a l  tech n iq u e  and 
th o se  them es he found s u i t a b le  fo r  e x p r e ss io n  through th e  
m aritim e s e t t i n g .
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I I I .  W ing-and-W ing: A New D ir e c t io n  fo r  th e  N a u tica l T a le
—To R ichard Henry Dana : "That your
l i t e r a t u r e  sh ou ld  not p ay, was n a tu ra l 
enough. The p u b lic  never buys l i t e r a r y  
in s t r u c t io n ,  u n le s s  in  th e  shape o f  
sc h o o l b ooks. The b ib le  would be a dead 
f a i l u r e ,  w ith  a l l  i t s  wisdom and p o e tr y ,  
but fo r  r e l ig i o u s  f e e l i n g ."^9
What b e t t e r  ad vertisem en t fo r  C ooper's next sea  n ovel 
than  h is  own in  a l e t t e r  t o  h is  p u b l is h e r s .  Lea and 
Blanchard: "The book w i l l  be c a l le d  'Le F e u -F o lle t ,  or
The Wing and W ing.' I t  i s  a sea  s t o r y .  Time 1700—scen e  
M editer / r 7  anean— a c to r s  p r in c ip a l ly  E n g lis h , French and 
I t a l ia n s — though th ere  i s  one American s a i l o r .  The hero  
Raoul Yvard i s  a Frenchman—The h e r o in e , G hita C a r r a c c io l i ,  
an I t a l ia n .  There i s  f ig h t in g  and o th er  m arvels o f  th e  
deep . I th in k  i t  w i l l  be an in t e r e s t in g  s t o r y V a r i o u s  
c r i t i c a l  judgm ents n o tw ith s ta n d in g , W ing-and-Wing^  ̂ i s  
th e  f i r s t  o f  C ooper's r e a l i s t i c  s e a  n o v e ls .  T h is i s  th e  
f i r s t  n a u t ic a l  t a l e  in  which th e  hero su itfer s  due to  h is  
id e a s ,  h is  d e lu s io n s ,  and e s p e c i a l ly  due t o  h is  e x c e s s iv e  
p r id e , and in  t h i s  way th e  s to r y  r e p r e se n ts  a s ig n i f ic a n t  
dep artu re from th e  e a r ly  n o v e ls  th a t  i t  has a resem blance  
t o ,  e s p e c i a l ly  The Red Rover and The Water- W itch , and i s  
c l e a r ly  a p recu rsor  to  A flo a t  and Ashore and The Sea 
L io n s .
Thomas P h ilb r ic k  e x p r e ss e s  th e  m a jo r ity  op in io n  in  
h is  judgment th a t  Wing-and-Wing r e p r e se n ts  a " rev er sa l
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o f  th e  tren d  tow ard a l e s s  rom antic treatm en t o f  m aritim e 
l i f e , "  and th a t  i t  seems " to  embody a d e l ib e r a te  r e s o lv e  
t o  r e tr e a t  from th e  o p p r ess iv e  r e a l i t y  o f  here and now."^^ 
T h is m ust, in  p a r t , be g ra n ted . The ty p e s  o f  c h a r a c te r s , 
th e  s e t t i n g ,  and a s p e c ts  o f  th e  a c t io n  a re  g e n e r a lly  
rom an tic . An en ch an tin g  French p ir a te  lu g g er  ca p ta in ed  
by a d ash ing Red Rover and Skimmer o f  th e  Seas ty p e , Raoul 
Yvard, who i s  a k ind  o f  f r e e - la n c e  French p ir a t e  engaged  
in  h id e -a n d -see k  w ith  th e  E n g lish  navy— t h i s  b eg in n in g  
sounds fa m il ia r  t o  a read er o f  C ooper's e a r ly  t a l e s .  There 
i s  a c e n tr a l  lo v e  p lo t  in v o lv in g  Raoul and G h ita , but th e s e  
two n e ith e r  m arry, nor do th ey  l i v e  long and co n ten ted  
l i v e s .  Ind eed, t h e ir  lo v e  rem ains unconsummated in  any 
p h y s ic a l or em o tio n a l s e n s e .  They are k ep t ap art and th u s  
th e  n o v e l's  movement i s  s u s ta in e d  because G h ita  w i l l  not 
accep t th e  French p ir a t e ,  a c h ild  o f  th e  R e v o lu tio n , u n t i l  
he fo r sa k e s  h is  a t h e i s t i c  a t t i t u d e s .  G h ita  i s  m oral, 
p io u s , d ev o u t, and humble to  a f a u l t .  A lthough sh e does 
care  much fo r  R aoul, she s e t s  h is  co n v er sio n  t o  God as 
a p r e r e q u is i t e  fo r  any s u b s t a n t ia l  developm ent o f  t h e ir  
r e la t io n s h ip .  The an guished  s e p a r a tio n  o f  Raoul and 
G hita  i s  d i s t i n c t l y  unrom antic in  th a t  i t  i s  n ever r e s o lv e d ,  
and such  i s  C ooper's  tech n iq u e  throughout th e  n o v e l:  
w ith in  th e  stan d ard  e s c a p is t ,  rom an tic , and s e n tim e n ta l
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
fa r e  are e lem en ts  and d e t a i l s  th a t  s t r ik e  us as out o f
th e  o r d in a ry , not t y p ic a l ly  C ooper's a u to m a tic , r e p e t i t io u s
w r it in g .
In th e  n o v e l’s  opening scen e  Raoul Yvard b r in g s  h is  
f e lu c c a ,  th e  Feu- F o l le t  (th e  J a ck -o -L a n tern ) , t o  th e  is la n d  
o f  E lba in  sea rch  o f  G h ita . T his a ttem pt puts th e  French  
p r iv a te e r  in  some measure o f  danger, as th e  E n g lish  p a tr o l  
th e s e  w aters and a r e , in  f a c t ,  eager  to  cap tu re th e  infam ous 
and i l l u s i v e  R aoul. (These t r a i t s  are ones he sh a res  w ith  
form er s a i l o r s  on C ooper's s h i p s . )  V arious subsequent p lo t  
d evelopm ents in v o lv e  s im ila r  a ttem p ts by Raoul t o  be w ith  
G h ita , who c o n t in u a lly  warns him o f  th e  r id ic u lo u s  r i s k s  he 
i s  ta k in g  by pursu ing her a l l  over th e  M editerranean a r e a .  
G h ita  i s  most u p set by R a o u l's  b eh av ior because he i s  o v er ly  
co n fid e n t and proud, and G h ita  f e r v id ly  b e l ie v e s  d is a s t e r  
s u r e ly  must u lt im a te ly  aw ait th e g o d le s s .
The c h a r a c te r  o f  R a o u l's  sh ip  makes i t  in  P h ilb r ic k 's  
o p in io n  a throwback to  th e  sh ip s  o f  th e  e a r ly  naval t a l e s  
in  th a t  i t  draws our a t t e n t io n  away from th e  c h a r a c te r s ,  
th u s making them appear even  more wooden and u n rea l than  
th ey  o th e r w ise  w ould. R a o u l's  s h ip  i s  en ch an tin g  and 
somewhat m a g ic a l, but Raoul has our a t t e n t io n  fa r  more th a n , 
fo r  exam ple, th e  Skimmer does in  Wa t e r - W itch . As P h ilb r ic k  
h im se lf  n o te s ,  our a t t e n t io n  i s  p a r t ic u la r ly  d ir e c te d  t o ­
ward th e  secon d  in  command o f  th e  Feu- F o l l e t , who i s  th e
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one American Cooper m entioned in  h is  d e s c r ip t io n  o f  th e  
n o v e l:  I th u e l  B o lt  i s  a r u t h le s s ,  greed y , Yankee f r e e ­
la n c e  gru b b er.
I th u e l i s  as much a c a r ic a tu r e  as Long Tom C o ff in  even  
though h is  v a lu e s  are th e  a n t it h e s e s  o f  th e  h arp o o n er 's , 
but I th u e l has no a n tec e d e n ts  in  th e  e a r ly  sea  t a l e s .  One 
co u ld  q u ib b le  w ith  W. C. B row n ell’s  judgment th a t B o lt  
" is  c e r t a in ly  one o f  th e  n o ta b le  ch a ra c te rs  o f f i c t i o n ,  
y e t  he i s  em in e n tly  more b e l ie v a b le  than C o ff in , C aptain  
T ruck, or  th e  o th er  American e x a g g e r a tio n s . Nowhere in  the  
e a r l i e r  s e a  n o v e ls  do we en cou n ter a ch aracter  as unashamed­
ly  corru pt as B o lt  whose s e l f i s h  in s t in c t s  fo r  s u r v iv a l  
cau se  him no u n e a s in e ss . While I th u e l i s  s t i l l  removed 
from th e  fr ig h te n in g  r e a lism  o f  C aptain  Spike in  Jack Ti e r , 
he i s  even  more removed from th e vap orish  m a r io n e tte s  o f  
th e  e a r l i e r  n a u t ic a l  t a l e s .
A nother m istak e read ers  o f  t h i s  novel have made in ­
v o lv e s  th e  c e n t r a l  lo v e  p lo t ,  A cu rsory  read ing  s u g g e s ts  
th e  ob v iou s and s tr a in e d  c o n f l i c t  betw een French Deism  
(R aoul) and I t a l ia n  C a th o lic ism  (G h ita) as th e  n o v e l's  
fo c u s .  Though so  commonly accep ted  as t o  be taken  fo r  
gran ted  by many r e a d e r s , t h i s  sta tem en t o f  th e  n o v e l's  
su b je c t  g iv e s  Cooper to o  l i t t l e  c r e d i t .  The r e a l  and more 
u n iv e r s a l c o n f l i c t  i s  betw een p rid e  (R aoul) and h u m ility  
(G h ita ) . R a o u l's  u lt im a te  d e s tr u c t io n , which i s  a ls o  a
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departu re from th e  method o f  th e  e a r ly  n o v e ls ,  i s  e x p l i c i t l y  
a punishment fo r  h is  to o  c o n fid e n t s e n se  o f  s e l f ,  h is  
ego ism . Most o f  G h ita 's  d ia lo g u e  i s  d evoted  t o  r e l i g i o u s  
dogma, and sh e  i s  o v e r ly  a n g e l ic ,  but her major fu n c t io n  
in  th e  n ovel i s  t o  re p r ese n t an u n q u estio n in g  h u m ility  and 
sub m ission  t o  d iv in e  a u th o r ity . That i t  i s  a Roman C a th o lic  
a u th o r ity  in  t h i s  in s ta n c e  i s  not im p ortan t. S im ila r ly ,
B o lt  c la im s  a P u ritan  background, and in  a c lo s in g  sum-up 
Cooper t e l l s  us th a t  B o l t , who i s  one o f  th e  few t o  s u r v iv e  
th e  n o v e l’s  f i n a l  b a t t le  betw een Raoul and h is  crew and th e  
B r i t i s h ,  w i l l  e v e n tu a lly  become s u c c e s s f u l  and w i l l  a f t e r  
he re tu rn s  t o  America become a h y p o c r it i c a l  p o n t i f ic a t in g  
Deacon. B o lt ,  however, i s  not s im p ly  a jo k e  on th e  P u r ita n s .  
While Cooper i s  c e r t a in ly  ta k in g  t o  ta s k  th e  r u t h le s s  and 
s e l f i s h  Yankee ty p e  th a t  B o lt  r e p r e s e n ts ,  th e  s ig n i f ic a n c e  
o f  h is  r e l ig i o n  l i e s  not in  i t s  s p e c i f c  dogma but in  how 
B o lt p e r s o n a lly  acq u ired  and how he m a in ta in s  h is  r e l ig i o u s  
b e l i e f s .  On a r e l ig i o u s  s c a l e ,  G hita  and R aoul r e p r ese n t  
ex trem es. B o lt  a m iddle p o s i t io n .  B o lt  d oes not in  any 
r e a l  or s in c e r e  way b e l ie v e  or fo l lo w  th e  c r e e d s  o f  any 
ch u rch . What he p reten d s t o  uphold has s im p ly  been in ­
c u lc a te d  in  him w ith ou t h is  having undergone a s p i r i t u a l  
’’ex p er ien ce"  or any s e r io u s  q u e s t io n in g . B o lt  has no 
deep em otions about an yth in g o th er  th an  h im s e lf  and h is  
immediate econom ic p r o s p e c ts .
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I t  i s  n ece ssa ry  to  understand th e  a c tu a l r e la t io n s h ip  
betw een th e  th r e e  major c h a ra c te rs  in  ord er to  a vo id  th e
erron eou s c o n c lu s io n  o f  George Dekker th a t  Raoul and
G h ita  are in v o lv e d  in  one is s u e ,  B o lt  in  some o th e r .
G h ita*s r e la t io n s h ip  t o  God i s  th e  o n ly  proper one from 
C ooper’s  p e r s p e c t iv e ,  but t h i s  in  no way in v o lv e s  her 
C a th o lic ism . Raoul in  h is  frank  and even  con d escen d in g  
a n t i - c l e r i c a l  a t t i t u d e  i s  no more u n accep tab le  than B o lt  
w ith  h is  s u p e r f i c i a l  c r ed o . Dekker i s  c e r t a in ly  c o r r e c t  
in  h is  in t im a t io n  th a t  B o lt  i s  a fa r  more in t e r e s t in g  
ch a r a c te r  than  Raoul or G h ita , but we cannot s p l i t  th e  n ovel
in to  t h e ir  problem s and h i s T h e  moral i s s u e  o f  th e  n ovel
em braces th e  i s s u e  betw een reason  and f a i t h ;  beyond th a t  
i t  i s  n o n -s e c ta r ia n .
To p o in t ou t t h i s  c o n s is te n c y  and u n ity  o f  th e  major 
c h a r a c te r s  i s  c l e a r ly  not to  say  th a t Wing- and- Wing i s  com­
p le t e ly  s u c c e s s f u l .  There a ls o  remain v a r io u s  rom antic  
e lem en ts  th a t  m o stly  f la w  th e  n o v e l, and th e s e  c e n te r  on 
Raoul and G h ita . R aoul, l ik e  th e  e a r l i e r  sea  h e r o e s , and 
d e s p ite  h is  g o d le s s n e s s ,  i s  f i r s t  seen  as a " f ig u r e  o f  
a c t iv i t y "  w ith  a p r o f i l e  " b e a u t i fu l ly  c l a s s ic a l"  and w ith  
a fa c e  th a t  i s  more than b e a u t i f u l . H e  speaks roman­
t i c a l l y  o f  h is  s h ip  as th e  Rover and th e  Skimmer d id  b efo re  
him about t h e i r s ,  as " ’h ere , th e r e ,  and everyw h ere, b efore  
her en em ies su s p e c t  h e r ’ " (p . 3 6 ) .
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With th e  F e u -F o lle t  ly in g  a t anchor in  th e  Bay o f  
P orto  F e r r a jo , th e  P r o se r p in e , a much la r g e r  E n g lis h  v e s s e l ,  
and one on which B o lt had been im pressed  fo r  two y e a r s ,  
i s  s ig h te d  n earing  th e  c u l - d e -sa c  bay. Raoul ch o o ses  t o  
co n tin u e  h is  d is g u is e — as an Englishm an named S ir  Smees—  
th a t  he has p layed  upon th e  I t a l ia n  o f f i c i a l s  o f  P orto  
F e r r a jo , and t o  attem pt t o  d e c e iv e  th e  E n g lish  r a th er  than  
f l e e in g  a t  o n ce . He co n v in ce s  th e  E lbans th a t th e  approach­
in g  s h ip  i s  French so  th a t  h is  own e s c a p e , when he f in a l l y  
makes i t ,  i s  thought by them to  be a d arin g  attem p t to  
le a d  th e  new v e s s e l  away from t h e ir  i s la n d .  T h is p loy  w orks, 
but l a t e r  Raoul re tu rn s t o  th e  is la n d ,  th u s ta k in g  another  
g r e a t  and u nn ecessary  r i s k .  H is b eh av ior  d em on strates not 
o n ly  h is  overw eening p r id e  and co n fid e n c e  in  h is  own a b i l i ­
t i e s ,  but a ls o  h is  enjoym ent o f  th e  E lb a n s ’ n a iv e  adm iration  
fo r  him. Raoul Yvard, we are t o l d ,  lo v e s  to  a c t ,  but 
Cooper c r e a te s  him as one who lo v e s  and l i v e s  t o  o v e r a c t .
The very  n ig h t Raoul r e tu rn s  to  E lba a f t e r  le a d in g  
th e  P ro serp in e  on a merry ch ase  he i s  a lm ost caught by th e  
B r i t i s h .  He i s  saved  by B o lt ;  th a t  i s ,  he i s  saved  by 
B o lt ’s  t o t a l  d is t r u s t  o f e v e r y th in g , h is  h atred  o f  th e  
E n g lis h , and h is  co n sta n t a t t e n t io n  t o  t h r e a t s  to  h is  p er­
so n . B o lt  has a m aniacal h atred  o f  th e  E n g lis h . S oon  t h i s  
o c c a s io n , th e  French p r iv a te e r s  n e a t ly  e s c a p e , making both  
th e  I t a l ia n s  and E n g lish  lo o k  s t i l l  more in ep t and bumb­
l i n g .  Yet even  in  t h i s  in t e r e s t in g  and l i v e l y  esca p e -a n d -
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Chase e p is o d e ,  we n ote d e t a i l s  not found in  th e  e a r l i e r  
rom ances. For o n e , th e  I t a l ia n s ,  though humorous c a r i ­
c a t u r e s ,  are  h o n e s t , good p e o p le . Thus R aou l’s  s e l f -  
s a t i s f y in g  d e c e p tio n s  do not cau se him t o  appear h ero ic  
to  u s . S im ila r ly ,  th e  E n g lish  o f f i c e r s  th a t  we f i r s t  s e e  
are fo r th r ig h t  and l i k e a b l e .  The c o n f l i c t ,  t h e r e fo r e ,  i s  
not c l e a r - c u t  and i s  more complex and d i f f i c u l t  t o  s o r t  out 
th an  in  th e  e a r ly  t a l e s .  Only th e  is s u e  betw een th e  two 
a d m ira ls , in  The Two A d m ira ls, i s  as i n i t i a l l y  com plex. 
Furtherm ore, th e  c h a r a c t e r i s t i c s  o f  Raoul th a t  do not 
evoke r e sp e c t  are not s im p ly  grin n ed  a s id e  or e x p la in e d  
away by th e  e n em ies ’ seem ing to  d eserve  w hatever treatm ent  
th ey  r e c e iv e .  Ind eed , i t  i s  d i f f i c u l t  t o  d eterm ine which  
s id e  r e p r e se n ts  th e  hero and which s id e  th e  v i l l a i n .
One e x c e p tio n  t o  t h i s  co m p lica tin g  c o n d it io n  i s  R aou l's  
c h iv a lr y  d uring b a t t l e .  He w i l l  not s la u g h te r  h e lp le s s  
en em ies , fo r  exam ple, d e s p ite  B o lt ' s  u rg in g  o f  such a c t io n  
w henever an ap p ro p r ia te  s i t u a t io n  e x i s t s .  In f a c t ,  R aou l's  
d eath  i s  p a r t i a l l y  due t o  h is  u n w il lin g n e s s  t o  fo llo w  B o lt ' s  
a d v ice  and use a group o f  wounded E n g lish  s a i lo r s  as a 
s h i e ld  a g a in s t  a much s u p e r io r  fo r c e  o f  B r i t i s h  sh ip s  and 
s a i l o r s .  And when Raoul i s  f i n a l l y  cap tu red  by th e  B r i t i s h ,  
he r e fu s e s  to  c o n fe s s  an yth in g  u n t i l  he f e e l s  he must to  
a v o id  G h ita 's  b e in g  q u e stio n e d  by C aptain  C uffe and h is  
a s s o c ia t e s :  " . . . s o  profound was h is  rev eren ce  fo r
G h ita 's  s in g le n e s s  o f  h eart and mind, th a t  he would n o t .
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by look  or g e s t u r e , in  any manner endeavor to  undermine 
th a t  s a cred  lo v e  o f  tr u th  which he knew formed th e  very  
fo u n d a tio n s  o f  her ch aracter"  (pp. 2 7 9 -8 0 ) . (G h ita 's  
s e n s i b i l i t y  seem s to o  p r e c io u s , to o  f r a g i l e  to  be b e l ie v e d ,) 
A c tu a lly ,  R a o u l's  r e la t io n s h ip  w ith  h is  B r i t is h  cap tors  i s  
id e a l iz e d  th rou gh ou t. C uffe a t one p o in t  attem p ts to  bribe  
R aoul, o f f e r in g  him h is  freedom i f  he w i l l  b etray  th e Feu-  
F o l l e t . To Raoul t h i s  s u g g e s t io n  i s  infam y and trea c h e ry , 
though he does p r o te s t  smugly but w ith  " q u ie t s im p lic ity  
and s te a d in e s s "  (p . 3 3 4 ) . In f a c t ,  he s t e r n ly  s c o ld s  C uffe , 
who q u ic k ly  a p o lo g iz e s .  Suddenly th e s e  a d v e r s a r ie s  se e  
how l i t t l e  th ey  a c tu a lly  know each  o th e r 's  m otives  and 
p u r p o ses , and in  an u n l ik e ly  denoument, "Cuffe s e iz e d  
R a o u l's  hand, and even a te a r  escap ed  him as he squeezed  
i t  warmly" (p . 3 3 5 ) .
Such ch iv a lr o u s  b eh a v io r , w ith  men tru e  to  t h e ir  word 
even  to  t h e ir  sw orn, d ead ly  enemy, and even  i f  i t  means 
th e ir  own l i v e s ,  alw ays reminds a reader o f  Cooper o f  
N atty  Bumppo. His a b so lu te  d ev o tio n  t o  t r u th , h o n e sty , 
and honor even  when d e a lin g  w ith  u n c iv i l i z e d  Ind ian  
c a p t iv e s  and ca p to rs  i s  th e  h igh  p o in t o f  C ooper's romance. 
Yet w hether such a c t io n s  appear in  th e  L ea th er sto ck in g  or 
se a  n o v e ls ,  one must embrace C ooper's s in c e r e  attem pt to  
r e p r e se n t  t r a i t s  o f  man i n f i n i t e l y  d e s ir a b le ,  a lb e i t  
in fr e q u e n t ly  en cou n tered .
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In Wing- and- Wing G hita i s  r o m a n tic a lly  u n rea l in  her 
a b so lu te  d e v o t io n , p ie t y ,  and h u m ility . She cannot l i e ,  
f e ig n  ig n o ra n ce , or behave in  any u n -C h r is t ia n  manner, not 
even  i f  R a o u l’s  or her own l i f e  i s  in  jeo p a rd y . G hita i s  
l in k ed  t o  some o f  the rom antic ch a r a c te r s  o f  th e  e a r ly  
n o v e ls  in  having a s e c r e t iv e ,  fo u n d lin g  h is t o r y .  The tr u th  
o f  her a n c e s tr y  i s  re v e a le d  when her g ra n d fa th e r , Don 
F ran cesco , i s  sud d en ly  ex ecu ted  on board one o f  th e  E n g lish  
s h ip s .  G hita  v i s i t s  her condemned g ra n d fa th er  s h o r t ly  b e­
fo r e  h is  d eath  and b o ls t e r s  h is  w avering f a i t h ,  t e l l i n g  
him not t o  ” 'm istak e th e  shadow fo r  th e  s u b s ta n c e ’" (p .
2 1 9 ) . S in ce  th e  g a te s  o f  heaven are open to  him, what 
shou ld  he care  fo r  w orld ly  con cern s?  G hita  i s  an ob viou s  
s a in t — and Mary— fig u r e  as she accom panies her d isg ra ce d  
gran d fa th er  to  th e  s c a f f o ld ,  th u s ex p o s in g  h e r s e l f  to  p u b lic  
shame and r i d i c u le .  T his scen e  i s  overdrawn, as C ooper’s  
death  s c e n e s  so  o f te n  a r e , w ith  G h ita  as an e x p l i c i t  mouth­
p ie c e  fo r  C ooper's own r e l ig io u s  b e l i e f s  when she sa y s  o f  
her gran d fa th er  th a t  he " ’ i s  w is e r , as he i s  s a f e r ,  who 
p u ts  more r e l ia n c e  on th e  goodness o f  God than  on h is  own 
m e r i t s ’" (p . 2 3 0 ) . She i s  e th e r e a l  and o th erw o r ld ly  in  
her f a i t h ,  w hich , w h ile  not in v a lid a t in g  her cr e e d , s u g g e s ts  
a b ein g more a n g e lic  than m o rta l. When asked by th e  E n g lish  
about R aoul, her h eart a t f i r s t  b ea ts  v io l e n t ly :  "Then
fo llo w e d  th e  trium ph o f  in n ocen ce; th e  p u r ity  o f  her mind
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and th e  q u ie t  o f  her c o n s c ie n c e  re a ssu r in g  her . . . "
(p . 2 8 2 ) .  But Raoul in te r p o s e s  t o  s to p  t h i s  " cru el 
s c e n e ."  T h is i s  one o f  th e  more m elodram atic and s e n t i ­
m ental s c e n e s  in  th e  n o v e l, in  which Cooper does not r e ­
s t r a in  h im se lf  from g iv in g  up th e  ch a r a c te r s  to  u n l ik e ly  
a b s o lu te s . When Raoul c o n f e s s e s , he d em on strates a "man­
l i n e s s  and q u ie t  d ig n ity "  (p . 2 9 5 ) , and, upon r e c e iv in g  
th e  se n te n c e  o f  death  by hangin g, he s im p ly  bows w ith  
" d ig n ity  and c o u r te sy  t o  the court"  (p . 2 9 7 ) .
A lthough th e  whole o f  th e  t r i a l  scen e  throw s sympathy 
t o  R aou l, th e  E n g lish  o f f i c e r s  are uneasy w ith  th e  v e r d ic t ,  
j u s t  as th ey  were e a r l i e r  w ith  Don F r a n c e sc o 's  e x e c u tio n .  
The B r i t i s h  s a i l o r s  would p r e fe r  fo r  Raoul t o  d ie  v a l ia n t ly  
in  b a t t l e ,  not p in io n ed  and h e lp le s s .  S im ila r ly  th ey  are 
opposed to  a ttem p ts  a t co n v in c in g  Raoul t o  fo r sa k e  h is  crew  
and s h ip  to  sa v e  h is  own l i f e .  So, l i k e  both  Raoul and 
G h ita , in  t h e ir  own ways th e  common s a i lo r s  are l i v in g  a t  
a le v e l  w e ll  above th a t  o f  common men. These a s p e c ts  o f  
th e  ch a r a c te r s  and th e  a c t io n  g iv e  cred en ce t o  th e  c la im s  
o f  some rea d ers  th a t  Wing- and- Wing i s  rom antic and un­
r e a l i s t i c  fo r  th e  most p a r t .
Y et in  c o u n terp o in t t o  such  rom antic e f f e c t s  i s  C u ffe , 
fo r  exam p le , as he w o rr ies  over  what t o  do w ith  I th u e l  
B o lt ,  who a ls o  has been ca p tu red . B o lt  c la im s  to  be an 
American and th u s sh ou ld  be r e le a s e d . I f  he i s  in  fa c t
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E n g lis h ,  as h is  ca p to rs  l i k e  to  t h in k , th en  he i s  a d e s e r te r  
and sh o u ld  be e x e c u te d . However, th ey  a l l  are  aware th a t  
B o lt  i s  a very  a b le  seaman and th a t  her m a je s ty 's  v e s s e l s  
can alw ays use a few more hands. The p ragm atic comprom ise, 
n ic e ly  r a t io n a l iz e d  by C u ffe , i s  s im p ly  once aga in  t o  
im press B o lt .  Some o f  th e  o f f i c e r s  are aware o f  t h e ir  
la c k  o f  a b so lu te  p r in c ip le s  in  d e a lin g  w ith  t h i s  p r is o n e r ,  
and, in  f a c t ,  most o f  them "know" he i s  an Am erican, as he 
c la im s , though none o f  them w i l l  admit i t .  "Cuffe c o n se ­
q u e n tly  co u ld  not make up h is  mind t o  do f u l l  j u s t i c e  t o  
I t h u e l ,  w h ile  he cou ld  not make up h is  mind t o  push j u s t i c e  
so  fa r  as t r i a l  and punishment" (p . 3 1 0 ) .  Cooper does  
t e l l  us th a t  Admiral N e lso n , had he known a l l  th e  f a c t s ,  
would have ordered  B o l t ' s  r e l e a s e ,  fo r  N elson  i s  a man o f  
h igh  and firm  p r in c ip le s .  C aptain  C u ffe , on th e  o th er  hand, 
i s  a man o f  amoral p r a c t i c a l i t y  and ex p ed ie n c e  in  h is  h and l­
in g  o f  B o lt .  A lthough t h i s  e p iso d e  in  th e  n o v e l does not 
r e so n a te  w ith  a l l e g o r i c a l  or sym b o lic  im p lic a t io n s ,  one 
i s  s t i l l  s tr u c k  by a s im i l a r i t y  w ith  M e lv i l l e ' s  B i l l y  Budd. 
And C u ffe 's  dilemma and s o lu t io n — th e  im m orality  o f h is  
a c t  can somehow e i t h e r  be b l in d ly  d en ied  or e x p la in e d — are  
s u r p r is in g ly  modern. I t  i s  t o  C ooper’s  c r e d it  th a t amid 
c e r t a in  rom an tic and i d e a l i s t i c  a s p e c t s ,  Wing-and- Wing 
p r e s e n ts  men w ith ou t moral p r in c i p l e s ,  ran g in g  from B o l t ' s  
v i l l a in e s q u e , m o n o lith ic  s e l f i s h n e s s  t o  C u f fe 's  r a t io n a ­
l i z i n g  away m oral im p e r a t iv e s .
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I t  i s ,  however, o n ly  a sh o r t  tim e a f t e r  t h i s  i n t e r e s t ­
in g  and e n g r o s s in g  scen e  th a t C ooper's in c o n s is te n c y  and 
c a r e le s s n e s s  and a ls o  perhaps h is  c o n sta n t im pulse to  
id e a l i z e  cau se  him t o  ru in  th e  f in e  e f f e c t  o f  C u ffe 's  
e t h ic a l  m an eu verin gs. When th e  E n g lish  are unable to  f in d  
out through  B o lt  th e  lo c a t io n  o f  th e  Feu- F o l l e t , one o f  
C u ffe 's  o f f i c e r s  s u g g e s t s  in te r r o g a t in g  G h ita . Here i s  
C u ffe 's  r e j e c t io n  o f t h i s  p ro p o sa l:  . . t o  probe th e
a f f e c t i o n s  o f  a p oor, in n o cen t g i r l ,  in  t h i s  way, would be 
g o in g  to o  f a r .  The h ea r t o f a young g i r l  sh ou ld  be 
s a c r e d , under ev ery  c i r c u m s t a n c e ( p .  3 4 2 ) . T h is s t a t e ­
ment would be d i f f i c u l t  to  a ccep t from any c h a r a c te r ,  
perhaps o th e r  th an  N atty  Bumppo. From th e  B r i t i s h  ca p ta in  
o f  th e  p r ev io u s  scen e  i t  i s  im p o ssib ly  out o f  c h a r a c te r .
Once th e  E n g lish  have agreed  t o  ex e c u te  R aoul, th e  
n a r r a t iv e  im m ediately  b eg in s  t o  lo s e  fo cu s  b eca u se , 
i r o n i c a l l y .  Cooper w ish es  to  draw out th e  tim e o f  th e  
e x e c u tio n  s o  as t o  c r e a te  s u sp e n se . C on seq u en tly , va r io u s  
minor c h a r a c te r s  are sud d en ly  in tro d u ced , Mr. C lin ch  and 
Mr. S tran d  fo r  exam ple, who ra th er  th an  adding some s u s ­
p e n se , d i s s i p a t e  i t  by s h i f t in g  a t t e n t io n  from Raoul and 
h is  p l i g h t .  Ind eed, f o r  to o  many pages we do not even  se e  
R aoul. The te n s io n  t h e r e fo r e  th a t Cooper wants t o  c r e a te  
i s  tran sform ed  in t o  boredom. When th e  ap p oin ted  tim e  
comes and th e  n oose i s  put around th e p r iv a t e e r 's  n eck . 
Cooper once ag a in  drags out a su p p osed ly  la s t - s e c o n d
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s u r p r is in g  r e p r ie v e .  Such a c o n c lu s io n  i s  od dly  a n t i -  
c l im a c t ic ,  b ein g  so  p r e d ic ta b le  and s o  common in  C ooper’ s 
n o v e ls .  Such la z y  and au tom atic w r it in g  s e r io u s ly  le s s e n s  
th e  n o v e l’ s  t o t a l  e f f e c t ,  fo r  such in c id e n ts  occur at  
moments o f  supposed t e n s io n  and c lim a x . Cooper a ls o  to o  
o f te n  d e s c r ib e s  su sp en se  ra th er  than c r e a t in g  i t  d ram atica lly  
through  a c t io n  and d ia lo g u e .
During th e  even in g  o f  th e  day he i s  t r i e d ,  c o n v ic te d , 
and n ea r ly  e x e c u te d , Raoul and B o lt escap e  from th e  
P r o se r p in e , sm uggled out on a boat ca rry in g  G h ita  and her 
u n c le . Raoul c o n tin u es  in  h is  brazen and fo o lh a r d ly  w ays, 
f o r  i t  i s  on such  dangerous ex c item en t th a t  he t h r iv e s .
So d e s p ite  u rg in g s from many o th e r s , e s p e c i a l ly  G h ita ,
Raoul co n tin u e s  to  tempt f a t e .  O verly s a t i s f i e d  w ith  h is  
s h i p ’s  a b i l i t y ,  w ith  h is  own, and w ith  th e  s u c c e s s  o f  h is  
t r i c k s  and d is g u is e s ,  he spurns th e chance t o  escap e th e  
E n g lis h . Back on board th e  Feu- F o l l e t , "Raoul tro d  th e  
deck o f  h is  lu gger  a g a in , w ith  th e p r id e  o f  a monarch as  
he ascen d s h is  th ro n e . . . . ^ e  waŝ Z in d if f e r e n t  to  th e  
c ircu m stan ce th a t  he was en v iron ed  by pow erfu l enem ies"
(p . 3 9 4 ) . What makes R a o u l's  g o d - l ik e  p o stu re  s ig n i f ic a n t  
i s  what ca u ses  h is  u lt im a te  d ow n fa ll: h is  rom an tic , Tom
S a w y e r -lik e  schem es th a t  seem born out o f  a b ra in  beclouded  
by h is  p r id e  and e x c e s s iv e  s e l f - c o n f id e n c e .  Such a s i t u a ­
t i o n ,  e s p e c i a l ly  one in v o lv in g  th e  p r o ta g o n is t ,  i s  new in  
C ooper’s  s e a  f i c t i o n .  C e r ta in ly  R a o u l's  en em ies , the
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E n g lish  and th e  I t a l ia n s ,  and u n co o p era tiv e  nature at  
c r u c ia l  t im e s , are th e  immediate ca u ses  o f  h is  d o w n fa ll;  
but th e  u lt im a te , overwhelming circu m stan ce i s  h is  s h o r t ­
s ig h t e d , p r id e fu l  a c t s .  When th e  Feu - F o l le t  goes  aground  
in  a calm , such a m istake "was to  be c la s s e d  among th e  
unpardonable s i n s .  S t i l l ,  i t  was by no means a rare  
o ccu rren ce . S h ip s , l i k e  men, are o f te n  c a s t  away by an 
e x c e ss  o f  con fid en ce"  (p . 4 0 8 ) . That i s ,  th e  very  a t t i ­
tu d es and b eh av ior  th a t  c o n s t i tu t e  th e  sw ash -b u ck lin g  
R over, Skimmer, and o th e r s , are here p u n ish ed . But Raoul 
does not s t r ik e  us as in v e n t iv e ,  d a r in g , or b rave , on ly  
very m istak en . G hita e s p e c ia l ly  b rin gs  on t h i s  judgem ent. 
The r e a l i s t i c  themes su g g e ste d  in  t h i s  backhanded way by 
showing th e  l im it s  and p i t f a l l s  o f  R aou l’s  romance o f  s e l f  
are what o th er  read ers o f Wing- and-Wing have not d is c u s s e d .  
Such m atters  are more obvious in  th e  n o v e ls  t o  come, but 
th ey  are c l e a r ly  here in  a n ascen t s t a t e .
T h is c o n f l i c t  betw een re a lism  and rom anticism  r e v e r s e s  
i t s e l f  in  what fo r  Cooper was th e  most s u b s t a n t ia l  th em atic  
con ten t o f  Wing-and- Wing. R a o u l's  i r r é l i g io n  i s ,  para­
d o x ic a l ly ,  based p r im a r ily , he t h in k s ,  on h is  d e v o tio n  to  
r e a l i t y ,  on h is  u n w illin g n e ss  t o  b e l ie v e  an yth in g  not 
a v a ila b le  t o  th e  s e n se s  and v e r i f ia b le  by them . And i t  i s  
G hita in  her r o m a n tic a lly  r e l ig io u s  f l i g h t s  th a t  Cooper 
h old s up as m odel. In th e n o v e l’s  p re fa c e  Cooper bemoans 
one e f f e c t  o f  th e  French r e v o lu t io n , th e  r e v o lu t io n  o f
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w hich R aoul i s  a r e p r e s e n ta t iv e  p rod uct: ” . . .  th e
l e t t i n g  lo o s e  o f  th e  au daciou s from a l l  th e  ven erab le  
and h e a lth fu l  r e s t r a in t s  o f  th e  chu rch , t o  s e t  them a f lo a t  
on th e  s e a  o f  s p e c u la t io n  and c o n c e i t .  (C ooper’s  metaphor 
becomes l i t e r a l  in  th e  p erson  o f  R aoul.) There i s  som eth ing  
so  g r a t i f y in g  t o  human v a n ity  in  fa n cy in g  o u r s e lv e s  s u p e r io r  
t o  most around u s , th a t  we b e l ie v e  few young men a t t a in  
t h e ir  m a jo r ity  w ith ou t im bib ing more or l e s s  o f  th e  t a in t  
o f  u n b e l ie f ,  and p a ss in g  through th e  m is ts  o f  a vap id  m oral 
atm osph ere, b efo re  th ey  come to  th e  c l e a r ,  manly, and y e t  
humble p e r c e p tio n s  th a t  te a c h  most o f  u s , in  th e  en d , our 
own in s ig n i f ic a n c e ,  th e  g re a t b en evo len ce  as w e ll as  
wisdom o f  th e  scheme o f  redem p tion , and th e  p h ilo sop h y  o f  
th e  C h r is t ia n  r e l ig i o n  as w e ll  a s i t s  d iv in i t y ” (p . i i i ) .
T h is l a s t  i s  a c le a r  and c o n c ise  e x p r e ss io n  o f  C ooper’s  
grand theme in  h is  la t e  se a  n o v e ls  b eg in n in g  w ith  Wing-  
and- Wing .
The r e l ig i o u s  theme o f  th e  n o v e l, which i s  a p r o je c t io n  
or e x te n s io n  o f  th a t  c o n f l i c t  a lr ea d y  d is c u s s e d , i s  empha­
s iz e d  a s  soon  as Raoul and G hita  f i r s t  en cou n ter  each  o th e r ,  
f o r  sh e s a y s ,  in  th e  m id st o f  R aou l’s  a ttem p ts at m y s t ify ­
in g  th e  bum pkinish I t a l ia n  o f f i c i a l s :  ” ’The s t a t e  o f  your
cou n try  makes your want o f  r e l i g i o n  a m atter o f  r e g r e t , 
ra th e r  th an  o f  a c c u s a t io n , but i t  i s  none th e  l e s s  a dread­
f u l  e v i l ’ ” (p . 3 7 ) .  Raoul a ls o  e x h ib i t s  a s in f u l  smugness
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when he t e l l s  G h ita  th a t  he went to  Rome t o  a s c e r ta in  i f  
th e  French o p in io n  o f  th e  Pope was c o r r e c t ,  " 'b e fo r e  I s e t  
up in  r e l ig i o n  fo r  m y s e l f "  ( 8 7 ) .  He r e p o r ts  th a t  he found  
th e  Pope o n ly  a man, not i n f a l l i b l e ,  surrounded by rogu ish  
c a r d in a ls .  T h is a t t i t u d e  i s  no more blasphemous t o  G hita  
than R aou l’s  d e c la r a t io n  o f  lo v e  t o  her when he s a y s ,  " ’ in  
th ee  I w orship  p u r ity ,  and h o l in e s s ,  and— ’" (p . 8 7 ) .
Such f e e l in g s  are not th o se  o f  th e  ty p ic a l  lo v e s tr u c k  hero  
o f  th e  rom antic n o v e ls .  Raoul e x i s t s  o u ts id e  th e  group o f  
approved c h a r a c te r s . He ta k es  on a p o lem ica l and p o n t i f i c a t ­
in g  ton e when G h ita  ask s him i f  he f e e l s  th a n k fu l t o  God fo r  
h is  e sca p e  from th e  E n g lish :
" ’P e s t e ’. Our French d e ity  i s  l i t t l e  thought  
o f  j u s t  now, G h ita . R ep u b lic s , as you  
know, have no g re a t f a i t h  in  r e l i g i o n —  
i s  i t  not s o ,  mon brave American? T e l l  
u s ,  E to o e l l ;  have you any r e l ig i o n  in  
A m erica?’"
As I th u e l had o f te n  heard R aou l’s  
o p in io n s  on t h i s  s u b j e c t , and knew th e  p re­
v a i l in g  s t a t e  o f  France in  t h i s  p a r t i ­
c u la r ,  he n e ith e r  f e l t  nor e x p re ssed  any 
su r p r is e  a t th e  q u e s t io n . S t i l l ,  th e  id ea  
ran co u n ter  to  a l l  h is  own n o tio n s  and 
p r e ju d ic e s ,  he having been e a r ly  tau gh t  
t o  r e sp e c t  r e l i g i o n ,  even  when he was most 
se r v in g  th e  d e v i l .  . . . "In Ameriky, 
we even  put r e l i g i o n  b efo re  d o l la r s ;  and 
i f  th a t  i s n ’t  c o n v in c in g , I ’ l l  g iv e  i t  
up." (p p . 150 -5 1 )
B o l t ’s  in s in c e r i t y  and to o  p ragm atic a p p l ic a t io n  o f
r e l ig i o n  i s  somewhat o b v io u s . G hita r e i t e r a t e s  a p o in t
made e a r l i e r  when sh e d is c o u n ts  any r e a l  s ig n i f ic a n c e  to
th e  e x i s t e n c e  o f  v a r io u s  r e l ig i o u s  s e c t s .  S he, l i k e  Cooper,
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p e r c e iv e s  th a t  th e  u n d er ly in g  b e l i e f  in  God, th e  humble 
and s a c r i f i c in g  l i f e  pursued by a r e a l  b e l ie v e r  i s  what 
i s  im p o rta n t. G hita  asks B o lt :  " ’ In what can our r e l ig io n
d i f f e r  . . . i f  we are  both C h r is t ia n s?  Americans or 
I t a l i a n s ,  i t  i s  a l l  th e  sam e'" (p . 1 5 1 ) . G hita  i s  taken  
aback by B o l t ' s  id ea  th a t th e  ic o n s  o f  th e  C a th o lic  church  
are th em se lv es  w orshipped , ra th er  than what th ey  stan d  f o r .  
The American sa y s  he wants o n ly  " ’ a pure, naked r e l ig i o n ,  
th a t  w i l l  s ta n d  t o  r e a so n '" (p . 1 5 3 ) . To t h i s  Raoul a g re es:  
"'R eason b e fo r e  a l l  th in g s  G h ita ; and most o f  a l l  reason  
in  r e l ig io n '"  (p . 1 5 3 ) . The s o le  p reserv e r  o f  tru e  r e l ig io u s  
f e e l in g  resp on ds w ith  the s o l i d  argument th a t  God would not 
be God i f  he were " rea so n a b le ,"  nor i f  man cou ld  "under­
stand "  Him.
T h is  sce n e  in v o lv in g  a l l  th r e e  o f  th e  major ch a ra c te rs  
r e p r e se n ts  th e  crux o f  th e  r e l ig i o u s  con ten t o f  Wing- and-  
Wing . R a o u l's  s ta tem en ts  in  t h i s  en cou n ter  e s t a b l i s h  h is  
abhorrence o f  r e l ig i o u s  m y s te r ie s  and f a i t h .  He co n tin u es  
to  t r u s t  e x c lu s iv e ly  in  h is  own a b i l i t i e s ,  h is  rea so n , 
h is  s e l f  as in v io l a t e .  I t  would be a m istak e not to  
r e c o g n iz e  th a t  Raoul i s  not an oth er R over, a f in a l l y  w e l l -  
meaning and n oble r e v o lu t io n a r y ;  nor i s  he another Skimmer 
o f  th e  S e a s , a g a l la n t  and lo v e a b le  sm u ggler . R aou l's  
ign om in iou s d e s tr u c t io n  in  h is  prime marks t h i s  as a la t e  
s e a  n o v e l . The a t t i t u d e  and b e l i e f s  th a t  G h ita  esp ou ses  
in  t h i s  scen e  can be regarded as th e  r e l ig i o u s  theme o f  a l l
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o f  th e  l a t e  s e a  f i c t i o n ,  and o f  much o f  C ooper's o th er  
f i c t i o n  t o o .  R a o u l's  r e j e c t io n  o f  th e  supremacy o f th e  
C h r is t ia n  stan d ard s o f  f a i t h ,  p ie t y ,  and e s p e c i a l ly  
h u m ility  l in k s  him t o  M iles W allin g ford  and R osw ell G ardiner  
who are co n fro n ted  by s im ila r  know ledge and s u f f e r ,  though  
th ey  go through  t h i s  w ith  b e t t e r  r e s u l t s ,  u n t i l  th ey  g iv e  
th em se lv es  up t o  G od's m essage to  man. These ep ip h a n ic  
e p is o d e s  r e s u l t  in  a changed l i f e — to  th o se  who undergo a 
r e v e la t io n  come w o r ld ly  rew ard s, h a p p in e ss , l i f e .  These 
la t e  works are e x p l i c i t l y  m o r a l is t ic  in  th e  way C h r is t ia n s  
are rewarded and s in n e r s  p un ished , w ith  th e  fa m ily  o f  man 
s p l i t t i n g  n e a t ly  in t o  th e  l o s t  and th e  sa v ed . The o b v io u s­
n ess and e x p l i c i t n e s s  o f  t h i s  d iv i s io n  fla w s Wing- and-W ing. 
I t  i s  not a l l e g o r i c a l ,  ju s t  heavy-handed.
The n a tu r a l q u e st io n  about t h i s  p iv o t a l  ep iso d e  in ­
v o lv in g  th e  th r e e  p r in c ip a ls  i s  t h i s :  What has i t  a l l  t o
do w ith  s h ip s ,  s a i l o r s ,  and th e  sea ?  Why d id  Cooper choose  
th e  n a u t ic a l  m il ie u  fo r  th e  t a le ?  Does i t  have a s i g n i ­
f ic a n c e ,  a fu n c tio n ?
The m aritim e e lem en ts  o f  t h i s  n ovel are m erely g r a t u i­
to u s  as regard s th e  r e l ig i o u s  them e. Raoul i s  on ly  once 
asked t o  look  a t  th e  sp len d o r  and exp an se o f  n ature or 
th e  l i m i t l e s s  ocean  and to  be awed a t  th e  m ystery o f  
c r e a t io n .  C ooper's n a u t ic a l  c h a r a c te r s , th e r e fo r e ,  s t i l l  
have l i t t l e  rea so n  fo r  being a f lo a t  o th er  than  t h i s  b ein g  
t h e ir  l i f e  s t y l e .  Beyond th e  ob viou s p lo t  n e c e s s i t i e s ,  
th e m arine gen re here has no r a iso n  de e t r e .
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Cooper ap p aren tly  wanted c h a ra c te rs  o f  th e  French  
r e v o lu t io n ;  y e t  not d e s ir in g  to  s e t  h is  n ovel in  F rance, 
he saw th a t  a way t o  in v o lv e  c h a ra c te rs  l ik e  Raoul was to  
s e t  th e  n ovel a t  sea  where var iou s f a i t h s  and n a t io n a l i t i e s  
cou ld  be c o n v e n ie n tly  ju x ta p o sed . But beyond t h i s  t e c h n ic a l  
fu n c t io n , th e  s e a ,  s h ip s ,  and s a i l i n g  men are s u p e r f lu o u s .  
There i s  no d is c e r n ib le  s ig n if ic a n c e  t o  R aou l’s  or B o lt ' s  
b eing seam en, one a c a p ta in , th e  o th er  a m ate. In t h i s  
im portant a s p e c t ,  t h e r e fo r e , C ooper's use o f  th e  n a u t ic a l  
n ovel genre i s  as r e s t r i c t e d  and a r t i f i c i a l  as in  th e  e a r ly  
t a l e s .  He i s  not u sin g  th e re so u rces  o f  nature abundantly  
a v a ila b le  in  such  a s e t t in g .  Had Cooper made such  co sm etic  
use o f  th e  f o r e s t s  and p r a ir ie s  in  th e  L ea th er sto ck in g  
s e r i e s ,  th o se  n o v e ls  would not be tod ay th e  im portant books 
th ey  a r e . Whether sym bols o f  American newness and in n ocen ce  
or news o f  God, th e  books d e p ic t in g  N a tty 's  surrou nd ings  
depend fo r  t h e ir  su c c e s s  on s e t t in g ,  most o f  th e  ch a ra c te rs  
bein g t in ty p e  and u n in te r e s t in g . For t h i s  re a so n , p r i ­
m a r ily , th e  e a r ly  se a  n o v e ls  f a l l  sh o r t o f  th e  e x c e l le n c e  
o f  The De e r s la y e r  and th e  o th e r s .
One s im p le  way to  i l l u s t r a t e  th e  s p l i t  betw een th e  
ponderous r e l ig io u s  i s s u e s  and th e  a c t io n  and s e t t in g  o f  
Wing- and- Wing i s  to  note how in e p t ly  th e s e  r e l ig i o u s  
in te r lu d e s  are worked in to  th e  n a r r a t iv e . They s t r ik e  us 
as m erely d ig r e s s io n s .  For exam ple, during a chase and 
p u r su it  seq u en ce , Raoul and G hita s to p  t o  gaze up
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r o m a n tic a lly  a t  th e  s t a r s ,  R aoul, in  h is  p r a c t i c a l ,  r e a l i s t  
way e x p la in s  th e  s t a r s '  n a v ig a t io n a l im portance to  s a i l o r s .  
G h ita , on th e  o th e r  hand, hopes th a t  he r e a l i z e s  "'Those  
s t a r s  may have a h igh er o f f i c e , ' "  fo r  how can we look  a t  
them " 'w ith o u t b e l ie v in g  in  a God, and f e e l in g  th e  in s ig n i ­
f ic a n c e  o f  our b ein g? '"  Raoul i n s i s t s  th a t  some p r in c ip le  
governs th e  u n iv e r s e , a power, but he r e j e c t s  th a t  any 
B eing d o e s . Raoul says  " ' i t  i s  th e  reason  o f  t h in g s ,  ra th er  
th an  a d e ity '"  (p . 1 7 3 ) . He i n s i s t s  on o b j e c t iv e  proof 
b efo re  he w i l l  a cc ep t G h ita 's  b e l i e f  th a t  a B eing r u le s  
th e  cosm os. So a ga in  we have th e  loggerh ead  o f  f a i t h  v er ­
su s  e v id e n t ia l  r e a so n in g . Then sud d en ly  some e p iso d e  in ­
v o lv in g  th e  B r i t i s h  sim p ly  in te r r u p ts  Raoul and G hita and 
th e  su b sta n ce  o f  t h e ir  t h e o lo g ic a l  d is c u s s io n  i s  more or 
l e s s  postp on ed  u n t i l  another pause in  th e  a c t io n .  T his  
dichotom y betw een theme and s t r u c t u r e ,  and theme and 
n a r r a tiv e  a c t io n ,  has been n oted  in  th e  o th er  n o v e ls ,  
e s p e c i a l ly  in  Homeward Bound. Such an absence o f  u n ity  
c r e a te s  a s e r i o u s ly  flaw ed  s t o r y ,  as a l l  c r i t i c s  o f  
Cooper have n o te d . T h is i s  probably th e  most common 
c r i t ic i s m  o f  h is  n o v e ls , e s p e c i a l ly  o f  h is  e a r ly  n a u t ic a l  
t a l e s .
However, Cooper does make a meager attem pt t o  g iv e  
R a o u l's  g o d le s s n e s s  an other d im ension  by having C aptain  
C uffe s a y , when he m istak en ly  th in k s  Raoul has been
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k i l l e d ,  th a t  i t  / l o s s  o f  human l i f e 7  has been made in  
th e  s e r v ic e  o f  good government and r e l ig io n '"  (p . 1 8 5 ).
C uffe o u tr a g e o u s ly  s u g g e s t s  th a t  R a o u l's  lu g g er  i s  f i l l e d  
w ith  lo o s e  women s in g in g  i r r e l i g io u s  so n g s and th u s  de­
s e r v e s  a n n ih i la t io n .  S im ila r ly  Admiral N elson  speaks o f  
th e  " g lo r io u s  and sa cred  cause" o f  th e  E n g lish  in  b a t t l in g  
th e  French r e b e ls  who have beheaded t h e i r  k in g  and denounced  
t h e ir  God (p . 2 0 0 ) . Yet n e ith e r  C uffe nor N elso n , nor any 
o f  th e  E n g lish  appear t o  be working fo r  th e  Lord in  any 
h o ly  c a u s e . G h ita  i s  th e  o n ly  tru e  model o f  r e l ig i o n  in  
both  th ough t and a c t ,  and she does not want to  combat or  
d es tro y  e v i l ,  s im p ly , in s te a d , to  tran sform  i t .  Thus 
Raoul does not a f f e c t  us as th e  u n b e lie v in g  Everyman.
He has no sym b o lic  v a lu e  in  t h i s  re g a rd .
A developm ent th a t  fo c u s e s  on R aou l’s  f i e r c e l y  in d e­
p en d en t, u n b e lie v in g  s ta n c e  in v o lv e s  th e  is s u e  th a t  h is  r e ­
la t io n s h ip  w ith  G h ita  g ra d u a lly  comes t o  fo cu s  on: w i l l
he ev e r  s e e  th e  l i g h t  and g iv e  up a l l  t o  God? As each  
e p iso d e  w ith  th e  E n g lish  o c c u r s , G h ita  c o n s i s t e n t ly  
q u e s t io n s  Raoul as i f  t o  ask  w hether he i s  now ready fo r  
c o n v e r s io n . When R a o u l's  e x e c u tio n  i s  f o r e s t a l l e d .  Cooper 
t e l l s  us th a t  "The esca p e  from d ea th , l i k e  h is  ca p tu re , 
and th e  o th e r  in c id e n t s  o f  h is  c r u i s e ,  was view ed sim ply  
as th e  r e s u l t  o f  th e  fo r tu n e  o f  war" (p . 3 6 3 ) . A lthough  
Raoul i s  not y e t  ready fo r  c o n v e r s io n . Cooper would have 
us keep th in k in g  th a t  i t  i s  not to o  l a t e .  G hita asks
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Raoul a t v a r io u s  tim es  i f  he i s  not y e t  th a n k fu l to  
God: " ’God has r e l ie v e d  you from t h i s  g r e a t  jeop ard y ,
and your d uty  i s  t o  s t r iv e  t o  a c t  as i t  i s  e v id e n t  He 
in te n d s  you to  d o ’" (p . 3 7 9 ) . But Raoul r e c k le s s ly  a tta c k s  
p r ie s t s  as " ’sc o u rg es  s e n t  t o  torm ent men in  ev e ry  shape!  
They i n f l i c t  hard le s s o n s  in  ch ild h o o d , te a c h  a s p e r ity  in  
yo u th , and make us s u p e r s t i t io u s  and s i l l y  in  a g e ’ "
(p . 3 8 8 ) . I t  i s  no s u r p r is e  th a t  Cooper h ig h lig h t s  th e  
c h a lle n g e  to  e s t a b l is h e d  s o c ie t y  and b e l i e f  th a t  such a 
harangue r e p r e s e n t s .  When Raoul la t e r  r e g a in s  th e  command 
o f h is  f e lu c c a  and s t r id e s  a cr o ss  the deck as a monarch, 
we s e e  p r id e  b e fo re  th e  f a l l .
The f i n a l  b a t t le  scen e  o f  th e  n ovel soon  f o l lo w s .  The 
Fren ch , who have become stran d ed  in  a cove and are th u s  
u nable t o  ta k e  advantage o f  th e  grace and speed  o f  th e ir  
c r a f t ,  fa r e  w e ll  i n i t i a l l y ,  but subsequent a s s a u lt s  by 
th e  E n g lish  q u ic k ly  b rin g  th e  c o n f l i c t  t o  a resounding  
French d e f e a t ,  I th u e l B o lt  w ith  h is  supreme i n s t in c t  fo r  
s e l f - p r e s e r v a t io n  e s c a p e s .  A lthough Raoul r e c e iv e s  a 
f a t a l  wound, he d ie s  a C ooperian d eath —s lo w , lu c id ,  and 
h e a r t -r e n d e r in g . He i s  a s to n ish e d  at how u n exp ected ly  
and ir o n i c a l l y  he has come t o  h is  end . His e a r l i e r  p r id e  
and s e l f - c o n f id e n c e  have alm ost d isa p p ea red , and we s u s ­
p ect h is  co n v e r s io n  i s  a t  hand.
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" It  i s  rem arkable, G h ita  . . . th a t  I ,  
R aoul Yvard— th e  c o r s a ir — th e  man o f  wars 
and tem p e s ts , f i e r c e  combats and h a ir ­
b read th  e sca p es  shou ld  be dying h ere , on 
t h i s  ro c k , w ith  a l l  th o se  s t a r s  lo o k in g  
down upon me, as i t  might b e , from h eaven , 
seem ing t o  sm ile  upon me I . . . Dost thou  
th in k  one l ik e  me would be r e c e iv e d  in to  
H is p r e se n c e , G hita?
"Do not doubt i t  ; f r e e  from a l l  e r r o r  
and weakness H im se lf , H is Holy S p ir i t  d e­
l i g h t s  in  th e p e n ite n t  and th e  so r r o w fu l.
01 d e a r e s t ,  d ea r e st  R aoul, i f  th ou t 
w ou ld 'S t but pray I" (p . 4 5 9 ) .
But G h ita 's  h o p e fu l e x p e c ta t io n s  th a t  Raoul i s  about to
e x p e r ie n c e  c o n v er sio n  are d isa p p o in te d  when he b eg in s  to
th in k  o f  h is  s h i p ’s  e sca p e; so  she makes a f in a l  p le a :
"01 R aoul’, th ere  i s  no f a t e  but th e  
h o ly  w i l l  o f  God. D eceive  not t h y s e l f  a t  
t h i s  aw ful moment; bow down th y  proud 
s p i r i t  in  h u m ility , and tu rn  t o  Him fo r  
su c co r  I"
"Poor G h itaI W ell, th in e  i s  not th e  
o n ly  in n ocen t mind by m il l io n s  th a t  hath  
b een  tram m elled  by p r ie s t s  ; and I s u p p o se , 
what hath  commenced w ith  th e  b eg in n in g  
w i l l  l a s t  t i l l  th e  end." (p . 4 5 9 ) .
Cooper u n c h a r a c t e r i s t ic a l ly  le a v e s  th e  m atter  o f  R aou l’s
co n v er sio n  am biguous, and i t  i s  t o  C ooper's  c r e d it  th a t
he r e s i s t s  th e  a u to m a tic , pat co n v er sio n  w hich read ers
o f  h is  e a r l i e r  s e a  romances would e x p e c t .  T h is d eath
s cen e  i s  m elodram atic and s e n t im e n ta l, t o  be s u r e , but
R aou l’s  im p er fect co n v er sio n  r in g s  t r u e .
A nother u n c h a r a c te r is t ic  d e t a i l  o f  t h i s  l a s t  scen e  
betw een G h ita  and Raoul i s  th e  c r u e l ir o n y  o f  G h ita ’s
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b e l ie v in g  Raoul i s  a t any moment about t o  s e e  God, on ly  
fo r  him t o  d ie  su d d en ly , le a v in g  th e  m atter u n d ec id ed .
"That s ta r  haunts me, G h ita 1" Raoul 
a t  le n g th  m u ttered . " If  i t  be r e a l ly  a 
w orld , some a ll-p o w e r fu l hand must have 
cr e a te d  i t .  Chance never made a w orld , 
more than chance made a s h ip .  Thought, 
m ind, in t e l l ig e n c e  must have governed  
a t th e form ation  o f  one as w e ll  as of  
th e  o th er ."
For months G h ita  had not known an 
in s ta n t  as happy as t h a t .  I t  appeared as  
i f  th e  mind o f Raoul were about to  e x t r i c a t e
i t s e l f  from th e sh a llo w  p h ilo so p h y  so  much
in  f a s h io n . . . .
"Raoul," she w h isp ered , "God i s  th e r e ,  
as He i s  w ith  u s , on t h i s  ro c k . His 
s p i r i t  i s  everyw h ere. B le s s  HimI b le s s  
Him in  th y  s o u l ,  my b e lo v e d , and be fo r ­
ev e r  happy!"
Raoul answered n o t . . . .  Raoul Yvard was 
dead . (p . 4 6 2 ) .
T h is does not le a v e  th e  p lo t  u n r eso lv ed , but th e  them e, th e
meaning o f  R a o u l's  l i f e  and d ea th , i s  n ic e ly  co m p lica ted .
G h ita  im m ed iate ly , but on ly  m om entarily , f e e l s  d e s p a ir .  
She prays and keeps a v i g i l  over th e  body fo r  a n ig h t , 
which b r in g s  t h i s  u ltim a te  ep iso d e  o f  th e  n o v e l to  a c l o s e .  
"The heavy s ir o c c o  th a t soon  succeed ed  drove th e  waves 
athw art th e  i s l e t  o f  th e  r u in s ,  e f f e c t u a l ly  e r a s in g  i t s  
s t a in s  o f  b lo o d , and sw eeping every  tr a c e  o f  th e Feu-  
Fo l l e t  , and o f  th e  recen t e v e n t s ,  in to  th e  sea"  (p . 4 6 4 ) .  
T h is q u ie t  en d in g a ls o  s u b t ly  su g g e s ts  th e  impermanence, 
f i n a l i t y ,  and tr a n s ie n c e  o f  man and th e  th in g s  o f  man.
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Cooper con c lu d es  Wing- and-Wing in  one o f  h is  f a v o r i t e  
w ays, by summing up th e  sub seq u en t l i v e s  o f  th e  major 
c h a r a c te r s .  We are t o ld  th a t  I th u e l B o lt  w i l l  many 
y ea r s  la t e r  re tu rn  t o  America w ith  a l o t  o f  money and 
marry a widow. "In due tim e he ’ex p er ien ced  r e l i g i o n , ’ 
and a t t h i s  moment i s  an a c t iv e  a b o l i t i o n i s t ,  a p atron  
o f  th e  tem perance c a u s e , t e e t o t a l l y ,  and a g e n er a l t e r r o r  
t o  e v i l - d o e r s ,  under th e  a p p e lâ t io n  o f  Deacon B o lt .  "
" It was very  d i f f e r e n t  w ith  th e  m eek, p io u s , and 
s in g lem in d ed  G h ita ; though one was e ’en  a Roman C a th o l ic ,  
and th e  o th e r  a P r o te s ta n t ,  and t h a t ,  t o o ,  o f  th e  P u r ita n  
sch o o l"  (p . 4 6 9 ) .  G h ita  r e t i r e s  to  a convent so  she can  
p a ss  u n in terru p ted  hours " in  r e p e a tin g  p rayers  fo r  th e  
s o u l  o f  Raoul" (p . 4 7 0 ) ,  t h i s  man who fo r  a tim e had 
th r e a te n e d  " to  d is tu r b  th e  j u s t  ascen d en cy  o f  th e  dread  
B eing who had c r e a te d  her" (p . 4 6 9 ) .
The r a t io n a le  th a t  b r in g s  us t o  t h i s  c o n c lu s io n ,  
e s p e c i a l ly  t o  R a o u l's  d e s t r u c t io n , i s  conveyed by th e  
n a r r a t iv e  v o ic e  o f  th e  n o v e l:  " It  would seem , in d eed ,
th a t  a p r in c ip le  pervad es n a tu r e , w hich ren d ers i t  im­
p o s s ib le  fo r  man t o  e sca p e  th e  con seq u en ces o f  h is  own 
e v i l  d eed s , even  in  t h i s  l i f e ;  as i f  God had d ecreed  th e  
u n iv e r s a l predom inance o f  t r u t h ,  and th e  n e v e r - f a i l in g  
d ow n fa ll o f  fa ls e h o o d  from th e  b e g in n in g ; th e  s u c c e s s  o f  
wrong b ein g  ev e r  tem porary, w h ile  th e  trium ph o f  th e  r ig h t  
i s  e te r n a l"  (p . 3 8 ) .  L ater  Cooper a g a in  r e f e r s  to  th a t
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" m ysteriou s p r in c ip le  o f  r ig h t  w hich i s  im planted  in  th e  
p r in c ip le  o f  th in g s"  (p . 7 0 ) .  He who does e v i l  or in ­
j u s t i c e  w i l l ,  i f  not im m ediately  p u n ish ed , e v e n tu a lly  be 
d em o ra lized .
T h is p r e c e p t, w hich i s  f a i r l y  e x p l i c i t  in  most o f  
C ooper's  work, e x p la in s  R a o u l's  e a r ly  trium p h s, e s p e c i a l ly  
th e  on es ga in ed  through  d e c e p tio n  and d is g u is e ,  and i t  
a ls o  a ccou n ts  fo r  h is  e v e n tu a l d eath  and d e f e a t .  Cooper 
would have us tak e t h i s  id e a l iz e d  p r in c ip le  and say  w ith  
i t  th a t  Raoul Yvard i s  pun ish ed  by Cooper th e  G o d -crea to r , 
j u s t  as th o se  r e a l  l i f e  tr a n s g r e s s o r s  w i l l  be punished by 
God. T h is suprem ely o p t im is t ic  m o r a l is t ic  b e l i e f  i s  a 
fou n d a tio n  fo r  a l l  o f  C ooper's m oral and r e l ig i o u s  p r in ­
c i p l e s .  I t  e x p la in s  why h is  works are d iv id ed  n e a t ly  
among m elodram atic good and e v i l  p e o p le . No m atter how 
d i f f i c u l t  any in d iv id u a l ' s  c h o ic e  in  l i f e ,  th e  tr u th , th e  
r e l ig i o u s  and th e r e fo r e  u lt im a te  t r u t h ,  i s  alw ays d i s ­
c e r n ib le .  Man's e r r o r s  and s in s  come as a r e s u l t  o f  h is  
r e fu s a l  t o  p e r c e iv e  t h i s  t r u th . C ooper's w orld demon­
s t r a t e s  th a t  appearances are not alw ays t o  be t r u s t e d ,  
th a t  th e r e  are fo g s  and m is ts  w hich im pair v i s i b i l i t y  in  
s o c i e t y ,  among men, j u s t  as s u r e ly  as th e r e  are a t s e a .
But h is  c h a ra c te rs  who s u f f e r ,  who s u f f e r  punishment 
s p e c i f i c a l l y ,  have not been d e ce iv ed  b u t, in s te a d , have 
d ece iv ed  th e m se lv e s . The t r u th , G od's beacon in  a dark 
w orld , i s  alw ays th e r e .  R a o u l's  end i s  due s o l e l y  to
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h im s e lf :  in  th e  fa c e  o f  good a d v ice  to  th e  co n tra ry  he 
behaves b a d ly . The w i l l in g  c u lp a b i l i t y  o f  C ooper’s  pro­
t a g o n is t s  in  th e  l a t e r  se a  t a l e s  has not been s u f f i c i e n t l y  
s t r e s s e d  by re a d e rs  o f  C ooper’s  work who em phasize th e  un­
p r e d ic t a b i l i t y  o f  l i f e  a t s e a .  There i s  n o th in g  c a p r ic io u s  
in  R a o u l's  u n d oin g . Indeed n o t , fo r  from any orthodox  
p o s i t io n ,  h is  dem ise i s  cau se  fo r  m a r v e llin g  a t th e  wonder 
o f  God’s  w orld  w herein  e v i l  i s  p u n ish ed . The d i f fe r e n c e  i s  
im p ortan t, fo r  we f e e l  one way i f  a man s u f f e r s  th e  " s l in g s  
and arrows o f  ou trageou s fo r tu n e ,"  and q u ite  an other i f  he 
i s  m erely  s e l f - d e lu d e d  through  p r id e .
Thus Donald H in ge’s  argument fo r  a "m orally  complex  
world" in  Wing-and- Wing b ecau se G h ita ’s  and R aou l’s  c h o ic e s  
are "never easy"  i s  unsound. T rue, G h ita  a g o n ize s  over  
R aou l's  s t a t e  o f  s i n ,  but sh e  i s  n ever c lo s e  to  fo r sa k in g  
her f a i t h ,  and to  th in k  so  would r e q u ir e  a d isreg a r d  o f  
s p e c ia l  a rd o r . Hinge a l s o  seem s to  s e e  R a o u l's  death  
ju x tap osed  w ith  B o l t ’s  s u c c e s s  as e v id e n c e  o f  moral com­
p le x i t y .  What co m p lic a te s  h ere , however, i s  C ooper's in ­
c lu d in g  both  o f  them . R a o u l’s  d e s tr u c t io n  i s  an e x p l i c i t  
moral judgment a g a in s t  him . He d ese r v e s  what he r e c e iv e s ,  
as G hita h e r s e l f  i s  q u ick  to  r e a l i z e .  In t h i s  a b so lu te  
system  B o l t ’s  e sca p e  and lo n g e v ity  do appear odd, y e t  
B olt i s  s im p ly  a b lo o d le s s  man who n e ith e r  lo v e s  nor h a tes  
an yth in g enough to  g iv e  h is  l i f e  fo r  i t s  p r e s e r v a t io n  or 
d e s t r u c t io n . G h ita  would r e a d i ly  g iv e  up a l l  fo r  God;
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Raoul would do th e  same fo r  F rance. The im p lic a t io n ,  
t h e r e fo r e ,  i s  th a t  B o l t ’s  l i f e  i s  u lt im a te ly  w o r th le s s  and 
in c o n s e q u e n t ia l.  There i s  no "dark view  of th e  world"®® 
in  t h i s ,  fo r  i t  i s  not Cooper who ig n o re s  r e a l i t y  to  th e  
d ea th , but Raoul Yvard. In an e a r l i e r  Cooper n ovel he 
would have su cceed ed  in  e lu d in g  th e  E n g lish  and l i v e d  to  
o ld  a g e , and somewhere a lon g  th e  l i n e  he would have ex ­
p er ien ced  a s in c e r e  and t o t a l  co n v er sio n  to  C h r is t . But 
in  Wing- and- Wing th e  p r o ta g o n is t  does not su r v iv e  beyond  
th e  fo o lish -an d -h ead stron g-you n g-m an  s t a g e .  As Ringe 
o b se r v e s , R a o u l’s  end i s  "more c o n s is t e n t  w ith  th e  lo g i c  
o f  h is  l i f e ,  i s  much more r e a lis t ic " ^ ^  than we have seen  
in  th e  c h a ra c te rs  o f  th e  e a r ly  se a  n o v e ls .
Most rea d ers  o f  Wing-and- Wing note th e  s im i la r i t y  
betw een i t  and The W ater-W itch, and most agree th a t  th e  
form er i s  more s u c c e s s f u l . A lthough minor ch a r a c te r s  in  
each  ten d  t o  grab our a t t e n t io n  (th e  Alderman and B o lt ) ,  
and a lth ou gh  b oth  are among C ooper’s  most memorable 
c r e a t io n s ,  th e  major ch a r a c te r s  o f  Wing- and- Wing are 
r e l a t i v e l y  more in t e r e s t in g  and b e l i e v a b le .  The u n su c c e ss ­
f u l  m agic and i l l u s i o n  d e v ic e s  th a t  cause The Wa t e r -Wi t c h 
t o  read  l i k e  a poor n o v e l i s t i c  v e r s io n  o f  A Mid- Summer 
N ight *s Dream are not p resen t in  th e  l a t e r  book. S e t t in g  
R a o u l's  adventure in  th e  M editerranean and th e Bay o f  
N aples i s  s im u lta n e o u s ly  more rom antic and r e a l i s t i c  than
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th e  New York Harbor, which James Grossman c a l l s  The Water-  
W itch 's  "m ock-M editerranean s e t t in g
We come a t l a s t  to  th e meaning and s ig n if ic a n c e  o f  
Wing- and- Wing as a se a  n o v e l. As d isc u sse d  e a r l i e r ,  th e  
n a u t ic a l c h a r a c te r s , s e t t in g ,  and p arap h ern alia  se r v e  no 
c r u c ia l  purpose and seem as a r b itr a r y  as th e se  m atters  do 
in  The Water- W itch or The P i l o t . There e x i s t s  on ly  a 
moderate amount o f  n a u tic a l jargon  and, fo r tu n a te ly ,  no 
w eb -foo ted  Long Tom C o ffin  ty p e s . Yet th e  n ovel does  
c o n ta in , p a r t ic u la r ly  in  i t s  f i r s t  one hundred p a g es , th e  
most in t e r e s t in g  naval chase sc e n e s  Cooper had y e t  w r it te n .  
The f in a l  b a t t le  i s  a ls o  r e a l i s t i c a l l y  and e n t e r t a in in g ly  
done. None o f  th e s e  s tr e n g th s , however, make th e  naval 
a c t io n  l e s s  a r b itr a r y , but w r itin g  s e v e r a l hundred pages  
o f  fa s tp a c e d  and e x c i t in g  a c t io n  i s  no mean f e a t .
The f i n a l  d e t a i l  o f  Wing-a n d -Wing th a t  most im p ortan tly  
d is t in g u is h e s  i t  from the f i r s t  f i v e  i s  th e  in v e r s io n  o f  
Cooper’s  e a r l i e r  rom antic id e a ls  in  th e  death  o f  Raoul 
Yvard. The g en er a l o r ie n ta t io n  toward l i f e  th a t  d e f in e s  
th e  rom antic g a l la n tr y  o f the Rover and th e  Skimmer here 
undoes R aoul. T h is change r e v e a ls  Cooper r e a s s e r t in g  h is  
b e l i e f  in  th e  n e c e s s i ty  o f p ie t y ,  h u m ility , and r e l ig i o u s  
f a i t h .  We sh ou ld  note a ls o  th a t  Wing- and- Wing c h a r ts  a 
s ig n i f i c a n t  d ep artu re from th e u nrea l romance o f  th e  
e a r l i e r  s t o r i e s  in  th a t  war has ceased  to  be e x c i t in g  and 
g lam orous. The p a r t ic ip a n ts  are not l e s s  cou rageou s.
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but Cooper here b eg in s  t o  em phasize th e  g re a t  l o s s ,  th e  
sad  and u n n ecessary  l o s s ,  th a t  m i l i t a r y  c o n f l i c t  p rod u ces . 
G ivin g  up l i f e  even  fo r  a d e e p - f e l t  commitment to  cou n try  
now has a t  l e a s t  a b i t t e r - s w e e t  r e s u l t .  T h is might a t  f i r s t  
seem due to  A m erica’s  not b ein g  one o f th e  a n ta g o n is t s , but 
th e  w aste and not th e  glamour o f  g iv in g  up o n e’s  l i f e  w i l l  
be a co n tin u ed  em phasis in  C oop er's  n ext s e a  n ovel when 
America does occupy ce n te r  s t a g e .
C ooper's s ix t h  sea  t a l e  r e v e a ls  th a t  h is  work rem ains 
o th erw o r ld ly  compared to  th e  v e r i s im i l i t u d e  o f ,  fo r  exam ple, 
R ichard Henry Dana’s  Two Y ears B efo re  th e  Mast or M e lv i l l e ’s  
Red b urn ; but in  1842 , he i s  moving in  th a t  d ir e c t io n ,  as  
in d eed  he must i f  he i s  to  su c ceed  in  e x p lo r in g  e x p l i c i t l y  
moral and r e l ig i o u s  th em es. Not w anting in  th ese  se a  n o v e ls  
t o  adopt an a l l e g o r i c a l  s t y l e — a tech n iq u e  Cooper d id  
employ in  The Mo n ik in s — Cooper fo r c e s  th e  ch a ra c te rs  and 
th e  a c t io n  t o  become more tru e  to  l i f e ,  fo r  he wants h is  
au d ien ce  t o  be grip p ed  and in f lu e n c e d  by h is  attem pt to  
communicate h is  m oral and r e l ig i o u s  v ie w s .
T h is n o v e l i s  C ooper’s  f i r s t  n a u t ic a l  one whose theme 
i s  m ain ly  r e l i g i o u s .  Moral i s s u e s  have h e re to fo r e  been  
adundant but not th e o lo g ic a l  o n e s . Cooper o b v io u s ly  f e l t  
th e  se a  o f fe r e d  a re so u rce  fo r  r e l i g i o u s  them es, fo r  most 
o f  h is  rem ain ing se a  n o v e ls  w i l l  d e a l w ith  r e l ig io u s  
q u e s t io n s ,  though in  on ly  one c a se  w i l l  t h i s  be th e  c e n t r a l ,  
fo c a l  p o in t  o f  th e  n a r r a t iv e , in  h is  l a s t .  The Sea L io n s .
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I f  human e x i s t e n c e  i s  t o  be s ig n i f i c a n t  and m ean in g fu l, 
man must r e s i s t  th e  tem p ta tio n s  o f  th e  s e l f  ; he must subdue 
"rampant in d iv id u a lism ."  As Helen P h in it-A k son  e x p la in s  
in  her stu d y  o f  C ooper’s  r e l ig i o u s  v i s io n ,  Cooper a t  t h i s  
p o in t  in  h is  l i f e  " d is tr u s te d  th e  u n d is c ip l in e d  ego o f  
l im ite d  human b e in g s  who, in  s p i t e  o f  t h e ir  re a so n , m is­
ta k e n ly  b e l ie v e  th a t  th ey  can fathom a l l  th e  m y s te r ie s  o f  
th e  world and th u s  c o n tr o l t h e ir  own d e s t i n i e s T h i s  
paramount con cern  o f  C ooper's may e x p la in  two im portant  
f a c t s  about h is  se a  n o v e ls .  H is con cern  w ith  th e  r e l ig i o u s  
l i f e  and th e  p o t e n t ia l  danger o f  human egoism  may accoun t 
fo r  th e  marked m o r a l is t ic  to n e  o f  h is  l a t e  s e a  n o v e ls  and, 
more s i g n i f i c a n t l y ,  w ith  t h e ir  becoming l e s s  rom an tic , 
more r e a l i s t i c  a ttem p ts  to  exam ine f i r s t  q u e s t io n s  o f  human 
e x i s t e n c e .  I t  i s  probably  fa r - f e t c h e d  to  in t im a te  th a t  
Cooper f e l t  s in f u l  in  c r e a t in g  h is  rom antic t a l e s ,  y e t  I 
th in k  h is  commitment t o  c o n tr ib u t in g  t o  a b e t t e r  w orld , 
r e l ig i o u s ly  sp e a k in g , s tr o n g ly  in f lu e n c e d  him to  produce 
more contem porary, r e a l i s t i c ,  and m ean in gfu l n o v e ls ,  as 
are a l l  but one o f  th e  rem ain ing se a  t a l e s  he was to  w r ite .  
And we w i l l  not a g a in  en cou n ter  a p r e -r e v o lu t io n a r y  
America s e t t i n g ,  fo r  Cooper no lo n g er  w ants t o  examine our 
abundant p a s t ;  r a th e r , i t  i s  our m eager, g o d le s s , and 
f a i t h l e s s  p re se n t  th a t  th e s e  rem aining se a  n o v e ls  w i l l  
t r e a t .  The o n ly  o th erw o r ld ly  a sp e c t o f  Wing- and-Wing and 
th e  n o v e ls  y e t  to  be exam ined i s  th e  rom an tic , u su a lly
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far-aw ay  s e t t i n g .  But Cooper was g r a d u a lly  coming to  
r e a l i z e  th a t  th e  n a u t ic a l genre made a v a ila b le  such s e t t in g s  
as th e  v ir g in  American N orth w est, th e  A n ta r c t ic , and, o f  
c o u r s e , s im p ly  v a s t ,  empty o ce a n . The primary va lu e o f  
such  lo c a le s  i s  t h e ir  e f f e c t iv e n e s s  a t  b ein g  grand s ta g e s  
upon w hich Cooper cou ld  en act h is  r e l ig i o u s  dramas, We 
k een ly  s e n se  R a o u l's  need fo r  s p i r i t u a l  r e b ir t h ,  j u s t  as  
h is  c r e a to r  was everyd ay coming t o  r e c o g n iz e  A m erica's  
need fo r  a s p i r i t u a l  reb irth ,® ®
C oop er's tr u e  f e e l in g s  fo r  th e  books and ch a ra c te rs  o f  
h is  c r e a t io n  are  re v e a le d  by s c a t t e r e d  remarks in  h is  
l e t t e r s  and j o u r n a ls . D isa p p o in tin g  t o  one hoping to  d i s ­
cover su ch  m a tter s  as C ooper's f i c t i o n a l  t h e o r ie s ,  what 
he in ten d ed  w ith  h is  n o v e ls , and so  fo r t h ,  th e  mundane 
l e t t e r s ,  e s p e c i a l l y ,  seldom  r e v e a l a very  s e r io u s  a r t i s t .
But Cooper w ould o f te n  become r e f l e c t i v e  when a correspon ­
dent o f f e r e d  comments and judgm ents o f  h is  b ooks. One 
corresp on d en t who d id , and e s p e c i a l ly  o f  th e naval t a l e s ,  
was Commodore W illiam  Branford S h u b rick . C ooper's l e t t e r s  
to  Shu b rick  are c o n s is t e n t ly  h is  m ost r e v e a lin g  o n e s . In 
e a r ly  December, 1842, Shubrick w rote a l e t t e r  to  Cooper 
in  w hich he c r i t i c i z e d  some o f  th e  a u th o r 's  n a u t ic a l e r ro rs  
in  Wing- and-W ing. He t e l l s  Cooper th a t  he has ju s t  read  
t h i s  n o v e l to  h is  w ife  and her two n ie c e s ;  "'They l ik e  th e  
book very  much but p r e fe r  Two A d m ira ls . They th in k  i t  was
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q u ite  wrong in  you t o  k i l l  S ir  Smees Æ aou l Y vard?, th a t  
he sh ou ld  have been con ver ted  and m arried to  G h ita— You 
must s e t t l e  th a t  p o in t  w ith  them."®^
C ooper's prompt answer r e v e a ls  th a t he to o  f in d s  The 
Two Adm irals th e  b e t t e r  book o f  th e two: th e  two adm irals
as ch a r a c te r s  "are g r e a t  f a v o r i t e s  o f m in e, and tw enty  
Raoul Yvards can not put t h e ir  noses out o f  j o in t  w ith  
t h e ir  papa . . . .  As fo r  m arrying G hita to  th a t  a t h e i s ­
t i c a l  scamp, R aoul, th e  la d ie s  must excu se  me. I p re fer red  
k i l l i n g  him and p u tt in g  her in  a convent I My w ife  and my 
s i s t e r — a cou p le  o f  C h r is t ia n s  th ey  are'.— say  th a t  I have 
been to o  l i b e r a l  t o  th e  C a t h o l i c s . E x c e p t  fo r  B o lt ' s  
escap e  and s u c c e s s ,  Yfing- and- Wing re v e r b e r a te s  w ith  p o e t ic  
j u s t i c e .  Yet Cooper w rote in  an a u to b io g ra p h ica l sk e tc h  
t o  Rufus W. G risw old  th a t  Wing-and-Wing " is  c a l le d  a work 
o f  immoral ten d en cy . I t s  proper p lace  in  th e n aval s e r i e s  
i s  , . . about fo u r th , th ough , as to  p o p u la r ity , i t  i s  
l i k e ly  to  s ta n d  seco n d , or t h ir d ,
My own judgment o f  Wing-and- Wing i s  th a t i t  rem ains 
today much more r e a d a b le , b e l ie v a b le ,  and m ean in gfu l th an  
any o f  th e  e a r l i e r  se a  n o v e ls  excep t fo r  The Two A d m ira ls. 
But th e  b est th a t  can be s a id  about e i t h e r  o f  th e s e  n o v e ls  
i s  th a t  each has r e l a t i v e l y  few  eg r eg io u s  e r r o r s  and im­
p r o b a b i l i t i e s .  Each i s  remote from C ooper's consummate 
b e s t .  I agree w ith  R inge th a t  Wing-and-Wing p r e s e n ts  a
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m oral co m p lex ity  new to  th e  s e a  f i c t i o n ,  but not for  h is  
r e a so n s . Not b ecause B o lt s u r v iv e s  does t h i s  book p resen t  
a m ora lly  complex w orld . Nor i s  i t  becau se G h ita  and Raoul 
seem co n fro n ted  w ith  tough c h o i c e s M y  d is c u s s io n  has 
s t r e s s e d  o th er  a s p e c ts  o f  th e n ovel th a t  g iv e  i t  a r e a l i s t i c  
e f f e c t  new to  th e  n a u tic a l t a l e s .  The most obvious o f  th e s e  
i s  th e  a n t i t h e t i c a l  treatm ent g iv e n  R aoul, who i s  c l e a r ly  
a ch a ra c te r  in  th e  mold o f  th e  Rover and th e  Skimmer— on 
th e  whole Cooper i s  more in te r e s te d  now in  d ram atizing  
d id a c t ic  p a ra b les  o f  s o r t s  than in  m erely  producing e n te r ­
ta in in g  a d ven tu re . Wing-and-Wing i s  th e  b eg in n in g  o f  a new 
purpose fo r  Cooper as n o v e l i s t .  I t  i s  c le a r ly  not a n ovel 
o f  manners or a pure and s im p le  t a l e  o f  ad ven tu re . I t s  
purpose e x i s t s  on another p la n e , one th a t  most o f  us regard  
as a h igh er  on e, in c lu d in g  m oral, p h i lo s o p h ic a l ,  and r e l i ­
g io u s  co n cern s— a l l  more im portant m a tters  th a t  a rt shou ld  
u s u a l ly  work tow ard . But any h igh  p r a is e  fo r  t h i s  par­
t i c u l a r  n ovel ought to  be postponed u n t i l  a comparable 
s tu d y  o f  th e  se a  n o v e ls  o f C ooper's l a s t  years w i l l  make 
e v a lu a t iv e  judgm ents o f  th e e a r ly  ones more m ean in g fu l.
From t h i s  p o in t  on in  h is  sea  f i c t i o n ,  Cooper w i l l  
c o n tin u e  t o  d ram atize the n e c e s s it y  fo r  man to  con fron t  
and acknowledge th e  inadequacy o f  h is  reason  to  f in d  
t r u t h . Man's s a lv a t io n  and hope o f  le a d in g  a f u l l ,  
m ean in gfu l l i f e  depend s o le ly  on h is  accep tan ce  o f  th e w i l l  
o f  P rov id en ce and th e  t h e o lo g ic a l  d i s c ip l i n e s  o f  orthodox  
C h r is t ia n i t y .
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6 0
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IV. A f lo a t  and Ashore and M iles  W a llin g ford : A S ig n if ic a n t
C o n tr ib u tio n  to  th e  New Genre
"The p u ff  o f  a coa t im p rison in g  a ir :
A fa c e  k is s in g  th e  w ater-d ea th  
A weary s lo w  sway o f  a l o s t  hand g .
And th e  s e a ,  th e  moving s e a ,  th e  s e a ."
In h is  L ea th er sto ck in g  n o v e ls  Cooper put th e  in n ocen t 
and m ora lly  in c o r r u p t ib le  N atty  Bumppo w ith in  a v ir g in  
s e t t in g ;  how ever, N a tty ’s  en cou n ter  w ith  th e  f r e s h , new 
w orld  d id  not alw ays r e s u lt  in  sw e e tn ess  and l i g h t .  America 
was E d en ic , but i t  was not p r e - la p s a r ia n . In A flo a t and 
Asjhore®® Cooper exp erim en ts w ith  a theme which in te r e s te d  
M e lv il le  and w hich Henry James e x p lo i t e d :  th e  in nocent
and r ig h te o u s  American in i t i a t e d  in to  th e  r e a l i t y  o f th e  
w orld , e s p e c i a l ly  t o  th e  co r r u p tio n , d ecay , and lu rk in g  
e v i l , not o n ly  o u t s id e ,  but a ls o  w ith in  h im s e lf .  C ooper's  
American c h a r a c te r s  a ls o  become e x p o sed , th e r e fo r e ,  to  
t h e ir  m orta l l i m i t s  in  av o id in g  and d e a lin g  w ith  th e e v i l  
in  e x i s t e n c e ,  both  th e  overt and c o v e r t  ty p e .
A f lo a t  and Ashore cou ld  have been e n t i t l e d  The E ducation  
o f  M iles  W a llin g fo r d , fo r  here Cooper c o n tin u es  th e  in t e r e s t  
o f  h is  l a s t  two se a  t a l e s  and which w i l l  g iv e  fo cu s  to  
th o se  not y e t  w r it te n ;  having h is  p r o ta g o n is t  con fron t 
th e  n ature o f  r e a l i t y  and to  d is c o v e r ,  f i n a l l y ,  th a t  i t  
i s  s p i r i t u a l .  Cooper c a r r ie s  M iles through  a s e r i e s  o f  
ad ven tu res  u n t i l  he can se e  c l e a r ly  and i s  f r e e  o f  the  
o b s t a c le s ,  m ost o f  which stem  from p r id e ,  th a t  fo r  a long
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tim e b lin d  him to  th e  tr u th  o f  h im se lf  and o th e r s  and 
th a t  in t e r f e r e  w ith  h is  ed u ca tio n  in to  what fo r  Cooper were 
th e  m oral r e a l i t i e s  o f  l i f e .  In fa c t  M iles undergoes  
v a r io u s  k in d s o f  o r d e a ls  u n t i l  in  the c lim ax o f  h is  d ev e lo p ­
ment he rea ch es  an u n d erstan d in g  o f  h i s ,  and th us man’s ,  
r a t io n a l  l i m i t s ,  p h y s ic a l l i m i t s ,  and m ortal l i m i t s .  At 
t h i s  p o in t  he e x p e r ie n c e s  in  a transform ing moment h is  
u t t e r  dependence on God, th e  u ltim a te  r e a l i t y .  Cooper makes 
c le a r  th rou ghou t th a t  M ile s ’s  ex p er ien ces  are meant t o  lead  
him t o  a m oral and r e l ig i o u s  in s ig h t  in to  th e  nature o f  
man’s  e x i s t e n c e .  M ile s  su c ceed s  then where Raoul Yvard 
f a i l e d ,  and when he does he i s  rewarded w ith  th e  r e tu rn  
o f  h is  g r e a t  lo s s  and p r iv a t io n :  M iles r e g a in s  a s t a t e  o f
in n ocen ce and renew al in  h is  o f f s p r in g , and he has re tu rn ed  
t o  him h is  l o s t  Eden.
M i le s ’s  jou rn ey  b eg in s  as sad and d is h e a r te n in g , fo r  
a lth ou gh  he v o lu n t a r i ly ,  even  s u r r e p t i t io u s ly  goes to  sea  
a t a young a g e . M iles  le a v e s  behind two a n g e l ic  c r e a tu r e s ,  
h is  s i s t e r  Grace and t h e ir  l i f e lo n g  acq u ain tan ce Lucy 
H arding; and he must a ls o  tem p orarily  abandon h is  fa m ily  
e s t a t e ,  th e  b e a u t i f u l ,  f e r t i l e ,  and Edenic Clawbonny.
Here have l i v e d  t in e e  g e n e r a tio n s  o f h is  fo r e fa t h e r s  which 
g iv e  to  th e  p la c e  a c e r ta in  s tr e n g th  and s e c u r i t y .  M iles  
s e n se s  t h i s  and i n t u i t s  a k in d  o f  meaning in  th e  t r a d it io n  
o f  th e  W a llin g fo rd  e s t a t e  a t  Clawbonny, a la s t in g  th in g  
in  a r a p id ly  changing w orld . And being a p art o f t h i s .
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M iles  f e e l s  in n ocen t and u n corru p t. As he and Rupert 
Harding, L u cy's b ro th er , prepare to  le a v e  t h i s  world o f  
t h e ir  in fa n cy  and youth in  quest o f  m atu rity  through  
adventure and o r d e a l . M iles regard s h im se lf  as "m orally  
in v u ln erab le ." ® ^  He le a v e s  Clawbonny f e e l in g  "very green  
in  most th in g s  th a t  r e la te d  to  th e  world" (p . 3 4 ) .  By 
M ile s ’s  le a v in g  home on a co n sc io u s jou rn ey toward manhood, 
h is  s e a -g o in g  ex p e r ie n c e s  w i l l  fu n c t io n  as a sym bolic  r i t e  
o f  p a ssa g e . The s e a ,  th e r e fo r e ,  becomes a s ta g e  on which  
he w i l l  a c t  out t h i s  m aturation  p r o c e s s .
M iles  i s  d eep ly  g r iev ed  as he and Rupert watch th e  
Clawbonny sh ore reced e as th ey  depart fo r  New York, but 
R upert, who fu n c t io n s  as a f o i l  fo r  M iles  throughout th e  
n o v e l, and who in  h is  m orally  vo id  c o n d it io n  o f  a b so lu te  
s e l f i s h n e s s  and egoism  proves to  be a cad , a l i a r ,  and an 
unredeemed v i l l a i n ,  f e e l s  no l o s s ,  fo r  "where Rupert was, 
th e r e  was h is  p arad ise"  (p . 3 5 ) . T his s e l f i s h n e s s  w i l l  
f i n a l l y  be re co g n ized  in  Rupert by a l l  th e  o th er  char­
a c t e r s ,  fo r  he g iv e s  no a l le g ia n c e  and s e e s  no power o u t­
s id e  h im s e lf— n e ith e r  honor, p la c e ,  nor r e l ig i o n — nothing  
has su b sta n ce  fo r  Rupert beyond what g r a t i f i e s  h is  p erson al 
w an ts. A flo a t  and Ashore i s  about th e th in g s  th a t man 
sh ou ld  va lu e  and order h is  l i f e  around. R upert, who 
ord ers h is  l i f e  on ly  around h im s e lf ,  i s ,  th e r e f o r e , an 
a b je c t  v i l l a i n .  M iles t e l l s  us th a t Rupert was "always 
somewhat ob tu se  on th e su b je c t  o f  m orals" (p . 3 8 ) ,  so he
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r e p r e se n ts  one u n v ia b le  l i f e  s t y l e  fo r  M ile s  t o  be exp osed  
t o  and r e j e c t .
Once in  New York, M iles  and Rupert soon  s ig n  up on a 
s h ip  and th e  f i r s t  o f many voyages b e g in s .  On a l l  o f  
M ile s 's  v o y a g es , both as mate and la t e r  as C aptain  and 
owner, he i s  in v o lv e d  in  t r u ly  e x c i t in g  c h a s e s , c a p tu r e s , 
and e s c a p e s . He en cou n ters  p i r a t e s , sm u g g le r s , p r ess -g a n g s  
from England and F ra n ce , ty p h o o n s , and ev e ry  nature of 
d is a s t e r  th a t  can b e f a l l  a s h ip  a t s e a .  In t h i s  way th e  
n ovel i s  much broader in  scop e th an  any o f  th e  e a r l i e r  
se a  t a l e s .  I w i l l  not d is c u s s  d e t a i l s  o f  th e s e  many adven­
tu r e s  u n le s s  th ey  r e v e a l a s p e c ts  o f  th e  m oral s t r u g g le s  
and e d u ca tio n  o f  M ile s , but th ey  do make fo r  s t i r r in g  
read in g  in  t h i s  lo n g e s t  but c e r t a in ly  th e  most read ab le  
and in t e r e s t in g  o f  a l l  o f  C ooper's s e a  t a l e s .
M iles  makes a h ab it o f  com menting, a f t e r  each  o f  th e  
h a ir -b re a d th  e sc a p e s  he s u r v iv e s ,  c a s u a l ly  and u n c r i t i c a l l y  
on P r o v id en ce ’s  r o l e ,  such  as when he and Neb l i v e  through  
a f r i g h t f u l l y  storm y n igh t : "P rovidence had gu id ed  us
through th e  hours o f  darkness" (p . 8 5 ) .  These freq u en t  
comments are  au tom atic  and in s ig n i f ic a n t  as regard s M i le s 's  
c h a r a c te r . M oreover, when M iles  a t  one p o in t  f in d s  h im se lf  
in  th e  m iddle o f  th e  wide A t la n t ic  " in  a mere s h e l l  o f a 
boat" (p . 7 7 ) ,  t h i s  th r e a t  and h is  f e e l in g s  o f  in s e c u r i ty  
cau se him t o  r e f l e c t  w is t f u l ly  on th e  p eace  and s e c u r i t y  
o f Clawbonny. Such s i t u a t io n s  and th o u g h ts  re p r ese n t a
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m o tif  in  th e  n o v e l as M iles  many tim e s  i s  made t o  th in k  
o f  h is  far-aw ay  p a r a d is e . One i s  reminded here to o  o f  
M e lv il le * s  Ishm ael who le a v e s  th e  s a f e t y  o f  th e  sh ore  to  
know th e  v o id . M i le s 's  e x p e r ie n c e s  are not q u ite  so  
sym b o lic  a s  Ish m a e l's  and he does not s u f f e r  e x i s t e n t i a l  
a n g s t , but he does s eek  to  en cou n ter  r e a l i t y ,  and to  be 
t e s t e d ,  and to  know what i t  i s  t o  le a v e  h is  f e t a l  p a ra d ise  
o f  Clawbonny. And in  t h i s  concern Cooper shows h im se lf  
t o  be in  th e  m ainstream  o f  19th  cen tu ry  American l i t e r a t u r e  
o f  Hawthorne, M e lv i l l e ,  and Jam es, fo r  he knows M iles  
must ven tu re f o r th  to  c a s t  out " f ila m e n t , f ila m e n t out o f  
h im s e lf ."  He may not be doing an yth in g  s o  grand as  seek in g  
th e  e v i l  in  th e  human h eart or th e  ambiguous tr u th  re p r e­
se n te d  by th e  w h ite  w h a le , but n o n e th e le s s  to  jou rn ey  in t o  
r e a l i t y ,  away from th e  s a f e  c o n f in e s  o f  h is  a n c e s tr a l  home, 
f r ie n d s ,  and fa m ily . M ile s  W allin g ford  p u rsu es a r i t e  
o f  p assage on th e  s e a .  M iles  i s  p arta k in g  o f  th e  g re a t  
American theme o f  o rd ea l fo r  th e  young and in n ocen t n a i f .
Of cou rse  o n ly  one adventuresom e voyage would be unC ooperian, 
so  M iles  undergoes many in  t h i s  h e a v ily  e p is o d ic  n o v e l.
A fter  each  voyage M iles  re tu rn s  t o  Clawbonny, as i f  fo r  
s u c c o r . When he a r r iv e s  a f t e r  h is  f i r s t  v oyage, h is  home 
lo o k s  to  him more b e a u t ifu l  than e v e r :  " E veryth ing denoted
p ea ce , p le n ty ,  and happiness"  (p . 1 0 5 ) . And a f t e r  each  
re tu rn  M iles  s o l i l o q u i z e s  on why he le a v e s  th e  " b le s s in g s  
and s e c u r ity "  (p . 106) o f  h is  home fo r  th e  sudden and
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hidden dangers a f l o a t .  One p o in t o f  th e  n o v e l i s  t o  pose 
t h i s  q u e s t io n  and attem pt an answ er.
Whenever M iles  i s  ashore h is  s c h o o lin g  in  m ora lity  
c o n t in u e s . At Clawbonny t h i s  comes m ain ly  from h is  
o b se rv in g  th e  d a sta r d ly  Rupert who "was n o t , in  a r ig id  
s e n s e , a la d  o f  tru th "  (p . 1 0 8 ) . At t h i s  p o in t ,  however, 
M iles  i s  s t i l l  young and has not y e t  hardened in to  th e  
p e s s im is t  th a t  many o f  C ooper's c r i t i c s  s e e  th e  author  
d ev e lo p in g  in to  in  h is  la t e r  y ea r s; "I was not o ld  enough  
th en  t o  und erstan d  th a t  most o f th e  s ta te m e n ts  th a t f lo a t  
about th e  w orld  are n oth in g  but t r u th  d i s t o r t e d ,  and th a t  
n oth in g  i s  more ra r e  than  u n a d u lte ra ted  fa c t"  (p . 1 0 9 ) .
T h is typ e o f  sta tem en t ca u ses  many re a d e rs  o f  Cooper to  
co n c e n tr a te  on h is  trea tm en t o f th e  c o n f l i c t  and d is c r e ­
pancy betw een appearance and r e a l i t y ,  and i t  i s  indeed  
tr u e  t h i s  theme runs throughout C ooper's work. But M ile s 's  
main con cern  in  A flo a t  and Ashore i s  not t o  s e e  through  
d e c e p tio n  and facad e  so  much as i t  i s  t o  d isc o v e r  th e  tru th  
in  h im s e lf .  For r e a l i t y ,  th e  u lt im a te  tr u th  in  l i f e  which  
Cooper th ough t man co u ld  approach, i s  d isco v e r e d  w ith in  
th e  s o u l  o f  man. And in  th e s e  la t e  s e a  n o v e ls  th e drama 
i s  very  p e r s o n a l, w ith  each  in d iv id u a l undergoing h is  
p r iv a te  t r i a l s  and o r d e a ls  t o  know h im se lf  and h is  r e la t io n ­
sh ip  to  God.
One o f  th e  more ob v iou s con cern s in  A f lo a t  and A shore, 
but one whose r e l ig i o u s  s ig n i f ic a n c e  m ight be over look ed .
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i s  th e  freq u en t musing by M iles  on th e  co n sta n t change 
in  Am erica, such  as when he c o n tr a s ts  th e  T r in ity  and 
W all S tr e e t  o f  te n  y ea r s  b e fo re  and the p resen t ; but M iles  
s e r io u s ly  se a r c h e s  fo r  s t a b i l i t y ,  s ta y s  a g a in s t  th e  f lu x ,  
and he s u s p e c ts  th e  on ly  ones he knows are h is  s i s t e r  and 
Lucy, and Clawbonny. He i s  sobered  by th ou gh ts  o f  "the 
tem porary ch a ra c te r  o f  our p rob ation ary  s t a t e  in  t h i s  
world" (p . 1 1 7 ) . As he p rep ares fo r  h is  second  voyage, 
which he s u s p e c ts  may l a s t  th r e e  y e a r s , he w o rr ie s  th a t  
th e  w orld  w i l l  move on and h is  p la ce  w i l l  be gone : " T err i­
b le  a ges  in  p e r s p e c t iv e  were t h e s e ,  and which seem ed to  us 
p regnant w ith  as many changes as th e  l i f e  o f  a man" (p . 
1 2 4 ) . U lt im a te ly , M ile s  w i l l  come to  s e e  fa m ily  and t r a d i ­
t io n  in  Clawbonny, and w ith  h is  f a i t h  in  P rovid en ce th a t  
God m an ip u la tes change fo r  th e  b e s t ,  which i s  th e  in s ig h t  
w ith  which th e  n o v e l en d s.
M i le s ’s  n ext voyage i s  aboard th e  C r i s i s , whose f i r s t  
mate Moses Marble w i l l  s h o r t ly  become M ile s 's  C hingachgook. 
The voyage i s  u n e v e n tfu l , but once M iles i s  in  London 
h is  i n i t i a t i o n  and ed u c a tio n  q u ick en . M iles d is c o v e r s  in  
London much o f  what M e lv i l l e ’s  Redburn la t e r  d o e s , change 
fo r  th e  worse and decay o f  t r a d i t i o n s .  From th e  tim e he 
a r r iv e s .  M iles  must r e s i s t  co r r u p tio n , re p r ese n te d  by 
custom s o f f i c i a l s ,  sm u g g lers , p r o s t i t u t e s ,  and so  fo r t h .  
Throughout t h i s  o rd ea l M iles  c o n s ta n t ly  a s s e r t s  both h is  
and A m erica’s  in n ocen ce and moral s u p e r io r i ty ,  su g g e s t in g
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th e  em blem atic r o le  Cooper saw h is  young New Yorker p la y in g .  
Like A m erica, M iles  i s  "a c h ild  yet"  (p . 1 5 8 ) . But t h i s  
exp osure t o  a corru pt o ld  world reminds M iles o f  th e  f lu x  
o f  America where "The whole n a tio n  i s  in  m otion" (p . 1 5 8 ) .
As he has done b e fo r e , M iles m ain ta in s h is  moral co n fid en ce ;  
he s e e s  h im se lf  bein g t e s t e d ,  and he c o n s c io u s ly  r e s i s t s  
c o r r u p tio n . To do s o ,  he must at t im es se p a ra te  h im se lf  
from h is  co u n try , fo r  "America i s  th e  a v a r ic io u s  cou n try" ; 
"Money i s  th e  g r e a t  end o f  American l i f e "  (p . 1 6 7 ) . This  
i s  th e  new c o u n try ’s  g re a t s in .  Cooper so  c o n t in u a lly  
makes t h i s  p o in t  in  h is  la t e  se a  n o v e ls  th a t i t  i s  obvious  
he saw m onetary co rru p tio n  as one o f  contem porary man's 
g r ie v o u s  prob lem s.
There are o b v io u s ly  many o p p o r tu n itie s  aboard a sh ip  
at se a  fo r  one to  muse on th e immense space o f  w ater, fo r  
man's d e l i c a t e  predicam ent on e a r th , h is  ten u ous s u r v iv a l ,  
can no where be f e l t  so  k e e n ly . I t  i s  t h i s  q u a l ity  o f  th e  
oceans th a t  Cooper does not e x p lo i t  in  h is  n a u t ic a l t a l e s  
u n t i l  A flo a t  and A sh ore, and s o  i t  i s  not u n t i l  t h i s  n ovel 
th a t  be b eg in s  t o  use th e f u l l  r e so u rce s  o f  th e  genre and 
t o  make th e  s e t t in g  o rg a n ic , fu n c t io n a l ,  and th em a tic .
The a v a i l a b i l i t y  o f  moments o f  c h a lle n g e , d is c o v e r y , and 
in s ig h t  are g r e a t  in  such a s e t t in g .  And so  i t  i s  through­
out t h i s  book th a t  M iles  ponders man's s i t u a t io n  in  an 
environm ent th a t  i s  c o n s ta n tly  p o t e n t ia l ly  h o s t i l e .  At 
one p o in t  on th e  voyage home th e  C r is is  i s  l o s t  and
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b u ffe te d  by s tr o n g  w eath er , making M ile s  f e e l  th a t th ey  
are d r iv en  " lik e  e v e n ts  ru le d  by f a t e ."  When a t such tim es  
th e  seamen have l o s t  c o n tr o l o f  th e  s h ip ,  th e  stand ard  
resp on se  i s  th a t  th ey  are now "guided by Provid en ce"
(p . 1 8 6 ) , w hich i s  as au tom atic and u n th in k in g  as i s  a 
s im ila r  e a r l i e r  re sp on se  by M ile s .  One p o in t  o f  M i le s ’s  
p e r e g r in a t in g  i s  h is  need t o  r e a l i z e  h is  dependency on 
c l i c h e s .
Cooper d e v o tes  some ch a p ters  o f  A f lo a t  and Ashore to
le n g th y  d is c u s s io n  t o p ic s ,  u s u a l ly  o f  a s o c i a l  or moral
n a tu r e . And s o  in  Chapter XII th e r e  i s  an in t e r e s t in g
e s s a y  on th e  " e l a s t i c  m orals" o f  p ir a t e s  and m erchants
and on th e  w hole group o f  " m erca n tile  m o r a lis ts"  (p . 1 8 9 ) .
M iles t ip t o e s  ov er  th e  d i f f i c u l t  q u e s t io n  o f  when f r e e
trad e becomes sm uggling and v ic e  v e r s a . But M iles  i s
n ever caught sh o r t  o f  c o n fid en ce  in  h is  in n o cen ce ; H is
r a t io n a l iz in g  i s  r e m in iscen t o f  th a t  o f  C apta in  C uffe
in  th e  Water- W itch . C aptain  W illiam s o f  th e  C r is is  c a r r ie s
o f f  e x t r a l e g a l  p lu n der from South America in  exchange fo r
London g o o d s. M ile s  i s  u n c e r ta in  w hether he sh ou ld  be
concerned  w ith  h is  r o le  in  t h e s e  m aneuverings :
I do not know w hether I am bound, o r  n o t ,  
t o  a p o lo g iz e  fo r  my own agency in  t h e s e  
ir r e g u la r  t r a n s a c t io n s ,— r e g u la r  would be 
q u ite  as a p p o s ite  a w ord ,— f o r ,  had I 
been d isp o sed  to  murmur, i t  would have 
done my m orals no good , nor th e  sm uggling  
any harm. (p . 190)
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S eek in g  a d v ice  from th e  wordly Moses M arble, M iles  d i s ­
co v ers  him t o  h o ld  th e  con ven ien t b e l i e f
th a t  c o a s t s ,  b ays, i n l e t s ,  r o a d s te a d s , and 
h eavens were a l l  in ten d ed  by n ature as means 
t o  run goods ashore w herever th e  d u t ie s  or  
p r o h ib it io n s  render i t  in co n v en ie n t t o  land  
them in  th e  more le g a l  mode. Sm uggling, in  
h is  view  o f  th e  m a tter , was ra th e r  more 
c r e d ita b le  than th e  re g u la r  commerce, s in c e  
i t  r e q u ir ed  g r e a te r  c le v e r n e s s ,  (p . 190)
Even though he i s  in  some ways a n a ive  American new man.
M iles  i s  s u s c e p t ib le  t o  p r o f i ta b le  moral b a c k s l id in g .
At t h i s  p o in t  o f  th e  n a r r a tiv e  we reach  th e  c r u c ia l  
and p iv o t a l  e p iso d e  in  Book I and in  M i le s ’s  m oral ed u ca­
t i o n .  As th e  d is c u s s io n  o f  sm uggling and fr e e tr a d e  con ­
t in u e s ,  th e  C r i s i s — and we w i l l  now s e e  th e  a p tn e ss  o f  
th e  s h ip ’s  name— rea ch es th e  rem ote N orthw est c o a s t  o f  
Am erica. "At th a t  t im e ,"  M iles o b se r v e s , "the whole 
northw est c o a s t  was unoccupied  by th e  w h ite  men, and I 
f e l t  no s c r u p le s  about tra d in g  w ith  th e  n a t iv e s  who p re­
sen te d  th em se lv es  w ith  t h e ir  s k in s  as soon  as we had 
anchored , b e l ie v in g  th a t  th ey  had th e  b est r ig h t  to  th e  
country  and i t s  p ro d u c ts . We p assed  months in  t h i s  
t r a f f i c ,  g e t t i n g ,  a t ev e ry  p o in t  where we s to p p ed , some­
th in g  t o  pay us f o r  our tro u b le"  (p . 1 9 1 ) . As th ey  
near th e  sh ore  an Ind ian  boards th e  s h ip  and h e lp s  s t e e r  
her t o  a s e c u r e  b er th  w here, th e  heathen a s su r e s  them, 
th e r e  i s  a bounty o f  O tter  s k in s ,  which are t h e ir  main 
i n t e r e s t ,  as th e  Ind ian  knows. I t  occu rs to  M iles  th a t
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a "more u n p ro m isin g -lo o k in g  gu id e never had charge o f  sm uggl­
in g  C h r is t ia n s"  (p . 1 9 1 ) . Even though Cooper makes th e  
s u b t le  i r o n ie s  to  ob v iou s by p o in t in g  them a l l  out to o  u s ,  
t h i s  i s  e a s i l y  th e  most in t e r e s t in g  and profound s i t u a t io n  
we have y e t  en cou n tered  in  any o f  th e  se a  t a l e s .
The crew are r i g h t l y  s u s p ic io u s  o f  v io le n c e  and 
tr e a c h e r y  from th e  s a v a g e s , but th ey  a l l ,  e s p e c i a l ly  th e  
o f f i c e r s ,  are s o  b lin d ed  by greed  th a t  th ey  con v in ce  them­
s e lv e s  o f  t h e i r  own s a f e t y .  As Cooper so  o f te n  does in  th e  
L e a th er sto ck in g  t a l e s ,  he here has th e  w h ite  crew smugly 
comment on th e  uncouth s t a t e  and g en er a l ign oran ce and 
backwardness o f  th e  h ea th en s. The In d ian s are c a l le d  
"Smudge, T in p o t , and S l i t - n o s e .  These were not h ero ic  
names, o f  a c e r t a in t y ,  but t h e ir  owners had as l i t t l e  o f  
th e  h e r o ic  in  t h e ir  appearance as u s u a l ly  f a l l s  t o  th e  l o t  
o f  one man in  th e  savage s ta te "  (p . 1 9 2 ) . D esp ite  t h i s  
a t t i t u d e ,  th e  In d ian s are c l e a r ly  not so  degraded th a t  
th e s e  C h r is t ia n  a d v en tu rers  would d e c l in e  th e  chance to  
tra d e  (and ro b ) them , fo r  "Commerce, l ik e  m isery , som etim es  
makes a man acq u a in ted  w ith  s tra n g e  b e d -fe llo w s"  (p . 1 9 3 ) .
T h is w hole s e r io -c o m ic  and ir o n ic  ep iso d e  i s  made 
p o s s ib le  by M i le s 's  freq u en t in s i s t e n c e  th a t  th e  Ind ians  
are as ig n o r a n t , backward, and u n c iv i l i z e d  as any men he 
has en co u n tered . The in n ocen t M iles  and th e  r e s t  w i l l f u l l y  
and e a g e r ly  commit th e  s in  o f  p r id e  a g a in s t  th e se  fe l lo w  
human b e in g s ;  t h i s  was a s in  about which Cooper was in
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agreem ent w ith  Hawthorne, th a t  i s ,  in  i t s  b ein g  c r u c ia l ly
im portant t o  th e  f a t e  o f  man. M iles s i t s  lo o k in g
a t  th e  semi-human being who was s e a te d  
o p p o s i te ,  wondering a t th e  d is p e n sa t io n  
o f  d iv in e  P rovidence which co u ld  le a v e  
one endowed w ith  a p o r tio n  o f  th e  i n e f f ­
a b le  n ature o f  th e D e ity , in  a s i t u a t io n  
s o  d egraded . I had seen  b e a s ts  in  ca g e s  
th a t  appeared to  me to  be q u ite  as in ­
t e l l i g e n t ,  and members o f d iv e r s i f i e d  
fa m ily  o f  human c a r ic a tu r e s ,  or o f  th e  
baboons amd monkeys, th a t I thought  
were q u ite  as agreea b le  o b je c t s  t o  th e  
e y e .  Smudge seemed to  be alm ost w ith out 
id e a s .  (p . 195)
So aga in  in  C ooper’s  f i c t i o n  we en cou n ter th e  in c r e d ib ly  
smug and s e l f - r i g h t e o u s  a t t it u d e  th a t s o  many Americans 
h eld  toward In d ia n s . A centu ry  a f t e r  th e  f i r s t  f a n a t ic a l  
P u r ita n s , th ey  s t i l l  regarded  th e  n a t iv e s ,  a t b e s t ,  as 
s im p ly  sub-hum ans, and, a t w o rst, as d e v i l s  unworthy o f  
l i f e .  A flo a t  and A shore w i l l  q u ick ly  make c le a r  th a t  
such  an a t t i t u d e  i s  in  i t s  in s u f f ic ie n c y  r id i c u lo u s .
D esp ite  ev e r y o n e 's  f e e l in g s  o f  moral and s p i r i t u a l  su ­
p e r io r i t y  to  th e  In d ia n s , th e  crew look  on t h i s  p la c e  as  
a t r a d in g - p o s t , and happy th ey  are i t  i s  w ith out custom ­
house o f f i c e r s .  The Americans are alm ost a b le  t o  con v in ce  
th em se lv es  t o  be w atch fu l l e s t  th e  Ind ians attem p t robbery, 
but th ey  co m p lacen tly  d ec id e  th a t even th e  le a d e r s  o f  th e  
sav a g es  have not " b ra in s enough. . . .  I n ever saw such  
a vacancy in  a human form" (p . 1 9 6 ).
T his scen e  i s  an other in sta n c e  o f C ooper’s  f a u l t  o f  
o v er in d u lg in g  h im s e lf ,  and th e obvious and b i t t e r  irony
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e v id e n t  from th e  s a i l o r s ’ remarks removes any su s p ic io n  
th a t  th ey  w i l l  le a v e  t h i s  o u tp ost u n sca th ed . Yet i t  i s  
in t e r e s t in g  how c lo s e ly  th e  s i t u a t io n  p a r a l l e l s  M e lv i l l e ’s  
" B en ito  C ereno." The d is g u is e  and mask, w ith  r e a l i t y  
d en ied  th e  p r id e fu l w h ites  u n t i l  i t  i s  alm ost too  la t e ,  
i s  a s  much a stu d y  of p r id e  and e v i l  in  Cooper as i t  i s  
in  M e lv i l le  .
C ooper’s  n a u tic a l ch a ra c te rs  in  th e s e  la t e  n ovels  are  
j u s t  as concerned w ith und erstan d in g r e a l i t y ,  and th ey  j u s t  
as o f t e n  con fro n t the d i f f i c u l t y  o f  t h i s  ta sk  as do 
M e lv i l l e ’s  c h a r a c te r s . I adopt a ton e o f  urgent c o n v ic t io n  
in  p r e se n tin g  t h i s  idea because anyone conversant w ith  
C ooper’s  e a r ly  n a u tic a l n o v e ls  would be understandably  
h e s ita n t  t o  compare Cooper w ith  M e lv i l le ,  e s p e c ia l ly  w ith  
M e lv il le  at h is  b e s t . But th e  i s s u e ,  i t  must be n oted , in  
t h i s  "Smudge" ep isod e  i s  n o t , as i s  o f te n  a r g u e d , t h a t  
th e  w orld  i s  f u l l  o f  d ece p tiv e  s u r fa c e s  ; nor i s  M ile s 's  
e d u ca tio n  one in  which he le a r n s  o n ly  o f  th e  c o n f l i c t  
betw een appearance and r e a l i t y .  For th e  co n fu sio n , uncer­
t a in t y ,  and m istak es  o f  th e s e  ad ven tures are s u b je c t iv e  
o n e s . I t  i s  man’s  own moral b lin d n e s s , u su a lly  due to  
p r id e  stemming from greed and s e l f - r ig h t e o u s n e s s ,  th a t  
makes im p o ssib le  t h is  accu ra te  p er c e p tio n  o f  o b je c t iv e  
r e a l i t y .  Cooper i s  ju s t  an u nsym pathetic as Hawthorne in  
"The M in is te r ’s  Black V eil"  and James in  "The Beast in  th e  
Jungle"  to  th e  s o l i p s i s t .  The In d ia n s ’ ru se  in  A flo a t and
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Ashore i s  not a poor on e, but i t  su c ceed s  o n ly  b ecau se th e  
C h r is t ia n  t r a v e l e r s  have m ora lly  so  i n f l e x i b l e  an a t t i t u d e  
toward th e  n a t iv e s  and so  p l ia n t  a one in  regard  t o  t h e ir  
sm u gg lin g . They, th e m s e lv e s , are c o m p le te ly  r e sp o n s ib le  
fo r  t h e ir  own u nd oing.
The crew o f  th e  Cr i s i s  have fa r  l e s s  rea so n  t o  f e e l  
d ece iv ed  and undone by some e x te r n a l e v i l  th an  d o e s , fo r  
exam ple, I s a b e l  A rcher in  The P o r tr a it  o f  a L ady. A ll  th e  
s ig n s  o f  danger are th e r e ,  but th e  r a t i o n a l iz a t i o n s  th e ir  
greed  a llo w s  them are b lin d in g . They even  f in d  some r e ­
mains o f  an e a r l i e r  s h ip ,  a p p r o p r ia te ly  named The Sea O tte r , 
fo r  i t  i s  fo r  t h i s  a n im a l's  s k in s  th a t  th ey  o v e r s ta y  them­
s e lv e s  in  t h i s  a r e a . The crew are a t f i r s t  ap p ren h en sive  
over th e  ominous d isc o v e r y  o f  th e  s h ip 's  w reck age, but "A 
n igh t o f  r e f l e c t i o n  had q u ie te d  our f e a r s , and we a l l  woke 
up th e  next m orning, as in d if f e r e n t  to  th e  f a t e  o f  The Sea 
O tter as was a t  a l l  decent"  (p . 2 0 3 ) . Once m oral e q u i­
v o ca tin g  b e g in s . Cooper im p lie s ,  i t s  con tin u an ce i s  a 
s im p le  m a tter .
M i le s ’s  ed u c a tio n  ta k e s  a rem arkable le a p  one n igh t  
when he i s  on guard w ith  two In d ia n s , one o f  them Smudge, 
and w h ile  M ile s  i s  l o s t  in  th ough t about Clawbonny, G race, 
and Lucy, th e  In d ian s sud d en ly  cap tu re him, k i l l  C aptain  
W illia m s, and tak e over  th e  C r i s i s , lo c k in g  th e  r e s t  o f  
th e crew below  d eck s . As Babo in  " B en ito  Cereno" i s  
r e v e a le d  t o  b e , t o  C aptain  D e la n o 's  stun n ed  s u r p r is e ,  the
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masterm ind and s p i r i t  o f  th e  r e v o lu t io n a r y  b la c k s , Smudge 
p roves to  be t h i s  t o  th e  In d ia n s . I t  i s  knowledge which  
most overwhelms M ile s :  "I found th a t  Smudge, th e  sem i­
human, d u l l ,  an im al-seem in g was a t th e  head . . . . T h is  
m a s te r - s p ir i t  was Smudge I" (p . 2 1 2 ) .  That t h i s  has been  
a c o n tr ib u t io n  to  M i le s 's  moral know ledge i s  made c le a r  
by th e  "moral" which con c lu d es  th e  f i r s t  p art o f  t h i s  
e p iso d e  : "Unpromising as he seem ed, t h i s  f e l lo w  had a
s p i r i t  th a t  f i t t e d  him fo r  g r e a t  ach iev em en ts, and w hich , 
under o th er  c ircu m sta n ce s , m ight have made him a h ero . He 
tau gh t me th e  u s e fu l  le s s o n  o f not ju d g in g  o f  men m erely  
by t h e ir  e x te r io r s "  (p . 2 1 9 ) . T h is may be a l l  th a t  M iles  
b e l i e v e s  he le a r n s  from th e  e x p e r ie n c e , but Cooper o b v io u s ly  
in ten d s  h is  au dien ce t o  se e  much m ore.
The h e r o ic  p o t e n t ia l  o f  th e  Ind ian  le a d e r  ca u ses  M iles  
a m oral dilem ma. The next s e r i e s  o f  a c t io n s  tak e p la c e  
very q u ic k ly  , but Cooper w r ite s  them w e ll  and b e l ie v a b ly .  
M ainly through M i le s 's  e x p e r t i s e  and a r t i f i c e ,  th e  s h ip  
i s  r e ca p tu re d , w ith  some In d ian s k i l l e d .  The scen e  from 
th e  w h ite s '  p o in t  o f  view  i s  m ostly  j o y o u s , c e r t a in ly  
r e l ie v e d ,  but M iles  now f e e l s  r e sp o n s ib le  fo r  th e  w e ll-b e in g  
o f  th e  In d ia n s , and he b a lk s  a t reven g in g  th e  C a p ta in 's  
d ea th , as M arble, who i s  now in  ch a rg e , o r d e r s . Marble 
w ants t o  le a v e  th e  s u r v iv in g  Ind ians w ith  an example o f  
th e w h ite s '  r e tr ib u t iv e  j u s t i c e .  C u r io u s ly , Marble d e c id e s  
to  l e t  two o f  th e  b lack s o f th e  crew perform  th e  handing o f
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Smudge; fo r  he was " too  d ig n i f ie d  to  tu rn  Jack K etch in  
p erso n , and u n w il lin g  t o  s e t  any of th e  w hite seamen a t  
s o  u n graciou s an o f f i c e ."  They a l l  sh r in k  from th e  odium 
o f  such  a " r e v o lt in g  duty" (p . 2 3 4 ) .
As M iles  d e s c r ib e s  th e  a c tu a lly  trium p h al b eh av ior  o f
Smudge, one i s  rem inded o f  th e  e x e c u tio n  con clu d in g  B i l l y
Budd. The overwhelm ing " n e c e ss ity "  in  A flo a t  and Ash ore
i s  re v en g e , a m otive  r o o ted  in  wounded p r id e :
I now p e r c e iv e d  Smudge loo k in g  upward, 
seem ing to  comprehend th e n ature o f  th e  
f a t e  th a t  aw a ited  him. The d e e p ly -s e a te d  
p r in c ip le  w ith in  him caused  a dark shadow  
to  p a ss  over  a countenance a lr ea d y  so  
gloomy and w rin k led  by s u f f e r in g  and 
ex p o su re; and he tu rn ed  h is  look  w is t f u l ly  
tow ard M arble, a t whose command each ord er  
in  s u c c e s s io n  w as, fo r  a s in g le  moment, 
in  hope he would r e l e n t ,  and l e t  th e  w retch  
g o . But Marble had persuaded h im se lf  he 
was p erform ing a g re a t a c t o f  n a u t ic a l  
j u s t i c e  ; nor was he aw are, h im s e lf ,  how 
much he was in f lu e n c e d  by a f e e l in g  a l l i e d  
t o  ven g ea n ce . (p . 235)
The f i n a l  paragraph o f  th e  Smudge e p is o d e , which has become
an od iou s "smudge" on t h e ir  escu tch eon  even  as i t  happens,
on t h e ir  p er so n a l and n a t io n a l honor and m o r a lity , sums
up th e  v a r io u s  b ase m o t iv e s , a l l  germ in atin g  from greed
and p r id e , w hich b eg in s  and ends t h i s  a f f a i r  :
At a l a t e r  day, th e  account o f  t h i s  a f f a i r  
found i t s  way in t o  th e  newspapers at home.
A few  m o r a l is t s  endeavored t o  throw some 
d oub ts over  th e  l e g a l i t y  and n e c e s s i t y  o f  
th e  p r o c e e d in g s , p reten d in g  th a t  more 
e v i l  th an  good was done to  th e  cau se o f  
s a c r e d  j u s t i c e  by such d isreg a r d  o f  law  
and p r in c ip le s ;  but th e  f e e l in g  o f  tr a d e , 
and th e  s e c u r i t y  o f  sh ip s  when fa r  from
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home, were m otives  to o  powerful t o  be put 
down by th e  s t i l l ,  q u ie t  rem onstrances o f  
reason  and l i g h t .  The abuses to  which such  
p r a c t ic e s  would be l i k e l y  to  le a d , in  
c a s e s  in  which one o f  th e p a r tie s  con ­
s t i t u t e d  h im se lf  th e  law , the .judge, and 
th e  e x e c u tio n e r , were urged in  vain  
a g a in s t  th e  a c t iv e  and e v e r -s t im u la t in g  
in c e n t iv e  o f  a lo v e  o f  g o ld . S t i l l ,  I 
knew th a t  Marble w ished th e th in g  undone 
when i t  was to o  la t e ,  i t  being id le  to  
th in k  o f  q u ie t in g  th e  su g g e stio n s  o f  th a t  
m onitor God has im planted  w ith in  u s , by 
th e  m e r e tr ic io u s  and s e l f i s h  ap probation  
o f  th o se  who judge o f  r ig h t  and wrong by 
t h e ir  own narrow stand ard  of i n t e r e s t . 70 
(p . 235)
Cooper s t r e s s e s  o f te n  in  h is  f i c t i o n  and n o n - f ic t io n  th a t  
g reed  and s e l f  are man's own w orst enemies and are  
a n t i t h e t i c a l  to  God.
I t  seems t o  me th a t  the c r i t i c s  have f a i l e d  to  e v a lu a te  
c o r r e c t ly  th e meaning o f  Smudge in  the n a rra tiv e  and th e  
treatm ent th e Ind ians r e c e iv e .  Donald Ringe c i t e s  th e  g u is e  
o f  th e  Ind ians as an example o f  th e  " u n foreseeab le  e v i l"  
th a t  i s  everyw here and o f  th e  "unending c o n f l i c t  between  
appearance and r e a l i t y . A n d  does not t h i s  e x p la n a t io n  
seem probable to o ,  a t  f i r s t  g la n ce ?  Thomas P h ilb r ic k  
p o in ts  out th a t  C ooper’s  a d d it io n  to  the h i s t o r i c a l  sou rce  
o f  t h i s  in c id e n t  i s  th e  hanging i t s e l f .  P h ilb r ic k  s t r e s s e s ,  
and r ig h t ly  I th in k , "the r e v o lu t io n  th at occu rs in  M i le s 's  
judgement o f  th e  r e la t iv e  worth o f  the Ind ians and th e  
w h i t e s . B u t  ho a ls o  em phasizes the le sso n  in  appearance  
and r e a l i t y  th a t M iles  le a r n s ,  and he ends w ith  the cu r io u s
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id ea  th a t  th e  w h ite s ' triumph i s  a "moral d i s a s t e r .
. . . Now Smudge i s  the whole man and Marble i s  som ething  
l e s s  than  h u m a n . A s  Mark Twain might have s a id ,  
M arble’s  problem i s  th a t h is  beh avior has been a l l  too  
human, and t h i s  i s  one le sso n  M iles must le a r n .
But what i s  l e f t  unsaid  in  th e se  co n c lu s io n s  on th e  
Smudge a f f a i r  i s  what can be a ls o  m issed  in  M e lv i l l e ’s 
" B en ito  C ereno."  Delano shou ld  d iv in e  th e  "hidden" e v i l  
o f  Babo and h is  crew through h is  own sen se  o f  g u i l t  and 
r e s p o n s i b i l i t y  fo r  th e treatm ent o f b lack s in  th e s la v e  
t r a d e . But h is  own pride and s e l f - r ig h t e o u s n e s s ,  and h is  
c o u n tr y 's ,  p revent t h i s  s e l f - r e c o g n it io n  and ob scure him 
from r e c o g n iz in g  h is  own c u lp a b i l i t y .  S im ila r ly , the crew  
o f  th e  C r is i s , M iles in c lu d ed , shou ld  e a s i l y  s e e  through  
th e  r u s e . The h in ts  a t the tru e  s t a t e  o f a f f a i r s  are 
o b v io u s , a t l e a s t  to  the rea d er . The on ly "hidden" e v i l  
th ey  are s tr u g g lin g  ag a in st i s  t h e ir  own b lin d  s p o t s .  But 
here t h e i r  greed  and c u p id ity  p r o h ib it  t h e ir  s e e in g  the  
tr u th  ; man’s  p r id e  and the Americans' s p e c ia l  c o n c e it  
promote r a t io n a l iz a t io n .  Even th e  n a if  M iles  i s  e a s i l y  
a b le  to  e x p la in  to  h im self h is  var iou s moral com prom ises.
Throughout th e s e  la te  se a  n o v e ls  Cooper p uts h is  
c h a r a c te r s  through ord ea ls  u n t i l  th ey  are f i n a l l y  ab le  
to  shed t h e ir  f a l s e  p rid e and s e e  c l e a r ] y . T his b eg in s  
w ith  Raoul Yvard, who c i th e r  f a i l s  to  see  or wlio i s
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s im p ly  to o  ta r d y . So b eg in n in g  w ith  M iles  we w itn e s s  
in d iv id u a ls  who undergo a k in d  o f  dark n ig h t  o f  th e  s o u l  
u n t i l  th ey  f i n a l l y  reach  th e  l i g h t  o f  r e l ig i o u s  tr u t h ,  
u n t i l  th ey  can r e c o g n iz e  t h e ir  u t t e r  dependence on God*s 
d ir e c t io n  when th ey  are a b le  t o  p e r c e iv e  th a t  th e  nature  
o f  r e a l i t y  i s  s p i r i t u a l .  In A flo a t  and A shore t h i s  clim ax  
does not occur fo r  s e v e r a l  hundred p a g e s . M ile s ’s  i n i t i a ­
t i o n ,  e d u c a t io n , and p u r if ic a t io n  i s  lon g  and ard u ous.
The C r is i s  s a i l s  on , i s  captured  by th e  F rench , and 
th en  recap tu red  by her crew a f t e r  th ey  e s c a p e . But th e  
Smudge e p iso d e  has had a s u b t le  though pow erfu l e f f e c t  
on Moses Marble who, d e s p ite  h is  rough and g n a r ly  e x t e r io r ,  
i s  r e a l ly  s e n s i t i v e  and a lo n e .  U neducated and u n r e fin e d , 
Marble was a fo u n d lin g  and ga in ed  h is  name from h is  fo u n d l­
in g  namesake and from th e  cem etery f ix t u r e  he was abandoned  
by. Marble perhaps f e e l s  th a t  h is  trea tm en t o f  th e  In d ian s  
has made him u n f i t  t o  co h a b it w ith  th e  r e s t  o f  s o c i e t y ,  
fo r  he ch o o ses  t o  remain on an is la n d  when t h e ir  group i s  
tem p o ra r ily  stra n d ed  t h e r e . M iles  t r i e s  t o  r e a ssu r e  h is  
f i r s t  mate (th e y  have now trad ed  p o s i t io n s ,  w ith  M iles  
as c a p ta in , b ecau se Marble f e e l s  u n f i t  fo r  th a t  p o s i t io n )  
by em p h asizin g  th a t  " ’we are a l l  o f  th e  same fa m ily  my 
fr ien d "  (p . 3 1 1 );  and, in d eed , th ey  a l l  must sh are  th e  
g u i l t .  Cooper d ev o te s  s o  much space to  Marble a t t h i s  p o in t  
in  th e  n ove l becau se th e  fo u n d lin g ’s  sea rch  fo r  a fa m ily , 
t r a d i t i o n ,  and fo r  lo v e  i s  a major su b p lo t  in  th e  r e s t  o f
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th e  s t o r y .  What Marble la c k s  b r in g s  in t o  r e l i e f  M i le s 's  
enormous w e a lth , and makes ob v iou s th e  need fo r  th e  young 
man t o  a p p r e c ia te  th e  worth o f  what he has and i s  a p art  
o f .  In f a c t ,  M iles  l e c t u r e s  Marble on man's n a tu r a l  
a v e r s io n  to  l i v in g  a lo n e  and th e  in d is p e n sa b le  n ature o f  
s o c i e t y ,  but Marble i s  firm  in  h is  d e c i s io n  t o  rem ain a 
R obinson Crusoe and th ereb y  escap e from s o c ie t y  and in to  
n ature and s o l i t u d e .
E xcept fo r  one b r ie f  voyage, th e  rem ainder o f  th e  f i r s t  
volume o f  A flo a t  and Ashore ta k es  p la c e  on land where M iles  
c o n tin u e s  h is  le s s o n s  in  l i v i n g .  Ashore he i s  c o n s ta n t ly  
b ein g  made aware o f  s o c i a l  d i s t in c t io n s  which c o n tr a s t  w ith  
th e  n a tu r a l a r is to c r a c y  a f l o a t ,  s u g g e s t in g  th a t  th e  two 
s e t t in g s  o f  th e  b ook's t i t l e  are C ooper's  attem pt t o  make 
M ile s 's  e d u ca tio n  as t o t a l  as p o s s ib l e .  He s e e s  in  New York 
th e  co n tin u in g  s tr u g g le  betw een m orals and th e  d o l la r ,  and 
as a lw ays he s e e s  Clawbonny as f r e s h ,  New York as corru pt 
and v i l e .  Throughout th e s e  ch a p ters  we have an exam ple o f  
th e  e a r ly  n o v e l o f  m anners. C ooper’s  ren d er in g  o f  th e  
s o c i a l  and c u ltu r a l  m atrix  o f  New York in  th e  e a r ly  19th  
ce n tu ry  i s  not so  d e ta i le d  or in s ig h t f u l  as W illiam  Dean 
H ow ells would la t e r  w r ite  but s t i l l  we g a in  a s e n se  o f  
s o c i a l  co m p lic a t io n s  and o f  u p p e r -c la s s  l i f e s t y l e s .  Yet 
th e s e  same ch a p ters  a ls o  la ck  a t ig h t  o r g a n iz a t io n , and 
M ile s 's  c o n s c io u s n e ss  i s  th e o n ly  u n ify in g  elem ent 
he d is c o u r s e s  b r i e f ly  on fo r tu n e  h un ters who, he s u s p e c t s .
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a re p u rsu in g  G race, who has been made an h e ir e s s  through  
a d is ta n t  r e l a t i v e ’s  d ea th . M iles  h im se lf  f e e l s  th a t  
s in c e  he i s  a s a i l o r ,  he i s  o u ts id e  th e  s o c ia l  w orld .
There i s  a l s o  a d ia t r ib e  on l i e s  and th e  meanness o f  
g o s s ip in g ,  and an a t ta c k  on th e  P u r ita n s  who, w ith  th e ir  
in t r o s p e c t io n ,  p rob ably  o r ig in a te d  g o s s ip .
S in ce  M i le s ’s  voyages ten d  t o  l a s t  from one to  th r e e  
y e a r s , each  tim e he r e tu rn s  th e r e  have been g re a t ch a rg e s .  
Cooper con veys much o f  t h i s  change through  Rupert who b e­
comes more o f  a sco u n d re l each  y e a r , and s in c e  he from 
th e  f i r s t  has la ck ed  th e  rev eren ce  fo r  p la ce  and t r a d i t i o n ,  
Rupert r e p r e se n ts  th e  d eta ch ed , u p rooted  f ig u r e  th a t  many 
E n g lis h  and o th er  Europeans th ough t was t y p ic a l  o f  a l l  
A m ericans. Yet w h ile  ashore a t Clawbonney M iles alw ays  
d e v o te s  tim e t o  c e le b r a te  th e  jo y  he f e e l s  at ju s t  b ein g  
th e r e :  . . I ex p er ien ced  th e  h a p p in ess o f  lo o k in g  at
o b je c t s  my a n c e s to r s  lo v ed  t o  re g a rd , and which alw ays  
have had a s tr o n g  and near in t e r e s t  w ith  me” (p . 5 0 8 ) .
Thus i t  b o th e rs  M ile s  th a t  fo r e ig n  c r i t i c s  o f America c a l l  
A m ericans a " m igratory r a c e , and th a t  we do not lo v e  th e  
s t i c k s  and s to n e s  th a t  surround u s , but q u it  th e  p a tern a l  
r o o f  w ith ou t r e g r e t ,  and c o n s id e r  th e  p iay-grou n d s o f  
in fa n c y  as o n ly  so  much lan d  fo r  m arket” (p . 5 0 8 ) . Such 
a d e s c r ip t io n  a p p l ie s  t o  C ooper’s  v i l l a i n s :  in  A flo a t
and Ashore t o R up ert, in  The Sea L ion s t o th e o ld  p arson .
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and in  The Water- Witch to  th e  Alderman. Book I o f  t h i s  
n ovel comes t o  an end w ith  M iles  more com p le te ly  than  
ev e r  re c o g n iz in g  and a p p r e c ia t in g  th e  va lu e to  him of  
h is  fa m ily  and Clawbonny.
On th e  o th er  hand, i t  i s  Rupert who i s  capable o f  
sa y in g  what some readers have m ista k en ly  assumed was 
C ooper's own view : " 'N othing i s  permanent in  boyhood;
we grow in  our p erso n s, and our m inds, s e n tim e n ts , a f f e c ­
t io n s ,  v ie w s , h op es, and w is h e s , and am bition  a l l  take 
new d ir e c t io n s '"  (p . 4 5 8 ) . R u p er t's  ton e i s  n o t, liowever, 
n o s ta lg ic  or y ea r n in g , nor i s  a se n se  o f  lo s s  forem ost. 
R ather, he sm ugly a n t ic ip a te s  new t im e s , p la c e s ,  and 
p eo p le ; he i s  Emersonian in  h is  p r e s e n tn e s s . Yet M ile s 's  
ed u ca tio n  i s  s im u lta n eo u sly  le a d in g  him back— back to  
Clawbonny, t o  r e s p o n s ib i l i t y  w ith in  a h e r ita g e , to  make a 
fa m ily , and so  fo r th .  R u p ert's  s e l f i s h n e s s ,  h is  e x c lu s iv e  
concern  fo r  o n ly  h im s e lf ,  and h is  squandering and greed  
a l l  h e lp  to  p o in t  M iles  toward th o se  v ir tu e s  and m orals  
recommended by th e  c o n se r v a tiv e  and t r a d i t i o n a l i s t  th a t  
Cooper w as.
W ithin  th e  f lu x  which M iles  must so r t  out a t each r e ­
tu rn  i s  one s t i l l - p o i n t :  Mr. H arding, Lucy and R u p ert's
fa t h e r ,  who i s  a moral and s p i r i t u a l  tou ch ston e fo r  M iles  
th rou gh ou t. M iles  remarks, fo r  exam ple, th a t  Mr. Harding 
i s  not a P u ritan  s in c e  he s t r e s s e s  lo v e  not f e a r .  However 
th e  good parson has one m ortal f a i l i n g ,  one b lin d sp o t;
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h is  p a te r n a l lo v e  fo r  h is  son  p r o h ib it s  him from see in g  
through  th e  sham Rupert e r e c t s  and o p era tes  b eh in d .
His f a th e r  does not r e co g n ize  R upert’s  abom inable a c t s ,  
th e  m ost h ein ou s o f  w hich , fo r  M ile s , i s  R u p ert's  r e je c t io n  
o f  Grace as h is  fu tu r e  w i f e . Through to o  many ch ap ters  
Grace g r ie v e s  over th e  a l i e n a t io n  o f  a f f e c t io n ,  f in a l l y  
dyin g in  one o f  C ooper’s  most d raw n-ou t, sen tim en ta l 
death  s c e n e s .
Grace i s  c h a r a c te r i s t ic  o f  many o f  Cooper’s  fem a les;  
she i s  a m oral and r e l ig io u s  f ig u r e ,  but as her death  
approaches sh e  becomes p o s i t i v e l y  a n g e l ic ,  more o f  the  
n ext w orld  than  t h i s . M iles  s e e s  her as a k ind  o f  s a c r i f i c e  
fo r  man’s  c r u e lty  and s i n ,  fo r  she i s  " g r iev in g  over th e  
s in s  o f  man. She i s  to o  s a in t ly  . . . to  be s u b j e c t , her­
s e l f ,  t o  th e  p a ss io n s  o f  earth"  (p . 4 8 3 ) .  I f  Mr. Harding 
r e p r e se n ts  th e  o f f i c i a l  f ig u r e  o f  r e l ig i o n  and r ig h te o u s  
l i f e ,  Grace i s  th e  la y  e q u iv a le n t .  T ogether th ey  are to  
M iles  ty p e s  o f  l i v e s  d evoted  t o  God. But in  h is  younger 
d a y s, he i s  not in c l in e d  t o  pursue a r e l ig io u s  l i f e  or t o  
regard  th e  m o r a lity  o f  h is  a c t s  as suprem ely im p ortan t.
E a r ly  in  Book I I  we le a rn  th a t  Moses Marble was 
unable t o  remain on th e  u n in h ab ited  is la n d , and back in  
h is  v i c i n i t y  o f  Clawbonny he happens t o  come a c r o ss  h is  
lo n g - lo s t  m other, who i s  a p io u s , humble, and r e l ig io u s  
o ld  woman. M iles a t t r ib u t e s  t h i s  f o r tu ito u s  d isco v ery  
t o  " in sc r u ta b le  p rovidence"  (p . 3 2 ) .  M oses’s  o ld  mother
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i s  a b le  t o  o f f e r  her son  l i t t l e  b e s id e s  lo v e  and a f f e c t i o n ,  
but M arble, h e r e to fo r e  th e  a n t i t h e s i s  o f  M ile s , now lo s e s  
h is  f e e l in g s  o f  being a lo n e  in  th e  w orld  and o f having  
no p la c e ,  s in c e  now he in h e r i t s  a name, a h is to r y ,  
a n c e s to r s ,  and a se n se  o f  p la c e ,  a lb e i t  a very meager on e. 
C ooper's b r in g in g  Marble back in t o  th e  n a rra tiv e  comes as 
no s u r p r is e .  The cr u s ty  o ld  ta r  i s  l ik a b le  and r e p r e se n ts  
in  h is  u n r e fin ed  c r u d ity  a n ic e  c o n tr a s t  t o  th e  more 
d eb onair M ile s . But C ooper's e x p e r t i s e  a t p lo t t in g  and 
c h a ra c te r  developm ent can a l s o  be dem onstrated  w ith  t h i s  
apparent d ig r e s s io n  in to  M arble's  u n l ik e ly  reun ion  w ith  
h is  m other.
Cooper u ses  th e  reu n ion  o f  Marble and h is  mother to  
c h a s t is e  once ag a in  A m erica's g re ed y , m e r c a n tile  s o c i e t y .
The o ld  la d y 's  sm a ll home and sc a n t p rop erty  are m ortgaged, 
th e  n ote b eing h e ld  by a vampire o f  a man who s a y s ,  " ’Trade 
i s  so  l i v e l y  now, Mr. W a llin g fo rd , th a t  men w i l l  alm ost 
s e l l  t h e ir  s o u ls  fo r  money'" (p . 4 0 ) .  M arble's  "coming 
home" prompts Lucy to  sa y  th a t  " 'F am ily  a f f e c t io n  i s  a 
b le s s e d  th in g  and . . . th e r e  i s  l i t t l e  th a t  can com pensate 
fo r  i t s  lo s s '"  (p . 6 0 ) .  T h is remark has ob v iou s s ig n i f ic a n c e  
in  both  th e  major and m inor p lo t .  In f a c t .  M arble's  lo v e  
fo r  fa m ily  i s  lik e n e d  to  a r e l i g i o u s  f e e l i n g ,  fo r  now he 
f in d s  h im se lf  a t  peace w ith  th e w hole human fa m ily  ex c ep t— 
and t h i s  seems h is  G od-sent t e s t — fo r  la n d lo r d s . When
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Mr. Harding t e l l s  Marble th a t  he sh ou ld  have lo v e  even  fo r  
h is  m oth er 's  la n d lo r d , he i s  " stru ck  w ith  th e  profound  
m ora lity"  o f  t h i s  remark, "a m o r a lity  w hich no human h eart  
appears t o  be so  in s e n s ib le  as not in  s e c r e t  to  acknow ledge  
i t s  su b lim ity "  (p . 7 0 ) .  As we have s e e n , t h i s  i s  a p recep t  
M iles  can u t t e r ,  though i t s  overwhelming tr u th  i s  y e t to  
be made m a n ife s t  to  him.
M iles  f e e l s  p a in  o f te n  when he i s  home and i s  made 
aware o f  th e  E denic e x i s t e n c e  o f  h is  ch ild h ood  th a t  seem s 
fo r e v e r  gone out o f  h is  a d u lt l i f e .  He knows estran gem en t  
and th e  p a in  o f  h is  m a tu r ity . T h is d i f f i c u l t  knowledge 
re a ch es  a c lim ax  o f  s o r t s  when Grace le a v e s  th e  w orld  " th a t  
i s  not good enough fo r  one so  in n ocen t and pure" (p . 7 6 ) .
At th e  tim e o f  her d ea th , however, th e  sim p le-m ind ed  b lack  
s e r v a n ts  o f  Clawbonny, as Cooper p o r tra y s  them , ex p r e ss  
t h e ir  hopes th a t  Lucy and M iles  m arry, fo r  th ey  se n se  th a t  
in  t h i s  union  ord er w i l l  be re a ffirm ed  and happy tim es w i l l  
r e tu r n . At tim es  Lucy t e l l s  M iles  th a t  t h e ir  ch ild h o o d  
days are gone fo r e v e r :  Rupert i s  to o  much in  s in  ev e r  t o
resume th e  charmed c i r c l e ,  and now G ra ce 's  d eath  s i g n i f i e s  
th e  new, a d u lt  w orld  M iles f e e l s  condemned t o  in h a b it .
On her deathbed  Grace lo o k s forw ard to  d eath  b ecause in  t h i s  
sh e s e e s  th e  u lt im a te  r e u n if ic a t io n  o f  th e  fa m ily , th a t  
w hich l i f e  has su n d ered . She f o r e s e e s  " ’a communion f r e e  
from a l l  s in  and governed  by h o l in e s s '" (p . 9 3 ) .  As her
d eath  ap p roach es, sh e  s a y s ,  ca lm ly , " ' I t  w i l l  be but an
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h our, and we s h a l l  a l l  be to g e th e r  a g a in ” ' (p . 1 0 7 ) .
And c l e a r ly  M iles  re sp o n d s , fo r  d e s p ite  h is  co n tin u o u s ly  
ven tu r in g  fo r th  on th e  o cea n , d e s p i t e  t h i s  w u n d er lu st, 
he i s  r e a l ly  sea rch in g  fo r  a r e tu rn  o f  th o se  tim es o f  
good ness and in n ocen ce th a t  Grace g lim p ses  in  her l a s t  
h ou rs. H is whole l i f e ' s  e f f o r t  i s  a k in d  o f  u n con sciou s  
a ttem p t to  re co v er  th e  P a r a d ise  o f  which he f e e l s  b e r e f t .
In f a c t ,  a s  M iles  g o es  ou td oors a f t e r  one o f  h is  f in a l  
in te r v ie w s  w ith  G race, he n o t ic e s  and k een ly  f e e l s  e v i ­
dence o f  th e  D iv in e  C reator in  " the ru r a l lo v e l in e s s  o f  
my n a t iv e  f ie ld s "  (p . 1 0 9 ) .
The e v e n ts  which p rep are M ile s  fo r  h is  f in a l  and 
com p lete t r i a l  and co n v e r s io n  are few . His u n c le  John 
W a llin g fo rd , who i s  a t Clawbonny fo r  G race’s  fu n e r a l, 
approaches M iles  w ith  th e  p r o p o s i t io n  th a t  th ey  each make 
th e  o th er  h is  b en e fa c to r  s o  th a t  in  th e  ev en t an ythin g  
sh o u ld  b e f a l l  e i t h e r  on e, t h e i r  lan d s and p o s s e s s io n s  
w i l l  be c e r t a in  t o  rem ain in  th e  W allin g fo rd  fa m ily .
T h is i s ,  o f  c o u r s e , y e t  an o th er  in d ic a t io n  o f  how im portant 
fa m ily  and th e  th in g s  o f  a fa m ily  have now become t o  ev e ry ­
on e . I r o n ic a l ly ,  however, John W a llin g ford  co n v in ces  
M iles  to  m ortgage th e  fa m ily  e s t a t e  s o  th a t  h is  next 
voyage on th e  sh ip  he has n e a r ly  d e p le te d  h is  ready cash  
to  buy can re tu rn  a la r g e  p r o f i t .  The name o f  t h i s  s h ip  
i s  th e  Dawn, a very  ap p r o p r ia te  name fo r  th e  p la c e  o f  
th e  clim ax  o f  M ile s 's  m oral and r e l ig i o u s  e d u c a tio n . I
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suppose we can s e e  M i le s 's  succum bing to  th e  m erc a n tile  
p r o f i t  m o tiv e , y e t  he g e n e r a lly  has l i t t l e  regard fo r  money. 
T h is i s  one a f f l i c t i o n  he i s  w ith o u t. C u r io u sly , though , 
d e s p ite  h is  sa y in g  th a t  Clawbonny i s  to o  "ven erab le and 
ven era ted  t o  be mortgaged" (p . 1 5 2 ) , he m ortgages i t  
n o n e th e le s s . H is in te n s e  m isg iv in g s  over t h i s  act are  
im m ediate, and an ominous and somber ton e pervades th e  
n ovel from t h i s  p o in t u n t i l  i t s  en d .
The voyage soon  g e t s  underway, and th e  many ch ap ters  
i t  o cc u p ie s  p resen t  e x c i t in g  and ro u s in g  ad ven tu re . There 
are v a r io u s  b a t t l e s ,  c a p tu r e s , e s c a p e s , r e c a p tu r e s , and so  
f o r th .  M iles  e n jo y s  v a r io u s tem porary s u c c e s s e s ,  but many 
months a f t e r  h is  dep artu re from th e fa m ily  e s t a t e  he f i n a l l y  
f in d s  h im se lf  w ith  a crew o f  on ly  th r e e  in  th e  I r is h  sea  
fa c in g  a v io l e n t  storm . Cooper c r e a te s  a charged atmosphere 
w ith  " foreb od in gs o f  e v i l"  (p . 300) on th e  "chaos o f  w aters"  
(p . 3 0 5 ) . The Dawn i s  g ra d u a lly  to rn  apart and in  th e  
upheaval both  Marble and Neb are swept overboard, le a v in g  
M iles  a lo n e  on board th e  s lo w ly  s in k in g  v e s s e l .  He i s  
ab le  to  keep th e  c r a f t  a f lo a t  fo r  a few more days so  as  
t o  b rin g  h is  own c l im a c t ic  epiphany about g r a d u a lly . His 
th ou gh ts in  th e s e  d ir e  s t r a i t s  are n o t , perhaps h e r o ic a l ly ,  
on h is  own imminent death  but on h is  com panions; he w ishes  
on ly  th a t  th ey  cou ld  a l l  d ie  to g e th e r .  His p erso n a l f e e l ­
in g s  o f  g r i e f  c e n te r  on th ou gh ts o f  Clawbonny. A lthough  
John h o ld s th e  m ortgage. M iles  i n t u i t s  th a t  ev e ry th in g  i s
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l o s t ;  and t o  M iles  a t  t h i s  n a d ir , Clawbonny i s  th e a l l ,  
fo r  i t  and Lucy have been a l l  he has ev er  wanted.
T h is scen e  w ith  M iles s o l i t a r y  on a s in k in g  sh ip  
beyond s ig h t  o f land  o f f e r s  a lo g i c a l  and com pelling  s ta g e  
fo r  h is  c o n v e r s io n . He has been s tr ip p e d  o f  h is  power and 
r e s o u r c e s , but he does not d esp a ir  as D ick in son  does over  
t h e ir  not b ein g  "a Chance, or Spar— /  Or even  a Report 
o f  Land— /  To j u s t i f y —D e s p a ir .” I n s te a d , he k n eels  and 
p ra y s , now th a t  he has been made t o  f e e l  k een ly  h is  in ­
s u f f i c i e n c i e s  and l i m i t s . When he r i s e s  w ith  both a se n se  
o f  r e s ig n a t io n  and hope, i t  i s  c le a r  th a t  Cooper i s  con­
cern ed  here not w ith  any s p e c i f i c  r e l ig i o u s  dogma or w ith  
s o c i a l  r e l i g i o n ,  but in s te a d , as in tim a ted  in  Wing- and- Wing, 
w ith  a t e s t  o f  f a i t h ,  a r e l ig io n  o f  th e  o r d e a l . " It seemed 
as i f  th e  b ird s  and th e  f i s h e s  had abandoned me to  my 
lo n e l in e s s "  (p . 3 1 5 ) , th in k s M ile s , as he gazes  out onto  
th e  wide and empty expanse o f ocean . But t h i s  moment o f  
in te n s e  ex p er ien ce  i s  a p rep ara tion  fo r  a deeper r e l ig io u s  
co n v er sio n :
We must a l l  y ie ld  up our l i v e s  once; and 
though my hour came ra th er  e a r ly ,  i t  should  
be met as a man m eets e v e r y th in g , even to  
death  i t s e l f .
Some tim e b efo re  th e  sun s e t , I went a lo f t  
t o  tak e a la s t  look  a t th e  ocean . I do not 
th in k  any d e s ir e  to  p rolon g my e x is te n c e  
c a r r ie d  me up th e  m ast, but th ere  was a 
l in g e r in g  w ish to  look  a f t e r  my m ate. The 
ocean  beamed g lo r io u s ly  th a t  e v e n t id e , and 
I fa n c ie d  th a t i t  was f a in t ly  r e f l e c t in g
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th e  g ra c io u s  countenance o f  i t s  d iv in e  
C rea to r , in  a s m ile  o f  b e n e f ic e n t  lo v e .
I f e l t  my h eart s o f t e n ,  as I gazed  
around me, and I fa n c ie d  h eaven ly  m usic 
was s in g in g  th e  p r a is e s  o f  God on th e  
fa c e  o f  th e  g r e a t  d eep . Then I k n e lt  
in  th e  top  and prayed . (p . 317)
T h is scen e  c o n tr a s t s  sh a r p ly  w ith  th e  sen tim en t o f  Stephen
C rane’s  ’’Man A d r ift  on a Slim  Spar." C ooper’s  own f a i t h
marks s tr o n g ly  and c l e a r ly  th e  mood o f  t h i s  s c e n e .
No soon er does M iles u t t e r  t h i s  Hemingwayesque r e ­
s ig n a t io n  than he d e c id e s  t o  r e s ig n  h is  r e s ig n a t io n  in  h is  
k een ly  p e r c e iv e d  need o f  one human being fo r  h is  f e l lo w .
So not o n ly  do M i le s ’s  moral and r e l ig i o u s  e x p e r ie n c e s  
quicken  and fo c u s  h is  a t t e n t io n  on man’s in e v i t a b le  and 
narrow l i m i t s ,  w hich sweeps a s e n se  o f  h u m ility  and h is  
dependence on a b en ev o len t C reator in to  h is  h e a r t , but 
he a ls o  r e a l i z e s  th e  need fo r  hum anity, man’s  r e s p o n s i­
b i l i t y  fo r  man. T h is i s  in d eed  a com plete and t o t a l  
ed u ca tio n  and r e v e la t io n .  With t h i s  dark n ig h t o f  
t r a v a i l  behind him, M iles  commits h im se lf  t o  s u r v iv a l  
and to  th e  re co v ery  o f  h is  m ates .
M iles  i s  soon  rewarded in  th e s e  en d eavors where Raoul 
Yvard f a i l e d  and was d estr o y e d . A lthough n e ith e r  Grace 
nor Lucy has e v e r  had to  c h a s t is e  and preach to  M iles  to  
f in d  God in  h is  h eart and t o  make th e  con cept o f  h u m ility  
in d igen ou s t o  h is  b e in g , as G hita attem p ted  w ith  R aoul, 
M iles  w i l l  anyway, as R osw ell G ardiner w i l l  next in  The 
Sea L io n s . In a d i f f e r e n t  way, Ned Myers to o  reach es  an
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un d erstan d in g  o f  h im se lf  and God, though th e  em phasis w ith  
Ned i s  h is  own s e n se  o f  s in  and th e  need fo r  s a lv a t io n .
M iles  i s  w ith ou t N ed's s in  o f  lo o s e  l i v i n g ,  but he s t i l l  
has p a r t ic ip a te d  in  th e  Smudge e p is o d e .  He d oes come to  
s e e  th e  n e c e s s i t y  o f  s a lv a t io n  as he f i n a l l y ,  l i k e  Job, 
thanks God fo r  a l l  th a t  has happened t o  him. He i s  d eep ly  
g r ie v e d  over  th e  lo s s  o f  Clawbonny, but when he i s  f i n a l l y  
open t o  th e  news o f  God, a l l  c r ea tu r e  com forts are r e co g ­
n ize d  in  th e  e a r th ly  l i m i t s  w hich d e f in e  them: "I k n e lt
a g a in , and prayed t o  th a t  dread b e in g , w ith  whom, i t  now 
appeared t o  me, I s to o d  a lon e  in  th e  c e n te r  o f  th e  u n iverse"  
(p . 3 2 1 ) .  Could Jonathan Edwards ask fo r  a more charged  
and com p lete v i s io n  o f  o n e 's  r e la t io n s h ip  t o  th e  A lm ighty?
F in a l ly  th e  Dawn s in k s ,  but on t h i s  same day M iles  and 
h is  crew , who had e a r l i e r  been thought l o s t  a t  s e a ,  are  
r e jo in e d  when Neb and Marble m ir a cu lo u sly  reap p ear . T h eir  
s u r v iv a l  and reu n ion  under such  c ircu m sta n ces  i s  q u ick ly  
a t t r ib u t e d  to  " the mercy o f  d iv in e  P rovidence"  (p . 3 3 2 ) .
And j u s t  as su d d en ly  a s h ip  p a ss e s  a lon g  and d e l iv e r s  them 
a l l  from a w atery g ra v e . Such good fo r tu n e . Cooper seems 
t o  s a y , i s  on ly  ju s t  reward fo r  M i le s 's  moment o f  il lu m in a ­
t io n .  For h is  tru e  and c le a r  e p ip h a n ic  v is io n  o f  God, 
h u m ility , and f a i t h ,  M iles  i s  p lu ck ed  out o f  th e  p i t .
The s h ip  th a t  r e sc u e s  th e  th r e e  m ates i s  ca p ta in ed  by 
a ben ign  and w ise  C aptain  R owley. Whereas M iles  in  h is  
y o u th fu l p r id e  and p re ju d ic e  had alw ays th ough t one country
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was n a tu r a lly  su p e r io r  or in f e r io r  t o  a n o th er— and t h i s  
i s  an id ea  o f t e n  p resen t  among C ooper's uninform ed ch ar­
a c t e r s ,  e s p e c i a l ly  among th o se  in  Homeward Bound— he le a r n s  
from C aptain  Rowley th a t  such p r id e  and p r e ju d ic e  show 
an ign oran ce over  th e  u n c e r ta in ty  o f  mundane e v e n t s .  As 
th ey  p repare t o  b a t t le  a French s h ip , w hich cau ses  M iles  
t o  th in k  th e  v ic t o r y  w i l l  be an ea sy  on e , Rowley sa y s:
’" I  am to o  o ld ,  and have seen  to o  much s e r v i c e ,  W allin g ford ,  
not t o  know th a t  every  b a t t le  i s  l i a b l e  t o  a c c id e n ts  and 
v i c i s s i t u d e s .  There i s  some d if f e r e n c e  in  s e r v ic e ,  I must 
su p p ose , though not h a lf  so  much as in  men as i s  v u lg a r ly  
im agined . The r e s u l t  i s  in  th e  hands o f  God, and I do 
th in k  we are f ig h t in g  h is  b a t t l e s ,  in  t h i s  f e a r fu l  war’"
(p . 3 4 5 ) .  L ater Rowley i s  m o r ta lly  wounded, and when 
M iles  f i n a l l y  b r in g s  him th e  news th a t  '"You are m aster o f  
th e  French f r i g a t e ;  he r e p l ie s  'M aster'.— am I my m aster  
o f  my own l i f e ?  Of what use i s  v ic t o r y  t o  me now? I 
s h a l l  d ie — d ie  so o n , W a llin g fo rd , and th e r e  w i l l  be an 
end o f  i t  a l l !  My poor w ife  w i l l  c a l l  t h i s  a m elancholy  
v ic to r y '"  (p . 3 5 4 ) . T h is i s  o b v io u s ly  a so b e r in g  a t t i tu d e  
to  th e  t y p ic a l  C ooperian hero f ig u r e  who g la d ly  g iv e s  up 
a l l  to  some cau se  or o th e r . However, i t  seem s to  me a 
m istak e to  regard  such  an in c id e n t  and sp e ech  as ev id en ce  
o f  C ooper's "mature" p essim ism . C aptain  R ow ley's death  
does in d ic a te  th e  p rec a r io u sn e ss  o f  l i f e .  Cooper has 
never s u g g e ste d  th a t  l i f e  and th e  fu tu r e  are c e r ta in  fo r
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man; in d eed  n o t . But th e  p o in t o f  t h i s  in c id e n t  in  the  
n ovel i s  th e  e f f e c t  on M ile s , what he le a r n s ,  and not 
th a t  we sh o u ld  a l l  g r ie v e  m orosely over a good man's 
p a s s in g . One e f f e c t  i s  to  co n tin u e  th e  b ook 's demonstra­
t io n  th a t  war i s  not rom antic and th a t  a h e r o 's  death  
i s  l i t t l e  more than  d ea th . One s e e s  q u ick ly  th a t  th e  mood 
o f  t h i s  e p iso d e  and th e  d ia logu e  betw een Rowley and M iles 
i s  s in g u la r ly  a l i e n  to  th e  romance o f  war in  The P i l o t ,
The Red R over, or The W ater-W itch.
T h is e p iso d e  i s  w ith out q u e st io n  e s s e n t ia l  fo r  the  
i l lu m in a t io n  o f  M ile s 's  yo u th fu l e y e s .  But we would err  
in  argu ing th a t  R ow ley's d i s i l lu s io n e d  d eath  gave such  a 
mood to  th e  w hole n o v e l. A fter  a l l ,  we are s t i l l  many 
pages from th e  n o v e l's  co n c lu s io n  and many from th e  r e so lu ­
t io n  o f  M i le s 's  fo r tu n e s , which make up th e  main fo cu s  of 
th e  n o v e l. M oreover, what Rowley i s  so  g r ie v io u s ly  lo s in g  
d ir e c t s  M iles  once a ga in  to  th e  meaning and n on -m ateria l 
worth o f  Clawbonny and fa m ily . Raoul Yvard had a s im ila r  
o p p o r tu n ity  to  le a r n  th e  f o l l y  o f  h is  sw ashbucking and 
th e  danger o f  h is  f i e r y  p r id e , but he f a i l e d  to  escap e  
s e l f  and f in d  God. D eath , th en , e s p e c i a l ly  o f  an e x p l i c i t  
F ath er f ig u r e  f o r  M iles opens h is  e y e s  by p rov id in g  him 
w ith  an im portant p e r s p e c t iv e  from which t o  view  l i f e :
The near view  o f  death p la c e s  a man on a 
m oral em in en ce, whence he commands 
p r o sp e c ts  b efore  and b eh in d , on each  s id e  
and on every  s id e ,  en a b lin g  him to  o v er ­
look  th e  whole scen e o f  l i f e  from i t s  
commencement to  i t s  c l o s e ,  and to  form an
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o p in io n  o f  h is  own p la c e  in  a drama th a t  
i s  about to  c l o s e .  L ike many o f  th o se  who 
e x h ib it  th em selves fo r  our amusement, and 
t o  purchase our a p p la u se , he i s  on ly  to o
apt t o  q u it  th e  s ta g e  s a t i s f i e d  w ith  h is
own p erform ances, than th e  th o u g h t le s s  
m u lt itu d e , who, regard in g m erely th e  
s u r fa c e s  o f  th in g s ,  are to o  o f te n  lo u d es t  
in  t h e ir  approbation  when th e r e  i s  th e  
l e a s t  t o  p r a is e .  (p . 355)
T h is voyage co n tin u es  fo r  some tim e more, but M iles  
does f i n a l l y  r e tu rn  to  America, w ith  h is  f r ie n d s  and in  good  
h e a lth  but s e v e r a l  months l a t e ,  to  d is c o v e r  th a t  Clawbonny 
has been s o ld  and th a t he i s  "no lo n g er  th e  owner o f my 
f a t h e r ' s  house" (p . 3 7 2 ) . His U ncle John W allin gford  has
d ied  su d d en ly  and a Mr. Dagget has bought th e  whole e s ta t e
fo r  a p it t a n c e  a t  a u c t io n . But th e  d esp a ir  and poverty  
r e s u lt in g  from t h i s  news are s h o r t - l iv e d  as John W alling­
fo r d 's  w i l l  i s  d isco v er ed  which g iv e s  not on ly  Clawbonny 
back t o  M iles  but most o f  John's v a st h o ld in g s  as w e ll;  s o ,  
l i k e  Job , M iles  i s  rewarded many f o ld  fo r  h is  f a i t h .  As 
he s ta n d s  g a z in g  on h is  E d en -rega ined , a most " in v it in g  
scen e  o f  r u r a l q u ie t  and lo v e l in e s s ,"  Lucy c a l l s  t h i s  
ev en t a " 'b le s s e d  r e s to r a t io n '"  (p . 4 1 7 ) .
M iles  i s  c e r t a in ly  not th e  on ly  c h a ra c te r  to  be d eep ly  
e f f e c t e d  by t h i s  near traged y and near lo s s  o f  h is  e s s e n c e , 
f o r  Marble to o  has come to  understand b e t t e r  th e  meaning 
o f  both p la c e  and fa m ily , as w e ll  as lo v e .  The man who 
was once se lf-m aroon ed  now sa y s:  " 'W ell, M ile s , you seem
to  va lu e  t h i s  land  o f you rs, as a seaman does h is  s h ip . . . . 
Next th in g  to  b ein g  a bloody h erm it, I h o ld , i s  t o  belong
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t o  nobody in  a crowded w orld; and I would not p art w ith  
one k i s s  from l i t t l e  K i t t y ,  or one w rin k le  o f  my m other’s  
fa c e  fo r  a l l  th e  d e s e r t  is la n d s  in  th e  o c e a n ’” (p . 4 2 1 ) .  
T h is r e c o g n it io n  r e p r e se n ts  th e  clim ax o f  one o f  th e  
n o v e l’s  th em es. M i le s ’s  com plete re co v ery  in c lu d e s  h is  
b e tr o th e 1 t o  Lucy, who once ag a in  i s  p r esen ted  as th e  
c le a r -e y e d , m o r a l is t ic  c h a ra c te r  who b oth  s e e s  and knows 
th e  tr u th  and who i s  l e a s t  s e l f - d e c e iv e d .  As th e  s a g e ­
l i k e  Marble now t e l l s  M ile s , ” ’M ak e-b elieve  i s  much made 
u se o f  in  t h i s  w orld , but i t  won’t  h old  ou t to  th e  l a s t .  
Now, o f  a l l  m orta l b e in g s  th a t  I ev e r  met w ith , you ’ve 
f a l l e n  in  lo v e  w ith  her th a t  has th e  l e a s t  o f  i t ’”
(p . 4 2 2 ) .  And m a k e-b e liev e  em phasizes man’s  w i l l in g  
s e l f - d e c e p t io n  r a th e r  than appearance and r e a l i t y  e x i s t in g  
in  a s t a t e  o f  p e r f id io u s  d u p l ic i t y .
Cooper ends A f lo a t  and Ashore w ith  a h a sty  summary o f  
th e  f a t e s  o f  a l l  th e  major c h a r a c te r s . Always annoying  
t o  one who i s  fond  o f  m a in ta in in g  some aura o f  b e l i e v -  
a b i l i t y  and cred en ce in  th e  n a r r a tio n , a t  l e a s t  here th e  
summary i s  c o n s is t e n t  w ith  th e  themes Cooper has d eve lop ed , 
and i t  even  b r in g s  them t o  a c lim a x .
R upert, fo r  exam ple, whose v a n ity  and s e l f i s h n e s s  have 
made him a sco u n d re l th rou gh ou t, and who cared  n othin g  
f o r  p la c e ,  t r a d i t i o n ,  or fa m ily , d ie s  w h ile  s t i l l  a young 
man, and he i s  su r v iv e d  by on ly  h is  w ife  and d au gh ter . I t  
i s  proper in  th e  m oral scheme Cooper has s e t  up th a t  t h i s
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ro g u e ’s  name sh ou ld  d ie .  A lso  h is  w i f e ,  E m ily , who i s
co n tr a s te d  w ith  th e  more m oral and f a i t h f u l  Lucy through­
o u t , s e e s  her p a st sw allow ed  in  th e  " g u lf  o f  time" (p . 4 3 3 );  
whereas w ith  M iles  and Lucy th e  p a s t ,  w ith  th ou gh ts o f  
t h e ir  p a ren ts  and t h e ir  c h ild h o o d , i s  ev er  p r e s e n t .
The c i - devant Emily was no more than  
a summary o f  th e  f e e l i n g s ,  i n t e r e s t s ,  and 
p a ss io n s  o f  m i l l io n s ,  l i v in g  and dying in  
a narrow c i r c l e  e r e c te d  by her own v a n i t i e s ,  
and em b e llish e d  by her own c o n tra c te d  
n o tio n s  o f  what i s  th e  end and aim o f human 
e x i s t e n c e ,  and w ith in  a sp h ere  th a t  she  
fa n c ie d  r e sp e c ta b le  and r e f in e d .
As fo r  th e  ra ce  o f  th e  Clawbonnys, a l l  
th e  e ld e r ly  members o f  t h i s  e x te n s iv e  fam ily  
l i v e d  and d ied  in  my s e r v i c e ,  or i t  might
be b e t t e r  t o  sa y , I l iv e d  in  t h e i r s ,  (p . 433)
The sharp  m oral c o n tr a s t  betw een th e  ch a r a c te r s  i s  C ooper’s
prim ary tech n iq u e  throughout th e  n o v e l to  ex p re ss  h is
ap proval and d isa p p r o v a l o f  both th e  in d iv id u a ls  and th e
w orld v iew s th ey  h o ld .
We know alm ost b efo re  we are t o ld  th a t  M iles has a lo v e ly  
son  and d au gh ter , not j u s t  on e, but two o f  ea ch , and w ith  
Lucy’s  becoming a grandmother we have change w ith in  a 
t r a d i t i o n .  M iles  J u n io r , l i t t l e  G race, and l i t t l e  Lucy 
re tu rn  us t o  th e  open ing scen e  o f  th e  n ovel and th e  
in n ocen t and g lo r io u s  ch ild h ood  f lo u r i s h in g  w ith in  th e  
r u r a l lo v e l in e s s  o f  Clawbonney. M iles  d is c o u r s e s ,  in  
f a c t , on th e  n ece ssa ry  i n e v i t a b i l i t y  o f  ch an ge, but he 
warns a g a in s t  r a d ic a l  ch an ge. He s e e s  danger in  reveren ce  
fo r  a b so lu te  p r o g r e ss , and he w o rr ies  over th e  s p i r i t  in
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h is  cou n try  th a t  " th ere  alw ays must be more and more 
change . . . " (p . 4 3 6 ) .  We s e e  M ile s 's  e d u ca tio n  reach ­
in g  i t s  c o n c lu s io n  when he r e c o g n iz e s  th e  danger o f  
a b s o lu te s  and s e e s  th a t  " tru th  i s  alw ays on an em inence."  
Such a sen tim en t and m oral i s  d i s t i n c t l y  l a t e  Cooper.
The tr u th  M iles  h im se lf  seems f i n a l l y  to  have reached i s  
su g g e ste d  by th e  aphorism s he now u t t e r s :  '" th e r e  are two
p r in c ip le s  th a t  govern men’s  conduct as regard s t h e ir  
a s s o c ia t io n s  ; th e  one p roceed in g  from h u m ility  and 
C h r is t ia n  f o r g iv e n e s s ,  and th e  o th er  from in d if fe r e n c e  
t o  what i s  r i g h t ’ " (p . 4 3 8 ) .  These are th e  dominant v a lu es  
o f  th e  l a t e  se a  n o v e ls .
We are reminded o f  th e  c e n tr a l  and p iv o t a l  in c id e n t  
o f  A flo a t  and A sh o re , th e  Smudge e p is o d e , a t th e  end when 
M iles names h is  new s h ip , which Marble c a p ta in s ,  th e  
Smudge. Both M iles  and Marble seem to  regard  t h i s  r e c o g n i­
t io n  as atonem ent fo r  t h e ir  p a r t ic ip a t io n  in  t h i s  d is g r a c e ­
f u l  e v e n t .  In f a c t .  Marble in d ic a te s  th a t  he has f i n a l l y  
le a r n e d , p a r t ly  from M ile s 's  exam ple, c e r ta in  C h r is t ia n  
v a lu e s :  " ’ I now s e e  th a t  i t  i s  more l ik e  a k ind  n a tu r ’
to  pardon, th en  t o  r e v e n g e '" (p . 4 4 1 ) . To M i le s 's  r e l i e f  
and j o y .  Marble has come t o  know God and to  f e e l  "the sub ­
lim e beauty  o f  th e  C h r is t ia n  m ora lity"  (p . 4 4 1 ) .  Now at  
th e  end o f  h is  l i f e .  Marble f e e l s  saved; y e t he n o te s ,  
" ’T h ere’s  th a t  b loody Smudge n o tw ith s ta n d in g ’" (p . 4 4 1 ) .
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But th e  n e a r -d iv in e  Lucy i s  a b le  to  show Marble how to  la y  
h is  g u i l t  over Smudge on " the lo v e  o f  C hrist"  (p . 4 4 8 ) .
With Marble on h is  deathbed aboard th e  Smudge, b ein g  
ad m in istered  t o  by M iles  and h is  whole fa m ily , Cooper 
u se s  t h i s  co n v en ien t op p o r tu n ity  to  h ig h lig h t  th e  n o v e l’s  
c e n t r a l ,  m o r a l is t ic  them e. The a n g e lic  Lucy t r i e s  to  
le a d  Marble to  "see" h is  " r e la t io n  to  th e  C reator o f  th e  
Son, th e  s a v io r  o f  men" (p . 4 4 2 ) . That M arble, a f t e r  
s e v e n ty  rough seam an's years  i s  f in a l l y  in  some m easure 
saved  g iv e s  g r e a t  r e l i e f  to  a l l  p r e s e n t . Marble a c tu a lly  
sums up two major th rea d s o f  th e  n ovel by r e v e a lin g  th a t  
" ’ I now understand  th e r e  i s  a d iv in e  d ir e c t io n  o f  a l l  our 
fo r tu n e s , w hether ash ore or a f lo a t ,  b lack  or w h ite '"
(p . 4 4 4 ) .  So a lth ou gh  we have seen  one typ e o f  s o c i e t y ,  
m o r a lity , and b eh avior  a f lo a t  and another ash ore during  
th e  s t o r y .  Cooper now a ssu r e s  us a t th e  end th a t  God's 
grace  and law s ex ten d  to  b o th . One shou ld  n ote  to o  th a t  
t h i s  t o t a l  co n v er sio n  i s  not so  pat as in  th e  o th er  n o v e ls ' 
c a r e f u l ly  m anufactured c o n c lu s io n s . W hile we m ight y et  
f e e l  th a t  Marble would be more r e a l i s t i c  had th e  con ver­
s io n  not been so  com plete and jo y o u s, s t i l l ,  M ile s ’s  
e a r l i e r  s u r v iv in g  h is  dark n igh t o f th e  s o u l and th e  
major th r u s t  o f  th e  n a r r a tiv e  b u ild in g  toward t h i s  r e s ­
o lu t io n  make i t  more p a la ta b le  and o rg a n ic .
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In siunming up th e  f a t e  o f  th e  c h a r a c te r s , M iles in ­
c lu d es  a p o r tr a i t  o f  h is  ch ild r e n ;  and i t  i s  here th a t  
th e  e x is te n c e  o f  a m eaningfu l t r a d it io n  i s  made th e  most 
s p e c i f i c .  S im ila r ly ,  th e  Eden th a t th e  n ovel opens w ith  
and th a t  both M iles  and Lucy r e f l e c t  on throughout and 
which seem s to  most concerned  fo rever  l o s t ,  both  f ig u r a ­
t i v e l y  in  t h e ir  m atu rity  and l i t e r a l l y  w ith  M ile s 's  
tem porary f in a n c ia l  d i s a s t e r ,  i s  now recap tu red  and r e ­
p erp etu a ted  w ith  M iles  J r . and th e  two g i r l s .  The c i r c l e  
o f  l i f e  i s  co m p le te . The harmony and w holeness o f  e x i s ­
te n c e  have a l l  re tu rn ed , and we are rea ssu red  o f  a p a ttern  
and p lan  in  th e  cosm os. Change i s  th us shown t o  be on ly  
a n ece ssa ry  t r a n s i t io n  and capable o f being redeem ed.
With t h i s  joyou s ending i t  i s  d i f f i c u l t  t o  understand  
th e  argument th a t  Cooper i s  in  A floa t and Ashore showing 
h is  g re a t concern  over appearance and r e a l i t y ,  whimsy and 
change, v io le n t  u nexpected  d ea th s, and th e  l i k e .  While 
some o f  th e se  them es c l e a r ly  are p resen t in  th e  n o v e l,  
th ey  sim p ly  are ev id e n c e  o f  th e  m u lt ip l ic i t y  o f  l i f e .
We must approach sad n ess  and death  as a lto g e th e r  "normal" 
in  a n ovel as r e a l i s t i c  as t h i s  one. As Marble makes 
c le a r  a t h is  en d , in  God's w orld , fo r  th e  f a i t h f u l ,  a l l  
th in g s  u lt im a te ly  happen fo r  th e  b e s t ,  accord in g  t o  God's  
p la n . The u n fo r tu n a te , r e g r e t ta b le  ev e n ts  o f  l i f e  are 
overcom e, th e w o r ld 's  o r d e r lin e s s  and s p i r i t u a l  meaning are  
r e v e a le d . Marble i s  con v in ced  a t the end o f " p ro v id en ta l 
lu c k ."
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M iles r e c a l l s  how h is  e a r ly  y ea rs  o f  m arriage were 
on es o f  b l i s s  and th a t  h is  la t e r  ones were even  more 
b l i s s f u l .  The c i r c l e s  and c y c le s  th a t  Lucy and M ile s ’s  
l i v e s  re p r ese n t  are  e x p l i c i t  in  M ile s ’s  g en e r a l overv iew  
o f  t h e ir  p a st :
As I r id e  over th e  f i e l d s  o f  Clawbonny, 
even  a t  t h i s  day, I r e c a l l  w ith  tr a n q u il  
d e l i g h t ,  and I t r u s t  w ith  humble g r a t i t u d e , 
th e  manner in  which th o se  b le s s e d  e a r ly  
y ea rs  o f  our m arriage p a sse d . That was 
th e  p er io d  when every  thought o f  mine 
was t r u ly  shared  by Lucy. . . . A fter  
p a ss in g  th e  f i r s t  summer which su cceed ed  
our m arriage in  t h i s  manner /b u ild in g  on 
and im proving C law bonny/, I t o ld  Lucy i t  
was tim e to  s to p  b u ild in g  and im proving  
my own p la c e ,  in  order th a t  some a t t e n t io n  
m ight be bestowed on th a t  she had in h e r ite d  
from M rs. B r a d fo r t , and which was a ls o  o ld  
fa m ily  p ro p er ty .
"Do not th in k  o f  i t ,  M ile s ,"  she s a id .  
"Keep R iversed ge in  good o rd er , and no 
m ore. R upert," who was th en  l i v i n g ,  and 
in  p o s s e s s io n , " w i l l  s e e  th a t  n oth in g  
g o es  t o  w aste ; but Clawbonny, dear Claw­
bonny, i s  th e  tru e  home o f  a W a llin g fo rd — 
you w i l l  remember. Should t h i s  p rec io u s  
boy o f  ours l i v e  t o  become a man, and 
m arry, th e  o ld  W estch ester  p rop erty  can  
be used  by him, u n t i l  we are ready to  
g iv e  him up p o ss e s s io n  h ere ."
T h is p lan  has not been l i t e r a l l y  
c a r r ie d  o u t; fo r  M ile s , my e l d e s t  so n , 
l i v e s  w ith  us a t Clawbonny in  th e  summer ; 
and h is  n o isy  boys are a t t h i s  moment 
p la y in g  a game o f  b a l l  in  a f i e l d  th a t  
has been e x p r e s s ly  d evoted  t o  th e  
am usem ents.
The p eriod  which succeed ed  th e  f i r s t  
h a lf  dozen years o f  my union w ith  Lucy, 
was not l e s s  happy than  th e  f i r s t  had been;
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though i t  assumed a new c h a r a c te r . Our 
c h ild r e n  th en  came in to  th e  a c c o u n t , 
not as mere p la y th in g s , and l i t t l e  b e in gs  
t o  be most te n d e r ly  loved  and cared  f o r ,  
but as c r e a tu r e s  th a t p o sse sse d  th e  image 
o f  God in  t h e ir  s o u l ,  and whose fu tu r e  
c h a r a c te r s , in  a m easure, depended on our 
in s t r u c t io n .  The manner in  which Lucy 
governed  her c h ild r e n , and le d  them by 
g e n t le  means to  v ir tu e  and tr u th , has 
alw ays been a s u b je c t  o f  th e  d eep est  
a d m iration  and g r a t itu d e  w ith  me. Her 
r u le  has been t r u ly  one o f  l o v e .
(p p . 450 -4 5 1 )
Cooper w ants us t o  respond to  t h i s  alm ost o th erw o rld ly  
h ap p in ess and com p le ten ess  as being r e a l  and p o s s ib l e .  We 
se n se  th a t  th e  b l i s s  and w holeness are rewards fo r  t h e ir  
l i v e s .  What M iles  em phasizes about h is  c h ild r e n  i s  th e ir  
fu tu r e  e d u c a t io n , e s p e c i a l ly  m ora lly  and r e l i g i o u s l y ,  
j u s t  a s  t h i s  n o v e l has fo cu sed  on h is  e d u c a t io n . So Cooper 
u ses  th e  c h ild r e n  to  s t r e s s  th e  im portance o f  h is  s to r y ,  
th e  i l l u s t r a t i o n  o f  th e  need fo r  a t t e n t io n  t o  th e  s o u l  
and fo r  s p i r i t u a l  e d u c a t io n , even  though i t  come not on 
Sunday in  church but on th e  h igh s e a s  or in  th e  backwoods—  
wherever man i s .
M iles  d ig r e s s e s  in  th e  l a s t  pages on n a t io n a l i s t i c  
m a tters  by a g re e in g  th a t  "America i s  th e  g r e a te s t  country  
o f  a n c ie n t  and modern tim e , ^ u t 7  . . . th e  in t e l l e c t u a l  
e x is t e n c e  o f  ev e ry  American who goes t o  Europe i s  more 
than doubled in  i t s  in t e n s i t y .  . . .  I t  i s  t h i s  want of  
th e  p resen t and th e  p a st which ca u ses  th e  Am erican, th e  
moment he becomes s p e c u la t iv e ,  to  run in to  th e  fu tu r e .
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That fu tu r e  prom ises much, and, in  a d eg re e , may J u s t i f y  
th e  w eak ness. Let us tak e h eed , however, th a t  i t  does 
not le a d  t o  d isappointm ent*' (p . 4 5 2 ) ,  These s t r ik e  me 
as very  p ro p h e tic  and profound words when one compares 
Em ersons’s  pronouncements a s th e  h era ld e r  f o r  th e  party  
o f  hope. In h is  more m o r a l is t ic  and t r a d i t i o n a l  p o stu re . 
Cooper i s  l e s s  o p t im is t ic  about th e  u lt im a te  goodness in  
man’s  s o u l and th e  d e s t in y  o f  th e  w orld , e s p e c i a l ly  o f  
A m erica. But t h i s  a t t i t u d e  sh ou ld  not be co n fu sed  w ith  
pessim ism  or th e  can k ers o f  crabbed age: in d eed , to  many.
Cooper, through  M iles  h ere , would seem th e  supreme r e a l i s t  
and p r a g m a tis t . T h is  d ig r e s s io n  by M iles  i s  fu n c t io n a l  
in  as much as i t  r e f l e c t s  C ooper’s  and th e  b ook ’s  concern  
w ith  d is p la y in g  th e  n e c e s s i t y  o f  t r a d i t i o n ,  th e  s tr e n g th  
and s t a b i l i t y  to  be drawn from i t  and from su ch  p la c e s  as  
th e  Clawbonny e s t a t e ,  or C ooper’s  own in  Oswego. In t h i s  
s e n s e ,  th e n , th e  se a  m il ie u  in  A flo a t  and A shore se r v e s  
as an a n t i t h e s i s  fo r  th e  lan d  s t a b i l i t y .  F u r th er , as 
Marble th e  s e lf - c a s ta w a y  d is c o v e r s ,  man needs s o c ia l  
in te r c o u r s e ,  more than  a s h ip  a t  s e a  o f f e r s .  In one sen se  
Cooper i s  show ing us th e  r e a l  l i m i t s  o f  n a u t ic a l  l i f e ,  
though c l e a r ly  h is  n o v e l i s t i c  p urposes are t o  show th e  
s p i r i t u a l  and communal needs fo r  a l l  men, f o r  he a ls o  
knew th a t  more than  j u s t  s e a fa r in g  men are i s o l a t e s  and 
gods unto  th e m s e lv e s . M iles  has come to  u nd erstan d  th e s e
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m a tters  in  h is  e d u c a tio n , but he knows th a t not everyone  
h a s. God, fa m ily , and home— w ith  th e s e  man redeems tim e  
by r e la t in g  i t  t o  e t e r n a l s .  These m a tters  r e p r e se n t ,  
in  a fa s h io n , s t i l l - p o i n t s  amid th e  f lu x  o f e x i s t e n c e ,  and 
no where e l s e  compares w ith  th e  sea  in  d em onstrating t h i s  
f lu x .  A fter  a l l ,  i s  not th a t  why H e r a c litu s  used the  
running stream  image in  h is  famous i l l u s t r a t i o n  o f  th e  
f l u i d i t y  o f  e x is t e n c e ?
A lso  in  th e  l a s t  pages o f  t h i s  n ovel Cooper ta k es  one 
l a s t  sw ipe a t P u r ita n ism . But h is  a tta c k  i s  ir o n ic  when 
we co n s id e r  th e  dark s id e  o f  Cooper some read ers s e e  in  
th e s e  l a t e  n o v e ls .  M iles  remarks th a t  h is  fa m ily 's  r e l ig io n  
"has no t a in t  o f  p u r ita n ism " ; i t  i s  one in  which " sin  and 
in n ocen t ga y ety  are n ever confounded" (p . 4 5 3 ) .  We shou ld  
note to o  th a t  Cooper i s  not p r o s e ly t iz in g  in  th e se  r e l ig io u s  
d ig r e s s io n s  and d e b a te s . What he does in s te a d , and t h i s  
i s  c le a r e r  in  both  Wing- and-Wing and The Sea Lions than  i t  
i s  in  A flo a t  and A sh ore, i s  t o  argue th a t  a r e l ig io u s  d i s ­
p o s i t io n  and o r ie n ta t io n  in  l i f e  i s  b oth  d e s ir a b le  and 
e s s e n t i a l  t o  a f u l l  and s a t i s f y in g  e x i s t e n c e .  Only by 
l e t t in g  go o f h is  m ortal p rid e  and p re ju d ice  and s e l f i s h ­
n ess  in  fa v o r  o f  p ie ty  and h u m ility  can man f u l f i l l  h is  
purpose in  l i f e ,  which fo r  Cooper i s  unam biguously 
s p i r i t u a l .  T h is i s  a ls o  n ecessa ry  i f  he i s  t o  avo id  th e  
p i t f a l l s  o f  appearance and r e a l i t y  th a t  he can put in  h is
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own way, s tu p id ly  and b l in d ly .  To be ab le  t o  s e e  th e  
r e a l i t y  o f G od's p resen ce  s u f fu s in g  a l l  l i f e ,  one must 
c le a r  o n e 's  e y e s  o f  b lin d in g  p r id e  and p r e j u d ic e . Through 
h is  own o rd ea l aboard th e  Dawn, and through th e  in f lu e n c e  
o f  Grace and Lucy, M iles  has been ab le  to  do t h i s ,  and h is  
t a l e  en d s, t h e r e f o r e ,  w ith  p ea ce , t r a n q u i l i t y ,  and 
h a p p in e ss .
One h e s i t a t e s  t im id ly  t o  a s s e r t  th a t A flo a t  and Ashore 
d eserv es  a r e p u ta t io n  com parable t o  th a t o f  th e  b est 
L ea th er sto ck in g  n o v e ls .  For most readers o f  Cooper,
N a tty 's  t a l e s  are  th e  in v io la t e  p in n a c le  o f  th e  a u th o r 's  
o eu v re . But even  though M i le s 's  s to r y  i s  approx im ately  
tw ic e  th e  le n g th  o f  any o f t h e s e ,  h is  e x p lo i t s  and l i f e  
are as in t e r e s t in g  and read ab le  as any o f N a t ty 's  ad ven tu res. 
The themes are  as complex and t h e ir  d ram atiza tion  as 
c r e d ib le ,  a s  are th e  ch a r a c te r s  th em se lv es . But an ev a lu a ­
t io n  o f  t h i s  s e a  n ovel i s  th e  h ig h e s t  when one n o tes  i t s  
n a u t ic a l m il ie u  and compares i t  to  a l l  o f  th e  se a  n o v e ls  
p reced in g  i t .  They a l l  fad e in  s ig n i f ic a n c e ,  and even our 
p r a is e  fo r  The Two A dm irals must be tempered by t h i s  new 
to u c h sto n e . M i le s 's  s to r y  i s  not p e r f e c t ly  t o ld ,  but one 
s e n s e s  th a t  behind him i s  t o  be found a c r e a to r  w ith  con­
c ern s  and v is io n s  w e ll  beyond j u s t  mean p r e ju d ic e s ;  be­
hind th e  f in e l y  d e t a i le d  double s e t t in g ,  th e  r o u s in g ly  
good a c t io n , and th e  f a i r l y  b e l ie v a b le  c h a ra c te rs  i s  a
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w r ite r  s tr u g g lin g  w ith  th e  most complex q u e s t io n s  o f  
u n d erstan d in g  r e a l i t y  as s p i r i t u a l  in  a way a l i e n  to  th e  
s t e r e o ty p e s  and c a r ic a tu r e s  o f  th e  e a r ly  naval rom ances. 
A flo a t  and Ashore i s  an e s p e c i a l ly  s ig n i f i c a n t  a ccom p lish ­
ment fo r  i t s  author because i t  i s  a n a u t ic a l  n o v e l. Here 
i s ,  in d eed , a s ig n i f ic a n t  and la s t in g  c o n tr ib u t io n  t o  th e  
gen re Cooper h elped  t o  c r e a t e .
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E nd-notes
65
Stephen Crane, "A Man A d r ift  on a S lim  S p a r ,”
No. 113 o f  th e  Posthum ously P u b lish ed  Poems.
66
A flo a t  and Ashore i s  th e  t i t l e  o f  th e  f i r s t  volume 
and M iles  W aTlingford th e  t i t l e  o f  th e  seco n d . Some m is-  
ta k e n ly  th in k  th a t  two n o v e ls  are r e fe r r e d  to  w ith  th e s e  
two t i t l e s .  Here i s  C ooper’s  e x p la n a tio n  in  a l e t t e r  
t o  h is  p u b lis h e r , R ichard B en tle y :  "When I g o t about
h a lf  through w ith  t h i s  book, I found I cou ld  not 
com plete my s u b j e c t , or work up th e  denouem ent, w ith out  
d iv id in g  th e  book in to  two p a r t s .  I know you are av erse  
to  t h i s  mode o f  p u b lis h in g , but I do not th in k  i t  w i l l  
be o f  much moment w ith  t h i s  p a r t ic u la r  book. The secon d  
p art w i l l  not be a s e q u e l ,  but s t r i c t l y  a c o n tin u a tio n  
o f  th e  s t o r y ,  th e  t a l e  b ein g o f  th e  double s i z e .  I have 
aimed at ca u sin g  th e  in t e r e s t  to  in c r e a s e  g r a d u a lly , and 
I t r u s t  have su cceed ed  as fa r  as I have gon e, which i s  
some d is ta n c e  in to  th e  secon d  p a r t . There i s  more 
f i d e l i t y  o f  p o r tr a itu r e  o f  a c tu a l American l i f e ,  apart 
from f r o n t ie r  s e a c e n e s , in  t h i s  book, than in  any I 
have w r it te n ."  (Beard, L e tte r s  and J o u r n a ls , IV, 4 5 5 ) .
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James Fenimore C ooper, A flo a t  and Ashore (New York: 
Dodd, Mead, and Company, 1 9 5 6 ), p . 2 1 . A ll  r ^ e r e n c e s  
t o  Book I are t o  t h i s  e d i t i o n .  A l l  r e fe r e n c e s  to  Book II  
are t o  M iles  Wa l l in g f o r d , New York : G. P . Putnam's
S on s, n .d .
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James Beard re co u n ts  th a t  a s Cooper look ed  around 
him in  th e  1830s and 40s  he found e v id e n c e  everyw here o f  
a "moral e c l i p s e " : "Cooper saw, w ith  r e l e n t l e s s  moral 
r e a lis m , th a t  American l i f e  was in c r e a s in g ly  dom inated  
by s e l f i s h ,  e x t r a l e g a l  com b in ation s more pow erfu l in  th e  
ag g reg a te  th an  th e  governm ent, . . . The remedy Cooper 
u rged , as th e  o n ly  so u rce  o f  r e sp o n s ib le  v a lu e s , was a 
re tu rn  t o  'o r ig in a l  p r in c i p l e s , '  th a t  i s ,  t o  a g en er a l 
r e c o g n it io n  o f  th e  c la im s  o f  a u n iv e r s a l moral law  
u n d er ly in g  American in s t i t u t io n s  and a l l  human exp er ien ce"  
(L e tte r s  and J o u r n a ls , I ,  x x v i i ) .  Cooper comments f r e -  
q u e n tly  throughout h is  l e t t e r s  and jo u r n a ls  on th e  
c u p id ity  and e x c e s s iv e  greed  o f  man, e s p e c i a l ly  A m ericans. 
T h is  theme w i l l  r e c e iv e  f u l l  treatm en t in  The Sea L io n s .
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69
Most o f  C ooper’s  c r i t i c s  em phasize t h i s  theme o f  
d u p l ic i t y ,  th e  c o m p le x it ie s  o f  appearance and r e a l i t y .  
D onald R inge sa y s  o f  th e  n atu re o f  r e a l i t y  e x h ib ite d  in  
th e  n o v e l:  "The w orld  i s  f u l l  o f  unseen d an gers . . . .
The appearance o f  th in g s  i s  as d i f f i c u l t  t o  p en etra te  
as i t  ev e r  w as, and th e  m o tiv es  o f  men are f u l ly  as  
d eviou s"  (p . 1 0 6 ) . George Dekker argu es th a t  M iles  
becomes aware o f  th e  " treach erou s cu rren ts"  (p . 212)  
o f  th e  s e a .  As we are  s e e in g ,  how ever, i f  th e  c u rr en ts  
are not d ep en d ab le , th e s e  w i l l  m erely  be r e f l e c t i n g  th e  
m o tiv es  o f  th e  men s a i l i n g  on th e  w a te r s . O b jec tiv e  
r e a l i t y  i s  su b v er ted  by man, but i t  i s  not by i t s e l f  
cap ab le  o f  s u b v e r t in g .
70
Many read ers  f e e l  th a t  Cooper i s  ex p r e ss in g  w ith  th e  
Smudge e p iso d e  a f i c t i n a l i z e d  an a logu e fo r  th e  Somers 
m utiny a f f a i r .  T h is ca se  has been documented in  
H arrison  R ayford ( e d . ) ,  The Somers M utiny A f fa ir  (Englewood 
C l i f f s ,  N. J . : P r e n t ic e - f l a l l , 1959TI It" i s  f a i r ly  w e ll
known th a t  M e lv i l le  used th e  ca se  as a so u rce  fo r  B i l l y  
Budd, which i s  some in d ir e c t  e x p la n a t io n  fo r  why we hear 
ec h o e s  o f  much o f  M e lv i l l e ’s  l a t e r  work in  C ooper. See 
a ls o  Beard, L e t te r s  and J o u r n a ls , IV, 333 and fo l lo w in g .
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R in ge, James Fenim ore C ooper, p . 107 .
72
P h ilb r ic k , p . 140.
73
P h ilb r ic k , p . 142.
74
See George D ekker, James Fenim ore C ooper, pp. 2 0 0 -0 1 . 
Dekker reg a rd s th e  n ovel as flaw ed  p r im a r ily  by b ein g  
" a im le ss , d ig r e s s iv e ,  and e p is o d ic .  . . . A r is t o t le  was 
r ig h t  : you cannot a c h ie v e  u n ity  o f  a c t io n  m erely by r e p o r t ­
in g  th e  d iv e r se  e x p e r ie n c e s  o f  one man."
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V. The Sea L ions ; The Sym bolic Sea Novel
"The ocean has many o f th e  a sp e c ts  o f  e t e r n i t y ,  
and o f te n  d is p o se s  m ariners to  regard  t h e ir  
f e l lo w - c r e a tu r e s  w ith  an ex p a n siv en ess  o f  
f e e l in g  s u i t e d  to  t h e ir  common s i t u a t io n s .
I t s  v a s tn e ss  reminds them o f  th e  tim e th a t  
has n e ith e r  b eg in n in g  nor end; i t s  c e a s e ­
l e s s  movement, o f th e  n e v e r -t ir in g  im p u lses  
o f  human p a ss io n s  ; and i t s  a c c id e n ts  and 
d an gers , o f  th e  P rovidence which p r o te c t s  
a l l  a l i k e ,  and which a lo n e  p rev en ts  our 
b ein g  abandoned t o  th e  dominion o f  change."
I t  i s  a r t i s t i c a l l y  ap p rop r ia te  th a t  The Sea L io n s , 
C ooper's p en u ltim a te  n o v e l, was h is  l a s t  n a u t ic a l t a l e .  Two 
f e a tu r e s  make i t  a f i t t i n g  clim ax t o  C ooper's developm ent 
o f  th e  genre and t o  h is  m atu ration  a s  a cra ftsm an . F i r s t ,  
The Sea L ions i s  a s e r io u s  and profound stu d y  o f  man's 
s o u l ,  a s ea rch in g  and q u e stio n in g  a f t e r  an u lt im a te  tr u th :  
what i s  th e  nature o f  man? I s  he e s s e n t i a l l y  b e s t i a l ,  
ra p a c io u s , and s e l f - s e r v in g ?  Or, in  a s tr u g g le  between  
a s p e c ts  o f h is  w i l l ,  can h is  f in e r ,  s p i r i t u a l  s id e  win 
ou t?  The n o v e l p r e s e n ts  such  a s t r u g g le .  Second , th e  
p lo t  Cooper u se s  t o  e x p lo r e  t h i s  theme i s  not on ly  a p t ly  
ch o sen , i t  i s  a ls o  in n o v a tiv e  and e x c i t in g .  Two s h ip s  
t r a v e l  from New York t o  th e  South P o le  in  sea rch  o f  s e a l s ,  
se a  l i o n s ,  and se a  e le p h a n ts  th a t  e x i s t  in  north ern  
A n ta r c tic a  in  a k ind  o f  Edenic innocen ce on a m y ster io u s  
and s e c r e t iv e  is la n d  sy stem . A lso , th e  n a tu ra l s p e c ta c le  
o f  t h i s  re g io n  i s  u n lik e  th a t o f  any o th er  on e a r th , or  
so  a t  l e a s t  Cooper p r e se n ts  i t ,  and w ith in  t h i s
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o th erw o r ld ly  atm osphere go on v a r io u s  s t r u g g le s  betw een  
and w ith in  th e  s o u ls  o f  men.
C r i t i c a l  r e sp o n se  to  The Sea L ions i s  more s p l i t  than  
to  any o th er  n a u t ic a l  t a l e .  A lexander Cowie f in d s  th e  
n a rr a tiv e  d u l l  and i n f e r i o r J a m e s  Grossman argu es th a t  
th e  n ovel has v a lu e  as an adventure but th a t  i t s  r e l ig io u s  
co n ten t i s  "a minor but bulky excrescen ce"  on th e  s to r y  
C o n v erse ly , C h ar les  Brady and Marius Bewley regard  i t  as 
an u n s u c c e ss fu l and la b o r io u s  T r in ita r ia n  T r a c t .
The Sea L ions i s  not w ith out form idab le s u p p o r te r s .
The most fam ous, and e a r l i e s t ,  p r a is e  i s  Herman M e lv i l l e ’s  
in  h is  rev iew  o f  th e  n o v e l. While he i s  not b lin d  t o  i t s  
f la w s ,  M e lv i l le  p r a is e s  C ooper's h and lin g o f  th e  A n ta r c tic  
lan d scap e; "Few d e s c r ip t io n s  o f  th e  lo n e ly  and th e  
t e r r i b l e ,  we im ag in e , can su rp ass th e  grandeur o f  th e  many 
sc e n e s  here d e p i c t e d . S i m i l a r l y ,  Donald R inge adm its 
th a t  Cooper ten d s  t o  push h is  p a te n t ly  r e l ig i o u s  theme 
to o  hard, but he argu es th a t  th e  s to r y  has a b road er, more 
g en er a l s ig n i f ic a n c e  and th a t  th e  s e t t in g  and a c t io n  are  
w e ll s u i t e d  t o  th e  theme Cooper wanted to  p r e s e n t T h e  
most u n q u a li f ie d  p r a is e  comes from Thomas P h ilb r ic k  in  h is  
d e t a i le d  a n a ly s is  o f  The Sea L io n s . P h ilb r ic k  c a l l s  i t  
C ooper’s  "most complex and y e t  f u l l y  in te g r a te d  f ic t io n ." ® ^  
He b e l i e v e s  th a t  th e  s t o r y ’s  s ta rk  re a lism  has perhaps 
cau sed  some re a d e rs  t o  m iss what i s  a c tu a lly  an a l le g o r y .  
Comparing th e  n o v e l ’s  a l l e o g r i c a l  voyage t o  C o le r id g e ’s  in
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
The Rime o f  th e  A ncient M arin er, P h ilb r ic k  e x p la in s  th a t  
19th  cen tu ry  w r ite r s  regarded  " A n ta rc tica  as th e  s p e c ia l  
p rov in ce  o f  sym b olic  fa n ta sy ,"  a p la c e  in  which Cooper 
c ou ld  exam ine "man's e x i s t e n c e  in  a new and tr u e r  p er­
s p e c tiv e ." ® ^  Echoing a l l  th e  s ig n i f i c a n t  c r i t i c i s m  o f  th e  
n o v e l, P h ilb r ic k  fo c u se s  h is  a n a ly s is  on th e  r e l ig i o u s  
c o n te n t , s e e in g  th e  voyage as a q u e st io n in g  in to  th e  l i m i t s  
o f  m an's reason  th a t  le a d s  t o  a co n v er sio n  as man comes 
t o  s e e  th e  supreme ascendency o f  God.
As t h i s  p resen t stu d y  has p ro g re ssed  we have been  
c o n s is t e n t ly  n o tin g  and tr y in g  to  accoun t fo r  th e  movement 
in  C ooper's n a u t ic a l  f i c t i o n  from th e  e a r ly  rom antic t a l e s  
o f  adventure t o  th e  r e a l i s t i c  la t e r  w orks. Or, in  o th er  
term s, th ere  i s  a p r o g re ss io n  away from th e  s to r y  a s  romance 
t o  th e  s to r y  a s  n o v e l. With The Sea L ion s we have a s o l i d  
l in k  betw een Cooper and th e  h ighw ater mark o f  th e  American  
R en a issa n ce , P oe, M e lv i l le ,  and Hawthorne, in  th a t  i t  i s  
sym b o lic  and, in  w ays, a l l e g o r i c a l .  The Sea L ions co n tin u e s  
C ooper's mature concern  t o  t r e a t  m o r a l is t ic  and r e l ig i o u s  
i s s u e s ,  and i t  dem onstrates h is  d e s ir e  t o  fo cu s  on n ature  
to  th e  e x te n t  th a t  th e  L ea th er sto ck in g  t a l e s  do. Cooper 
here i s  th e  lan d scap e p a in te r  in  th e  t r a d it io n  o f  th e  
Hudson R iver  s c h o o l ,  w hich marks a new dim ension fo r  th e  
s e a  story .® ®  At th e  tim e Cooper was w r it in g  The Sea L ion s  
he w rote a l e t t e r  p r a is in g  "The Course o f  Empire" by 
Thomas C ole in  which he made a remark th a t  cou ld  c e r t a in ly
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be a p p lie d  to  h is  d e p ic t io n  o f  nature in  t h i s  n o v e l:
"Nature sh o u ld  be th e  sub stratu m  o f  a l l  th a t  i s  p o e t i c a l .
But th e  s u p e r str u c tu r e  ought to  be no s e r v i l e  cop y . The 
p oet and th e  p a in te r  are p erm itted  to  g iv e  th e  beau id e a l  
o f  t h i s  n a tu r e , and he who makes i t  th e  most a t t r a c t i v e ,  
w h ile  he m a in ta in s  th e  b e s t  l ik e n e s s ,  i s  th e  h ig h e s t  
artist."® *^ By tr y in g  to  render nature a c c u r a te ly  y e t 
p o e t i c a l ly  in  The Sea L io n s , Cooper must n e c e s s a r i ly  c u r t a i l  
th e  number o f  g r a tu ito u s  remarks meant to  p ortray  th e  jargon  
o f  s a i l o r s ,  th e  o ld  ta r s  l i k e  C o ff in , which i s  t e d io u s .  The 
e a r ly  s u p e r f i c i a l  c o n tr a s t s  betw een se a  and lan d  d isap p ear  
t o o ,  s in c e  n atu re i s  n a tu r e , a f lo a t  or a sh o r e . Indeed th e  
u n ity  and harmony o f  a l l  c r e a t io n  i s  a major theme in  th e  
l a s t  s e a  n o v e ls .  C ooper’s  c o n c e n tr a tio n  on nature i s  in  
th e  p r e s e n ta t io n  o f  nature as s p i r i t u a l ,  or a s p i r i t u a l  
m a n ife s ta t io n . M iles  W allin g ford  i s  a id ed  in  h is  s p i r i t u a l  
ex p e r ie n c e  by th e  news o f  God he r e c e iv e s  on a s in k in g  s h ip  
a t  m id-ocean as he v iew s th e  sub lim e panorama o f  e n d le s s  
s e a  and s k y . In t h i s  next n o v e l, however, more e lem en ts  
o f  th e  n a tu r a l w orld , to  in c lu d e  c lo u d s , s e a l s ,  m is t s ,  
m ou ntains, and s e a  l i f e ,  tak e on a s p e c ia l  s ig n if ic a n c e  
which a l s o  h elp  t o  expand th e  l i m i t s  and re so u r c e s  which  
th e  n a u t ic a l n ove l o f f e r s  t o  th e  w r ite r .
In t h i s  h is  f i n a l  c o n tr ib u t io n  to  th e  g en re . Cooper 
exam ines th e  u n iv e r s a l s tr u g g le  betw een good and e v i l  th a t  
he s e e s  sm old erin g  w ith in  man. One im portant tech n iq u e
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th a t  he em ploys to  rend er t h i s  drr.matic c o n f l i c t  i s  h is  
complex and s o p h is t ic a t e d  use o f  th e  Doppelganger them e. 
T h is i s ,  in  my o p in io n , th e  c e n tr a l  sym b olic  d e v ic e  he 
u ses  t o  s p l i t  man in to  h is  e s s e n t i a l  p a r ts , th a t  i s ,  in t o  
s p i r i t u a l  and n o n - s p ir i t u a l , body and s o u l;  and we are  
reminded o f  P o e 's  W illiam  W ilson and o f  Hawthorné’s  
C h illin g w o r th  and D im sdale, c h a r a c te r s  who re p r e se n t  
o p p o s ite  m o tiv a tio n s  and im p u lses th a t  are to  be found in  
a l l  men, th e  b e s t i a l  s tr u g g lin g  w ith  th e  s p i r i t u a l ,  e v i l  
s tr u g g lin g  w ith  good . Cooper does not argue fo r  th e  in ­
t e g r a t io n  o f  th e  p e r s o n a lity ,  nor th e  need f o r  man t o  come 
t o  g r ip s  w ith  th e  g r o s s e r  a s p e c ts  o f  h is  b e in g . R ather  
C ooper's s o l e  con cern  i s  th a t  man re c o g n iz e  th e  a b so lu te  
ascendency o f  h is  s p i r i t u a l  d im ension  which w i l l  le a d  t o  
th e  d eath  o f  p r id e  and th e  b ir th  o f  h u m ility , th e  g iv in g  
way o f  rea so n  t o  f a i t h — t h i s  i s  th e  p ro ce ss  th a t  Cooper 
d ram atizes in  The Sea L io n s . The clim ax  of th e  n o v e l d e­
p ic t s  th e  sym b o lic  d eath  o f  one k in d  o f  l i f e  and th e  b ir t h  
o f  a n o th e r .
The n o v e l opens in  th e  autumn o f  1819. The scen e  i s  
O yster Pond P o in t ,  New York, where a s h ip  owned by a Deacon 
P r a tt  l i e s  a t  anchor w a it in g  to  go ’’o u t s i d e .” With a 
p o lem ica l to n e  Cooper in form s us th a t  P ra tt i s  th a t  r e ­
g r e t ta b le  k in d  o f  Deacon, a ’’g rasp in g  and m ercenary” 
s in n e r .  His consuming greed  i s  b a lan ced  from th e  f i r s t  by 
h is  n ie c e  and ch a rg e , Mary, who i s  th e  e s se n c e  o f  s e l f l e s s ­
n e s s .  T h is m elodram atic s p l i t t i n g  o f  ch a ra c te rs  in t o  good
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and e v i l  seem s l e s s  g r a t u i t io n s  in  The Sea L ions because 
i t  c o n tr ib u te s  t o  an atm osphere a p p r o p r ia te  to  th e  
s t o r y ' s  c e n tr a l  c o n f l i c t .  A lso , open ing th e  n ovel w ith  a 
p o r tr a i t  o f  Deacon P r a tt su g g e sts  C ooper's b i t t e r  mood, 
fo r  he b eg in s  w ith  a d isc o u r se  on A m erica's m e d io c r ity .
In America " e x c e l le n c e  in  n oth in g i s  j u s t l y  a p p r ec ia ted , 
nor i s  i t  o f t e n  recogn ized "  (p . 1 1 ) .  Cooper in ten d s fo r  
h is  s to r y  t o  purge and u p l i f t  th e  body p o l i t i c ;  h is  pur­
p ose i s ,  in  p a r t , " to  r e s to r e  th e  p u b lic  mind to  a h e a lth ­
f u l  s ta te "  (p . 1 1 ) .  He p ic k s  up a dominant theme of  
A flo a t  and A shore by bemoaning th e  w h o le sa le  changes in  
h a b its  and custom s w herein th e  p resen t c o n s is t e n t ly  seems 
l e s s  v i t a l  and r e a l .  He c l e a r ly  y ea r n s , s o c i a l l y  and c u l ­
t u r a l l y ,  f o r  some s t a b i l i t y  and la s t in g n e s s .  His s to r y  
w i l l  tak e t h i s  u n c e r ta in ty  and change and t r a n s la t e  i t  in to  
a r e l ig i o u s  f lu x  in  which man must seek  out th e  unchanging.
T h is i s  a g en e r a l dilemma th a t  k ept p la gu in g  Cooper 
th e  man and th a t  th e r e fo r e  keeps f in d in g  i t s  way in to  h is  
s t o r i e s .  In a l e t t e r  t o  James K irke P auld ing in  1846, 
Cooper w rote th a t  i f  he were f i f t e e n  y ea r s  younger he would 
go abroad and never return.® ^ Cooper shows h im se lf  in  th e  
m ainstream  o f  n in e te e n th -a n d -tw e n tie th -c e n tu r y  American 
w r ite r s  as he sa d ly  record s th e  d isap p earan ce o f "ru ral 
v ir tu e s"  due to  " the in s tr u s io n  o f  what are termed im­
provem ents."  The r a i lr o a d , fo r  in s ta n c e .  Cooper a tta ck s  
as "a s o r t  o f  b a sta rd  e le g a n c e , a p r e te n s io n  . . . prying
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in t o  th e  m y ster ie s"  o f  th e  re g io n s  i t  t r a v e r s e s  (p . 1 6 ) . 
T h is machine i s  th e  new serp en t th a t  s c ie n c e  has put 
in to  th e  garden  o f  th e  new w orld . With t h e ir  con fid en ce  
in  man’s  rea so n  a t  a peak , th e  s c i e n t i s t s  w ith  th e  tr a in  
tr e a te d  God’s  c r e a t io n  w ith  ru d e, d is r e s p e c t f u l  hands.®® 
Deacon P r a tt  has r e c e n t ly  b e fr ien d e d  a down-and-out 
o ld  seaman, Tom D a g g et. No one knows, though a l l  s u sp e c t ,  
th a t  th e  D eacon, who norm ally ex ten d s  k in d n e ss  t o  no one 
u n le s s  th e r e  i s  a c e r ta in  p r o f i t ,  i s  resp on din g  to  h is  
t h i r s t  fo r  r i c h e s .  We la t e r  d is c o v e r  th a t  Dagget has maps 
show ing th e  lo c a t io n  o f  b ur ied  tr e a s u r e  in  some West Ind ies
is la n d s  and th e  lo c a t io n  o f  an is la n d  system  in  northern
A n ta r c t ic a  where th e  s e a l s  l i v e  p e a c e fu l ly  and u nsuspec­
t in g ly  in  in c r e d ib le  numbers. P r a tt  u se s  a l l  h is  w ile s  to  
e x tr a c t  from th e  r a p id ly  weakening Dagget a l l  th e  d e t a i l s  
o f  th e  p la c e s  marked on th e  maps as he o u t f i t s  a s h ip ,  
th e  one ly in g  a t an ch or, th a t he in ten d s  t o  send on a 
lu c r a t iv e  voyage. The Deacon p lan s fo r  R osw ell G ardiner to
c a p ta in  th e  s h ip .  G ardiner i s  b a s i c a l ly  a good man who
i s  d eep ly  in  lo v e  w ith  Mary. Whereas th e  Deacon re p r ese n ts  
m erely  th e  appearance o f d ev o u tn e ss , Mary i s  th e  e s se n c e  
o f  d ev o u tn ess  ; sh e  i s  a "profoundly p ious"  c h ild  o f  God.
So deep i s  Mary’s  f a i t h  th a t  th e  seem in g ly  p e r fe c t  match 
o f  Mary and R osw ell i s  b lo ck ed , as i t  was fo r  G h ita  and 
Raoul in  Wing- and-W ing: "That clou d  came from a s p e c ie s
o f  i n f i d e l i t y  th a t  i s  g e t t in g  t o  be so  w id e ly  spread  in
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America a s  no lo n g er  to  work in  s e c r e t , but which l i f t s  
i t s  head b o ld ly  among u s . . .  . Mary had reason  to  th in k  
th a t  R osw ell G ardiner d en ied  th e  d iv in i t y  o f  C hrist"
(p . 3 2 ) .
Soon Thomas Dagget d ie s  and th e  Deacon i s  a b le  to  un­
co v e r  in  th e  man's meager b e lo n g in g s  th e  in fo rm a tio n  he 
has been s e e k in g . He im m ediately o rd ers  G ardiner to  s to c k  
th e  sh ip  and s a i l .  P r a t t ’s  greed  w i l l  t o le r a t e  no d e la y .  
But in  th e  meantime a r e la t iv e  o f  th e  dead seaman, who i s  
a ls o  named D agget and i s  from M artha's V ineyard, a r r iv e s  
in q u ir in g  about th e  dead man. He i s  a b le  t o  a s c e r ta in  th a t  
P r a tt has g a in ed  s p e c ia l  k now ledge, and so  he re tu rn s  to  
th e  Vineyard and q u ick ly  r ig s  a s h ip  t o  accompany "The 
Sea Lion" o f  O yster Pond P o in t .
The two s h ip s  are id e n t ic a l  in  ap pearan ce, th ey  have 
s im ila r  crew s, and th e ir  c a p ta in s  re p r e se n t  a n t i t h e t i c a l  
moral im p u lses in  man. D agget, l i k e  P r a t t ,  i s  e v i l ,  
g reed y , c o v e to u s , and m e a n -s p ir ite d . He i s  man as on ly  
s e l f ,  in  whom th e  d iv in e  spark has been s u f fo c a te d  by 
e g o tism . The g r a t i f i c a t io n  o f  h is  b a ser  a p p e t it e s  i s  h is  
s o le  reason  fo r  b e in g . Compared to  Dagget and P r a t t ,  th e  
v i l l a i n s  o f  most o f  th e  e a r l i e r  n o v e ls  seem alm ost c o m ica l. 
These tw o. Cooper em p h asizes, are d an gerou sly  e v i l ;  th ey  
are a th r e a t  to  th e  fa m ily  o f  man and b lo t s  on God's 
kingdom.
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As th e  id e n t ic a l  s h ip s ,  v o y a g es , and g en er a l in t e n t io n s  
in d ic a t e ,  Dagget i s  G ard in er’s  d o u b le . Perhaps i t  would be 
more a cc u r a te  to  say  he i s  a shadow o f  G ard in er’s  amoral 
and i r r e l i g io u s  i n s t i n c t s ,  a p r o je c t io n  o f  what tem pts man 
to  e l e v a t e  h is  g r o sse r  p a r ts  u n t i l  he i s  over c o n fid en t  
and b e l i e v e s  h im se lf  s e l f - s u f f i c i e n t .  The p lo t  o f The Sea 
L ions in v o lv e s  th e ir  sim u lta n eo u s fig u re -sh a d o w  t r i p  t o  
th e  South P o le  fo r  th e  s e a l s .  A lthough t h e ir  m otives are 
d i f f e r e n t  in  one r e s p e c t— Dagget go es  on t h i s  e x p e d it io n  
on ly  fo r  h im s e lf ,  w h ile  G ardiner i s  j u s t  working fo r  P r a tt  
and i s  th u s  not moved o n ly  by p erso n a l g reed — in  both crews 
we d is c e r n  th e  ra p a c io u s  im pulse to  do a l l  but s in k  t h e ir  
s h ip s  w ith  p lunder th a t  i s  re m in iscen t  o f  th o se  q u e s t io n ­
a b le  m oral q u a l i t i e s  e x h ib it e d  by th e  Am ericans in  th e  
Smudge e p iso d e  o f  A f lo a t  and A sh ore.
R osw ell G a rd in er’s  ex a c t  fu n c t io n  in  th e  n ovel i s  not 
ju s t  t o  be a f o i l  fo r  D agget. The n o v e l’s  fo cu s  i s  on h is  
s p i r i t u a l  l i f e  and h is  u lt im a te  co n v e r s io n . In th e  b eg in ­
ning he s u f f e r s  from Raoul Y vard’s  s la v is h  d ev o tio n  to  
reason  and i s  unable t o  embrace th a t  which man’s  l im ite d  
and f a l l i b l e  s e n se s  cannot v e r i f y  or r e p o r t . In h is  p re­
fa c e  t o  t h i s  n o v e l, Cooper names th e  " pride o f  reason"  
as "one o f  th e  most in s in u a t in g  o f  our f o ib l e s ."  He wants 
R osw ell G ardiner to  come t o  s e e  th a t  "som ething th a t we 
cannot comprehend l i e s  a t  th e  ro o t o f  every  d i s t in c t
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d iv i s io n  o f  n a tu r a l phenomena" (p . 7 ) .  The s e r io u s  urgency  
o f  C ooper's  theme i s  r e v e a le d  in  th e  opening paragraph o f  
th e  n o v e l ' s  p r e fa c e :
I f  any th in g  con n ected  w ith  th e  hard­
n ess  o f  th e  human h eart cou ld  su r p r is e  u s , 
i t  s u r e ly  would be th e  in d if fe r e n c e  w ith  
which men l i v e  on , en g ro ssed  by t h e ir  
w o rld ly  o b j e c t s ,  amid th e  sub lim e n a tu ra l  
phenomena th a t  so  e lo q u e n t ly  and u n c e a s in g ly  
speak  t o  t h e ir  im a g in a tio n s , a f f e c t i o n s ,  
and judgm ents. So c o m p le te ly  i s  th e  e x i s ­
te n c e  o f  th e  in d iv id u a l co n cen tra ted  in  
s e l f ,  and so  r e g a r d le s s  does he g e t to  be 
o f  a l l  w ith out th a t  co n tr a c te d  c i r c l e  
th a t  i t  does not probably  happen t o  one 
man in  te n  th a t  h is  th ou gh ts  are drawn 
a s id e  from th is  in te n s e  stu d y  o f  h is  own 
im m ediate w ants, w is h e s , and p la n s , even  
once in  th e  tw en ty -fo u r  h o u r s , to  contem ­
p la te  th e  m a jes ty , m ercy, t r u th , and 
j u s t i c e ,  o f  th e  D iv in e  Being th a t  has 
s e t  him, as an atom, amid th e  m yriads o f  
th e  h o sts  o f  heaven and e a r th , (p . 5)
Cooper o b v io u s ly  ta k e s  no ch an ces h is  theme w i l l  be m issed .
We f i r s t  s u sp e c t  a sym b o lic  p lo t  w ith  Thomas D a g g e t's  
s to r y  o f  h is  know ledge o f  th e  s e a l  rookery and th e  b u r ied  
g o ld .  Dagget had been th e  o n ly  s u r v iv o r  o f  a s h ip  th a t  
once v i s i t e d  th e  is la n d ,  and a p p a ren tly  he has th e  on ly  
e x ta n t c o p ie s  o f  th e  n ece ssa ry  n a v ig a t io n a l c h a r t s .  The 
im p lic a t io n  o f  t h i s  s o le  s u r v iv o r  who i s  now near death  
w ith ou t e v e r  b ein g  a b le  t o  c o l l e c t  on e i t h e r  fo r tu n e  i s  
th a t  such  i s  th e  p r ic e  one must p ay. The m oral im p lied  i s  
th a t  o f  C haucer’s  Pardoner * s  T a le  : Radix Malorum e s t
C u p id ita s . The wages o f  s in  and greed  are d ea th . Deacon
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P r a t t ’s  c u p id ity  i s  arou sed  by th e  s t o r i e s  Dagget t e l l s ,  s o
c a p t iv a te d  by th e  ’’lo v e  o f  Mammon” (p . 56) i s  h e . That
Dagget has been a c a s u a lty  o f  h is  immoral in te n t io n s  i s
e x p l i c i t  when th e  Deacon m e d ita te s  on h is  corpse :
There i t  la y ,  a s e n s e le s s  s h e l l ,  d eser ted  
by i t s  im m ortal t e n a n t , and t o t a l l y  un­
co n sc io u s  o f  th a t  s u b je c t  w hich had so  
l a t e l y  and s o  in t e n s e ly  in t e r e s te d  them 
b o th . I t  appeared as i f  th e  g h a s t ly  
countenance e x p re ssed  i t s  s e n se  o f th e  
u t t e r  w o r th le s sn e ss  o f  a l l  e a r th ly  schemes 
o f w ea lth  and h a p p in e ss . E te r n ity  seemed 
stam ped upon th e  p in ched  and sunken  
f e a tu r e s  ; not e t e r n i t y  in  th e  sen se  o f  
im p er ish ab le  m a tter , but in  th e  sen se  o f  
th e  f a t e  o f man. Had a l l  th e  go ld  o f  th e  
I n d ie s  la id  w ith in  h is  r e a ch , th e  arm o f  
D agget was now p ow erle ss  to  touch  i t .  (p . 58)
T h is  emblem o f  d eath  and th e  h o p e le s s  v a n ity  o f  m ortal 
con cern s shows how much man becomes an o b jec t  o f  r id i c u le  
u n le s s  he i s  redeemed r e l i g i o u s l y .  W ithout r e l ig io u s  
d e v o t io n , how i s  he to  tra n scen d  h is  f i n i t e  world? The 
Deacon i s  on ly  s u p e r f i c i a l l y  moved by t h i s  v i s io n ,  how­
e v e r ,  f o r ,  b ein g  a P u r ita n , Cooper s p e c i f i c a l l y  a rg u es, 
th e  Deacon i s  concerned  forem ost w ith  ap pearan ces, and 
in  h is  l i f e  th ey  have been ’’made t o  ta k e  the p la ce  o f  
r e a l i t y ” (p . 5 9 ) .  I t  i s  not th e  u n r e l ia b le  appearance 
o f  th e  w orld  th a t  undoes man, but man h im s e lf .  The le s s o n  
o f  D a g g et’s  co r p se  i s  ob v iou s t o  anyone open t o  th e  news 
o f  God.
As in  th e  two sea  n o v e ls  p reced in g  The Sea L io n s , 
Cooper in ten d s  h ere fo r  h is  ch a r a c te r s  t o  p en e tra te  th e
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fa ca d e  o f  t h e i r  own b eh avior  and th a t  o f  t h e ir  f e l lo w s  so  
as to  p e r c e iv e  th e s p i r i t u a l i t y  ly in g  a t  th e  h eart o f  a l l  
e x i s t e n c e .  The co v e to u sn ess  o f  Deacon P r a tt  i s  a moral 
and s p i r i t u a l  b lin d n e ss  th a t  must be purged or  punished  
i f  man i s  t o  t h r iv e ,  and i t  i s  th e  p r o t a g o n is t 's  t e s t  o f  
f a i t h  and s tr u g g le  w ith  h is  la c k  o f  a b so lu te  f a i t h  th a t  
th e s e  l a s t  th r e e  n o v e ls  have d e a lt  w ith . Even in  
Sea L io n s , w ith  i t s  e x p l i c i t  c o n f l i c t  betw een appearance  
and r e a l i t y ,  C ooper's p o lem ica l in t e n t io n  i s  not to  attem pt  
t o  reform  s o c ie t y  but th e  in d iv id u a l through  h is  s p i r i t u a l  
t r i a l  and in d iv id u a l o r d e a l .
W itn essin g  th e  mean and s e l f i s h  s p i r i t  o f  th e  Deacon 
may tem pt us to  sym path ize w ith  th e  argument th a t  th e  
mature Cooper was som eth ing o f  a m isan thrope; y e t  we s t i l l  
have th e  p io u s  Mary co u n terp o in ted  w ith  her u n c le , w ith  
R osw ell somewhere in  betw een . In one s e n s e ,  th e r e fo r e ,  
t h i s  n o v e l p r e se n ts  R o sw e ll’s  e x i s t e n c e  and v a c i l l a t i o n  
betw een th e  m oral a n tip o d es  re p r e se n te d  by Mary and th e  
D eacon. One i s  th e s p i r i t ,  th e  o th er  th e  f l e s h ,  j u s t  as  
a t se a  one o f  G ard in er’s  m ates , S teven  S tim son , w i l l  tak e  
Mary’s  p la c e  in  t h i s  schem e, and Dagget w i l l  su p p lan t th e  
D eacon. Mary’s  p o s i t io n  i s  most f u l l y  d e lin e a te d  in  her  
l a s t  in te r v ie w  w ith  G ardiner b efo re  th e  voyage. " ’You 
w orship  your rea so n , in s te a d  o f  th e  o n ly  tru e  and l i v in g  
God. T h is i s  id o la tr y  o f  th e  w orst c h a r a c te r , s in c e  th e  
id o l  i s  never seen  by th e  d e v o te e , and he does not know o f
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i t s  e x i s t e n c e ’” (p . 1 1 8 ) . Mary argues th a t  man’s  reason  
cannot h elp  him in  u nderstanding such  m atters  a s  th e  f a l l ,  
redem ption, and s a lv a t io n ;  ” ’We are t o  b e l ie v e  in ,  and 
not to  reason  on r e v e la t io n ’" (p . 1 1 8 ) . G ardiner cannot 
grasp  th a t  Mary’s  f a i t h  depends upon her not b ein g  a b le  
t o  "understand" why God would a llo w  h is  Son t o  be c r u c if ie d ;  
h is  mind cannot fathom th e s ig n if ic a n c e  o f  m ystery .
T h is e x p l i c i t  t h e o lo g ic a l  d isc o u r se  and p r o s le y t iz in g  
goes  on fo r  s e v e r a l  p a g es , and l a t e r ,  during th e  voyage, 
G ardiner’s  r e l ig io u s  ed u ca tio n  w i l l  be co n tin u ed  by 
S tim son . Such p a ssa g es  e x p la in  why The Sea L ion s has many 
d e tr a c to r s .  Even i f  we were not in  an age o f  u n c e r ta in ty  
and d oub t, we would o b je c t  t o  t h i s  e x p l i c i t  m o ra liz in g  and 
p h ilo so p h iz in g  in  a work o f f i c t i o n .  Cooper s im p ly  cou ld  
not c o n tr o l h is  im pulse to  improve and con vert h is  a u d ien ce .  
And no on e, t o  my know ledge, applauds t h i s  in tr u s io n  by 
Cooper o f  h is  own b e l i e f s  in  such  a heavyhanded way, no 
m atter th a t  th ey  are h e a r t - f e l t  and w orthy id e a s  and 
p r in c ip le s .  And one has on ly  t o  c o n su lt  h is  l e t t e r s  t o  
d isc o v e r  how c lo s e  t o  Mary’s  were C ooper’s  own b e lie f s .® ^
But i t  i s  a m istak e t o  r e je c t  th e  n o v e l because o f  t h i s  
f la w , even  though i t  i s  a p erv a s iv e  o n e . What we sh ou ld  
examine in s te a d  i s  th e  way Cooper u se s  th e  sym b o lic  voyage 
and th e  doppleganger theme to  r e in fo r c e  and sup p ort th e  
s p e c i f i c  theme he r e g r e t ta b ly  w i l l  not a llo w  th e  sym b olic  
elem en ts  to  s e t  fo r th  w ithout such e x p l i c i t  d id a c t ic is m .
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On th e  f i r s t  day out on th e  s e a ,  G ardiner fo r  th e  f i r s t  
tim e s ig h t s  "a sch oon er o f  about our tonnage and under 
p r e c is e ly  our canvas" (p . 1 2 7 ) . They s t e e r  in  i t s  d ir e c t io n  
fo r  a c lo s e r  lo o k : "In s i z e ,  th ere  was no apparent d i f f ­
eren ce  betw een th e  v e s s e l s ,  and th ere  was a somewhat r e ­
markable resem b lance in  th e  d e t a i ls "  (p . 1 2 9 ) . I t s  name 
i s  th e  "Sea Lion" o f  M artha's V ineyard, or "The Sea Lion I I , "  
ca p ta in ed  by Jason  D agget, and th e  s h ip  i s  on p r e c is e ly  th e  
same m iss io n  as th e  "Sea L ion I ."  These e x p l i c i t  com parisons  
sh ou ld  not be l o s t  on th e  re a d e r . By making th e  v e s s e l s  
shadows o f  one a n o th e r . Cooper i s  p o in tin g  out th e  s im ila r  
r e la t io n s h ip  o f  th e  c a p ta in s .  But i t  i s  not a cc u r a te  to  
say  th a t  Dagget and G ardiner are as id e n t ic a l  as th e  s h ip s ,  
on ly  th a t  th e r e  i s  an ex tra o r d in a ry  r e la t io n s h ip .  T h is  i s  
a l l  we know fo r  now. D agget c la im s he c r e a te d  a tw in  b e­
cau se he s o  much admired G a rd in er 's  v e s s e l .  We s e e  in  t h i s  
r e la t io n  an o th er  B en ito  C ereno d e c e p tio n , fo r  D a g g et's  
sh ip  i s  not what i t  seem s, not in  purpose or p a s t .  G ardiner, 
a t t h i s  p o in t d ea f and dumb t o  th e  moral and r e l ig i o u s  
dim ension o f  a l l  c r e a t io n ,  i s  not in c l in e d  to  make "moral 
in f e r e n c e s ,  from o rd in ary  ev e n ts"  (p . 1 3 3 ) . He can on ly  
manage a vague s u s p ic io n  even  though i t  was uncommon to  
f in d  two v e s s e l s  " so  m olded, stow ed , sp a r red , and hand led , 
th a t  th e ir  r a te  o f  s a i l i n g  sh ou ld  be n ea r ly  id e n t ic a l"
(p . 1 3 4 ) . T h is  i s  foresh ad ow in g , o f  c o u r s e .
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The voyage t o  th e  South P o le  i s  covered  f a i r l y  r a p id ly ,  
as o n ly  two e p is o d e s  are  r e la t e d  a lon g  th e  way. One in ­
v o lv e s  a b r ie f  h a lt  t o  hunt w h a le s . The two s h ip s  both  
p a r t ic ip a t e  in  t h i s  v en tu re , though not in  harmony. At 
f i r s t  th e  hunt seem s m erely a d ig r e s s iv e  adventure w ith  
no p a r t ic u la r  s ig n i f i c a n c e ,  th e  s o r t  o f  s t a l l i n g  and c l u t t e r ­
ing we s e e  in  so  many o f  C ooper’s  n o v e ls .  But as th e  hunt 
c o n c lu d e s , b oth  Dagget and G ardiner harpoon d if f e r e n t  w hales  
a t about th e  same in s t a n t .  The c h a s e , how ever, b rin gs  th e  
two on a c o l l i s i o n  c o u r s e . The l i n e s  become en ta n g led  as 
one whale e s c a p e s  and th e  two c a p ta in s  end up sta n d in g  on 
and c la im in g  th e  same w h ale . Thus Cooper u se s  t h i s  ep iso d e  
not j u s t  so  many p ages o f  s to r y  but l i t e r a l l y  to  l in k  th e s e  
two ch a r a c te r s  to g e th e r  t o  fu r th e r  t h e ir  id e n t i f i c a t io n  as  
d o u b les . And i t  has a secon d  fu n c t io n . B ecause Dagget does 
not know th e  p r e c is e  lo c a t io n  o f  th e  s e a l  rook ery , he 
a ttem p ts  t o  a t ta c h  h im se lf  t o  G ard in er. He c o n s ta n t ly  
p rop oses a p a r tn e r s h ip , as he now d o e s , a co n so rt r e la t io n ­
sh ip  betw een th e  tw o , and s in c e  G ardiner r e s i s t s  t h i s  pro­
p o s a l ,  D agget th u s  becomes a burden fo r  him, a t r i a l  o f  
s o r t s ,  not u n lik e  th e  A ncient M arin er's  a lb a tr o s s .
G ardiner w r ite s  home t o  Mary e x p r e ss in g  h is  a g i t a t io n  over  
tr y in g  t o  r id  h im se lf  o f D agget and b ein g  unable t o ,  j u s t  
as a man m ight want to  escap e or su p p ress  h is  l e s s  lau d a­
to ry  in s t i n c t s  but not b ein g  a b le  t o .  G ardiner in  fa c t  
may want t o  k i l l  h is  double but ca n n o t. He fr e q u e n tly
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c a lc u la t e s  an e sca p e  from Dagget and f i n a l l y  b r in g s  t h i s  
o f f  in  th e  secon d  e p iso d e  o f  th e  voyage, a b r ie f  s to p  
a t th e  tu r b u le n t  Cape Horn. In th e  m is ts  and fo g s  o f  
t h i s  re g io n  G ardiner f i n a l l y  shakes " o f f  h is  leech "
(p . 2 0 6 ) .
Dagget r e p r e se n ts  a co rru p tio n  o f  th e  s o u l in  h is  
greed  and s e l f i s h n e s s .  While G ardiner i s  from th e  f i r s t  
a much b e t t e r  man, he la c k s  th e  moral and s p i r i t u a l  in -  
te r g r a t io n  th a t  would a llo w  him to  d ea l w ith  h is  d oub le.
The Sea L ion s s u g g e s t s  in  i t s  c l im a c t ic  voyage and in  th e  
p r e s e n ta t io n  o f  th e  A n ta r c t ic  r e g io n  th a t  a c e r ta in  c lim a te  
and backdrop i s  n e ce ssa ry  fo r  th e  s p i r i t u a l  r e g en era tio n  
and in te g r a t io n  o f  G ardiner. When th e  "Sea L ion I" reach es  
th e  is la n d s  a t  South A m erica’s  t i p  th e r e  i s  a complex 
s o l i t u d e ,  d e s o la t io n ,  y e t  s u b lim ity  about th e  p la c e .  The 
men e x p re ss  awe a t th e  g lo r y  o f  c r e a t io n  th ey  are brought 
t o  w itn e s s :  In th e  m id st o f  th e  tu rb u len t  e d d ie s  and
t i d e s ,  "no man sp o k e , fo r  each person  f e l t  th a t  th e  c r i s i s  
was one in  w hich s i l e n c e  was a s o r t  o f  homage t o  th e  
d e ity "  (p . 2 0 9 ) .  They anchor here s o  th a t  G ardiner and 
Stim son may ascen d  a pyram id-shaped rock  th a t  marks th e  
ca p e . T h is a c t io n  b eg in s  a m o t if ,  fo r  s e v e r a l  more tim es  
th e s e  two w i l l  c lim b  m ountains to g e th e r ,  and each  tim e  
G a rd in er’s  s p i r i t u a l  a d v iso r  a f lo a t  u se s  th e  o c c a s io n  to  
advance th e  c a p ta in ’s  s p i r i t u a l  p r o g r e ss . J u st as Gardiner 
v a c i l la t e d  betw een th e  in f lu e n c e  o f  Mary and th e  Deacon at
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O yster Pond P o in t , now he o cc u p ie s  a s im i la r ly  sym bolic  
p la c e  betw een D agget and S tim son . One t r i e s  t o  p u l l  him 
down to  p e r d it io n ;  th e  o th e r , as th e  m ountain clim b in g  
s u g g e s t s ,  a ttem p ts  to  l i f t  h is  h eart heavenward. I t  i s  
th e  p art o f  G ardiner re p r ese n te d  by D agget, th e  corrupt  
and m orta l p art o f  man, th a t  must be purged , d estro y ed ,  
or co n v er ted  s o  th a t  th e  n oncorporal s p i r i t  can l i v e  
and be n o u r ish ed .
From th e  rock  G ardiner and Stim son can s e e  the P a c if ic  
t o  th e  r i g h t ,  th e  A n ta r c t ic  t o  th e  f a c e ,  and th e  A t la n t ic  
t o  th e  l e f t ,  and in  th e  p resen ce  o f  snow, r a in ,  m is t s ,  
and c lo u d s ,  Cooper b rin gs th e  p le n itu d e  and power o f  
c r e a t io n  t o  bear on th e  co n sc io u s  minds o f  th e s e  two voya­
g e r s .  B efore  them l i e s  "the m y ster io u s  d ep ths o f th e  
a n t a r c t ic  c i r c l e .  . . .  t o  th e  southw ard of th e  Horn i t s e l f ,  
a l l  seemed a w aste" (p . 2 1 7 ) . The a n t a r c t ic  ocean appears 
a " grea t void" w ith  i t s  "dark and menancing" w eath er. Such 
a s y m b o l ic a l ly  charged atm osphere s u g g e s t s  why Conrad h eld  
Cooper in  su ch  h igh  esteem , fo r  th e s e  p a ssa g es  are c e r ­
t a in ly  re m in isc e n t  o f  much o f  Conrad’s  sym b o lic  n a u t ic a l  
t a l e s  :
For James Fenimore Cooper nature was not 
th e  framework, i t  was an e s s e n t ia l  part 
o f  e x i s t e n c e . He cou ld  hear i t s  v o i c e , 
he cou ld  understand i t s  s i l e n c e ,  and he 
co u ld  in te r p r e t  both  fo r  us in  h is  prose  
w ith  a l l  th a t f e l i c i t y  and su r e n e ss  of 
e f f e c t  th a t  belong to  a p o e t ic a l  con ­
c e p t io n  a l o n e . 88
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At t h i s  p o in t  in  th e  n a r r a t iv e , th e  "Sea Lion" o f  
O yster P o in t has e lu d ed  i t s  tw in , but no soon er does i t  
do s o  than G ardiner b eg in s  t o  f e e l  u neasy , as i f  he were 
somehow now in com p lete  and on h is  own, e s p e c i a l ly  as th e  
s h ip  probes deeper in to  unknown r e g io n s . We f e e l  alm ost 
as i f  man here i s  e n te r in g  a forb id d en  or perhaps a sa cred  
region® ^: "To th e  southward a co ld  m is t in e s s  v e i le d  th e
v iew , and every  m ile  th e  sch ooner advanced appeared l i k e  
p e n e tr a tin g  deeper and deeper in to  re g io n s  th a t  nature had 
h ith e r to  w ith h e ld  from th e  in v e s t ig a t io n  o f  th e  mariner"  
(pp. 2 1 8 -1 9 ) . But as th e  m is ts  c le a r ,  th e  scen e  r e v e a ls  
much more than j u s t  th e  fo reb o d in g . Ice  b ergs are e v e r y ­
where; some seem q u ite  b la c k , o th ers  "were gorgeous in  
t h e i r  gleam s o f  em erald and gold "  (p . 2 2 2 ) . With th e va r­
io u s  a q u a tic  b ird s  and se a  cr e a tu r e s  Cooper c r e a te s  a 
" p ic tu re  o f  anim ated nature" (p . 2 2 2 ) . I n t e r e s t in g ly ,  
G ardiner o f te n  m istak es  th e  b ergs fo r  m ou n ta in s . "The 
g lo r io u s  Alps th em se lv e s , th o se  wonders o f  th e  e a r th ,  
c o u ld  s c a r c e ly  compete in  s cen ery  w ith  th e  v iew s th a t  
n ature la v is h e d , in  th a t  rem ote s e a , on a seem ing v o id .
But th e  might and horror o f  God were th e r e ,  a s w e ll  as 
b en eath  th e  eq u ator” (p . 2 2 5 ) . We are c l e a r ly  t r a v e l l i n g  
t o  a s p e c ia l  p la c e ,  one unique in  th e  w orld where we may 
rea so n a b ly  a n t ic ip a te  a grand drama ; s u r e ly  some s i g n i f i ­
can t a c t io n  w i l l  t r a n s p ir e .  And Cooper u se s  th e s e  la v i s h  
d e s c r ip t io n s  to  do more than s im p ly  anim ate n a tu r e . The
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scen e  s o  fa r  has been s p le n d id , but w ith  m o u n ta in -lik e  
b ergs f l o a t i n g ,  w ith  th e  m is ts  and f o g s ,  and w ith  th e  con­
s t a n t l y  changing c o lo r s ,  th e r e  i s  d ece p tio n  and u n c e r ta in i ty  
h ere , as one w ith ou t f a i t h ,  la c k in g  th e  rock o f God, 
m ight be a f f l i c t e d  w ith . Suddenly th e  top  o f  a r e a l  moun­
t a in  comes in to  v iew ; "A rock  th a t  i s  n ear ly  p e rp en d icu la r , 
r i s i n g  out o f  th e  ocean  fo r  a thousand  f e e t ,  i s  e v e r  im­
p osin g  and gran d . T h is was rend ered  s o  much th e  more so  by
i t s  lo n e l in e s s ,  i t s  s t a b le  and stem  p o s i t io n  amid f lo a t in g  
and moving m ountains o f i c e , i t s  brown s id e s  and b a ld
sum m it, th e  l a t t e r  th en  r e c e n t ly  w hiten ed  w ith  a f a l l  o f
pure snow, and i t s  frow ning and f ix e d  a sp e c t amid a scen e  
th a t  m ight o th e r w ise  be s a id  t o  be ev er  in  motion" (p . 2 2 2 ) .  
Here i s  an o b j e c t i f i c a t io n  o f  what G ardiner has come to  
f in d ,  w hether he y e t  knows i t  or n o t .  Here i s  th e  power, 
th e  m a g n if ic e n c e , and th e  c e r ta in ty  o f  God. Now th e  whole 
scen e  r e p r e se n ts  th e  m u ltitu d e  and com p lex ity  o f  l i f e  h e ld  
sud d en ly  in  a newly ord ered  p e r s p e c t iv e ,  l i k e  th e  famous 
j a r  in  W allace S te v e n 's  poem, though here not a th in g  o f  
man, but a th in g  o f  God ca u ses  th e  new o rd er . Perhaps th e  
b e s t  in t e r p r e t a t io n  o f  t h i s  scen e  i s  C ooper's own o f  a 
s im ila r  rock  in  th e  s e r i e s  o f  p a in t in g s  by Thomas C o le ,
"The Course o f  Em pire," t o  w hich I r e fe r r e d  e a r l i e r :
"There i s  a s u b l im ity  about th e  rock  on th e  m ountain to p ,  
s e e n  in  i t s  d i f f e r e n t  a s p e c t s ,  but alw ays th e  same, a
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monument o f  i t s  d iv in e  o r ig in ,  amid a l l  th e  changes o f  
th e  s c e n e , th a t  has alw ays d eep ly  a f f e c t e d  me."^®
Once a g a in , G ardiner and Stim son a scen d  th e  p r e c ip ic e .  
G a rd in er 's  s p e c i f i c  r e l ig i o u s  b e l i e f s — he i s  not w ithout  
f a i t h — seem t o  be D e i s t i c ,  and Cooper f u l l y  in ten d s  G ardiner 
t o  seem t o  be a p e r f e c t ly  u p r ig h t , r e s p e c ta b le  f e l lo w .
James Grossman q u ib b le s  th a t  G ardiner i s  not a bad s o r t ,  
i s  not an i n f i d e l ,  and th a t  Cooper’s  u sin g  him as th e  
c o n v e r te e , t h e r e fo r e ,  i s  f a u l t y . B u t  as Mary's a b so lu ­
tism  in d ic a t e s .  Cooper w ish es to  con v in ce  us th a t  an en or­
mous gap e x i s t s  betw een an ord in ary  good man l i k e  G ardiner, 
and tru e  c h ild r e n  o f  God such  as S tim son or Mary, fo r  
G ardiner t r u s t s  t o  h is  reason  and d e n ie s  C h r is t 's  d iv in i t y .  
For in s ta n c e ,  G ardiner th in k s  l i t t l e  o f  r e c o g n iz in g  th e  
Sabbath here in  t h i s  o th erw o rld ly  p la c e :  "Pride o f  reason
rendered  him j e a lo u s  o f  ev e r y th in g  l i k e  a co n c e ss io n  to  
th e  f a i t h  o f  th o se  who b e l ie v e  in  th e  Son o f  God" (p . 2 4 0 ) . 
Yet in  t h i s  s e t t in g  th ere  are h op efu l s t i r r in g s  in  
R o sw e ll's  s o u l .  He c o n tin u es  a lm ost d a i ly  re a d in g s  in  
th e  B ib le  Mary s e n t  w ith  him, and a t  one p o in t he seek s  
out S tim son , who u s u a l ly  seems c o n s ta n t ly  a t  h is  sh o u ld e r , 
and fo r  a th ir d  tim e th ey  a s s a u lt  th e  "summit of th e  
s t e r i l e  r o c k s ."  With each  a s c e n s io n  G ardiner i s  a b le  to  
g a in  a b e t t e r  p e r s p e c t iv e  from which he can b e t t e r  under­
stan d  h is  p la c e  in  th e  scheme o f  t h in g s .  H is a b i l i t y  to  
s e e  so  much and s o  fa r  from th e mountain to p  r e v e a ls  by
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c o n tr a s t  how l i t t l e  he can p e r c e iv e  on ground l e v e l .  And 
s o  i t  i s  w ith  f a i t h ,  Cooper im p lie s .  W ithout a s p i r i t u a l  
v is io n  man m is s e s  most o f  what th ere  i s  in  th e  w orld worth  
s e e in g .  G a rd in er’s  o rd e a l here w i l l  make him aware o f  how 
b lin d  he has b een .
W hile on th e  m ountain on t h is  o c c a s io n  th ey  s ig h t  th e  
o th e r  "Sea L ion ” a sh o r t  way o f f ,  a lm ost i c e - lo c k e d .  They 
im m ediately  s e t  o f f  to  warm Dagget o f  h is  im m ediate p e r i l ,  
but th e  o th e r  c a p ta in  i s  a t f i r s t  u n resp on sive  t o  t h e ir  
e n t r e a t i e s ,  s o  corru p ted  i s  he by h is  d e v o tio n  to  th e  "root 
o f  a l l  e v i l" :  "Even th e n , w ith  h is  v e s s e l  l i t e r a l l y  s h e lf e d  
on th e  i c e ,  c e r t a in  th a t  she had been v io l e n t ly  n ip p ed , he 
was c o n g r a tu la t in g  h im s e lf  on reach in g  a s e a lin g -g r o u n d ,  
from w hich he co u ld  never re tu rn  w ith out en co u n ter in g  
a l l  th e  dangers o ver  again" (p . 2 5 9 ) . The b lin d e r  Dagget 
becomes t o  h is  a c tu a l predicam ent h ere , th e  more c o n sc io u s  
G ardiner grow s. As one w eakens, th e  o th er  s tr e n g th e n s .
T h is  r e la t io n s h ip  i s  m irrored  in  numerous w ays. P h y s ic a l ly  
i t  i s  t r u e :  D agget la t e r  breaks h is  l e g ,  w h ile  G ardiner
rem ains h e a lth y . G a rd in er’s  s e a l in g  camp i s  w e ll  o rgan ized  
and m a in ta in ed ; D a g g et’s  i s  s l ip s h o d  and random. The crew  
o f  "Sea L ion  I" have tak en  th e  in n ocen t and u n su sp ectin g  
s e a l s  c a r e f u l ly  and q u ie t ly ;  th e  o th er  crew , and e s p e c i a l ly  
i t s  c a p ta in ,  are r e c k le s s  in  t h e ir  h a ste  t o  eq u a l th e  
o th er  grou p ’s  c a tc h .
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A fter  a month o f  h u n tin g , G ard in er 's  sh ip  i s  f u l l .
But Dagget co n v in ce s  him t o  remain and h e lp  him f i l l  h i s ,
even  though th e r e  are v a r io u s  warning s ig n s  th a t  th ey  need
to  soon  depart or r i s k  b ein g  icebound fo r  th e  w in te r .
Dagget argu es th a t  th ey  throw  o f f  a l l  r e s t r a i n t s ,  th a t  i s ,
th a t  th e y  sh ou ld  make a mad rush to  c o l l e c t  as many s e a ls
as p o s s ib le  and tak e th e  chance o f  th e  s e a l s  d ep a rtin g ;
and he a l s o  wants t o  ce a se  k eep in g  th e  Sabbath, a h ab it
th a t  Stim son has been r e sp o n s ib le  fo r  m a in ta in in g . On
th e  one hand, G ardiner more and more m arvels over th e
gran d eu r, s u b l im ity ,  and beauty  o f t h i s  w ild  s c e n e . He i s
b eg in n in g  to  respond to  th e  s p i r i t u a l i t y  s u ffu s e d  in  t h i s
n a tu r a l s e t t i n g .  D agget, however, i s  a f f e c t e d  in  q u ite
an other way: " ' *Tis a rem arkable s p o t ,  as no one can
deny . . . but I l i k e  i t s  abundance o f  s e a l  th e  most o f
a l l .  I cannot say  I have much t a s t e  fo r  s i g h t s ,  u n le s s  th ey
b rin g  th e  prom ise o f  good p r o f i t s  w ith  them ” ’ (p . 2 7 2 ) .
So, to  what Cooper o b v io u s ly  means as th e s ig n i f ic a n c e  o f
t h i s  p la c e ,  Dagget f e e l s  n o th in g , he can f e e l  n o th in g . As
th e  n a rra to r  s p e c i f i c a l l y  s a y s ,  ’’The lu s t  o f  g o ld  was
stro n g  w ith in  him; and w h ile  th a t  has f u l l  dom inion over
th e  h e a r t , i t  i s  v a in  to  ex p ec t th a t  any p u re ly  s p i r i t u a l
f r u i t s  w i l l  r ip e n  th e r e ” (p . 2 7 3 ) . The c o n tr a s t  between
th e  two c a p ta in s  i s  c le a r  s in c e  we w itn e s s  as we read of
t h i s  voyage th e  r ip e n in g  o f  th e  f r u i t s  w ith in  G ardiner.
Given th e  s t e r i l e ,  f r i g id  c l im a te . C ooper's use o f  th e
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image o f  th e  f r u i t  r ip e n in g  co n tin u es  th e  theme o f  th e  
paradox o f  f a i t h  and th e  paradox o f  nature t o o .  As we w i l l  
la t e r  d is c o v e r ,  much can grow in  t h i s  in h o s p ita b le  p la c e  
i f  one i s  warmed ad eq u ate ly  by God.
W hile Dagget f ig u r e s  p r o f i t s ,  G ardiner’s  th ou gh ts  tu rn  
t o  Mary and her " ex cess iv e"  f a i t h .  I t  i s  c r e d ib le  th a t  
G ardiner sh ou ld  be m u llin g  over th e  r e l ig i o u s  m atters  w ith  
w hich h is  mind i s  more and more p reoccu p ied . But we have 
in  th e s e  m e d ita t io n s  th e  p a in fu l e x c e ss  o f  C ooper’s  h and lin g  
o f  h is  them e. The s tr o n g ly  d eveloped  c o n tr a s t  betw een th e  
th ree  p r in c ip a ls  o f  th e  voyage has c l e a r ly  shown th e  s p l i t  
between G ardiner and h is  d ou b le , and G a rd in er 's  s u p e r io r i t y  
i s  a s  ob v iou s as D a g g et's  d ep r iv a tio n  o f  s p i r i t .  But 
Cooper w i l l  not a llo w  h is  images and sym bols t o  carry  h is  
id e a s .  The n arrator  must put on th e  mask o f  th e  p r o s a ic  
Stim son and have th e  l a s t  word: G a rd in er's  r e l ig i o u s
th ou gh ts  " con verted  th e  ex tra o rd in a ry  view  th a t  la y  b efo re  
h is  s ig h t  in t o  a v a s t ,  m a g n if ic e n t , gorg eo u s, though  w ild  
tem p le , fo r  h is  w orship  and honor. I t  m ight be w e ll  fo r  a l l  
o f us o c c a s io n a l ly  t o  pause in  our eager  p u r su it  o f  w orld ly  
o b j e c t s , and look  around a t th e  w orld i t s e l f , c o n s id e r in g  
i t  as but a p a r t ic le  in  th e  i l l im i t a b l e  f i e l d s  o f  c r e a ­
t io n .  . . . b r ie f  but v iv id  g la n c e s  a t th e  im m ensity o f  
th e  m oral space which se p a r a te s  man from h is  D e ity ,  have 
very h e a lt h fu l  e f f e c t s  in  in c u lc a t in g  th a t h u m ility  which  
i s  th e  s te p p in g -s to n e  o f  f a i t h  and love" (p p . 2 7 4 -7 5 ) .
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T h is  lon g  scen e  betw een th e  th r e e  men ta k e s  p la c e  on to p  
o f  th e  m ountain , where most o f  th e  s p i r i t u a l  in s ig h t s  
have o cc u r red , and as th e y  s t a r t  down D agget f a l l s ,  a lm ost  
p e r ish e s  in  th e  snow, i s  on ly  a t  th e  l a s t  moment saved  
by G ard in er , and breaks h is  l e g .  T h is b eg in s  th e  s low  but 
c e r ta in  d i s in t e g r a t io n  o f  th e  n o n - s p ir i t u a l  a sp e c t  o f  
G a rd in er .
The w ily  and tem p tin g  D agget u se s  h is  d isad van taged  
p o s i t io n  a g a in  t o  con v in ce  G ardiner t o  rem ain , d e s p ite  th e  
fo reb o d in g s  o f  bad w ea th er , and s u p e r v is e  th e  lo a d in g  and 
f i l l i n g  o f  th e  "Sea L ion I I ."  G ardiner succum bs, but 
D a g g e t's  u n d is c ip l in e d  crew r e fu s e  to  fo l lo w  ord ers  and 
run amok, s la u g h te r in g  th e  s e a l s  and u p s e t t in g  th e  p a ttern ed  
and harmonious r e la t io n s h ip  e a r l i e r  e s t a b l i s h e d .  Yet both  
crew s rem ain as th e  s ig n s  o f  summer s t e a d i ly  fa d e .
At l a s t  th ey  lo a d  th e  s h ip s  and a ttem pt esca p e  through  
th e  numerous ic e  f l o e s .  T h is  s e c t io n  o f  th e  n ovel f in d s  
Cooper a t h is  b e s t  as he n a rra te s  rap id -p a ced  a c t io n  
seq u en ces  o f  th e  s h ip s  f in d in g  o n ly  one c u l - d e - s a c  a f t e r  
an other in  th e  m a z e -lik e  s e a .  In th e  m idst o f  th e s e  
dangerous m aneuverings a foresh ad ow ing o f  G a rd in er’s  
u lt im a te  co n v er sio n  o ccu rs  as he i s  moved by th e  "magni­
f ic e n c e "  o f  th e  p ic t u r e s  th e  ic e  makes t o  t r u s t  in  P r o v i­
dence fo r  once in  h is  l i f e , a s  i t  sud d en ly  o ccu rs  to  him 
th a t  God d id  produce a l l  th in g s  (p . 3 0 4 ) .
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Cooper in te r r u p ts  th e  n a r r a t iv e  h e r e , as he does  
s e v e r a l  t im e s  thoughout th e  a d v en tu r e , w ith  in te r lu d e  
ch a p ters  s e t  back home w ith  Mary and th e  Deacon co n v er sin g  
on th e  l i k e l y  f a t e  o f  th e  e x p e d it io n . I t  i s  in t e r e s t in g  to  
n ote how c l o s e l y  D agget*s f a i l i n g  h e a lth  and g en er a l d e­
c l in e  i s  p a r a l l e le d  by th e  D eacon’s .  And th e  g o ld - lu s t  
th e y  both  sh are  i s  th e  u lt im a te  cau se  o f  t h e i r  i n f i r m i t i e s .  
Mary s e e s  t h i s  greed  in  her u n c le  and mourns over h is  
" b lin d n e ss  and w o r ld in e s s ."  These ch a p ters  fu n c t io n  p r i ­
m arily  t o  le n g th e n  th e  book, p ro lon g  th e  su sp en se  con cern in g  
th e  fo r tu n e s  o f  th e  v e s s e l s ,  and d e la y  th e  c lim a x . The one 
r e le v a n t  fu n c t io n  th ey  have i s  th e  fu r th e r  p a ir in g  and 
grouping o f  c h a r a c te r s  w hich g iv e s  them much more reason  
fo r  b ein g th an  i s  common in  Cooper who, having t o  meet 
le n g th  re q u ir em en ts , o f te n  pads h is  n o v e ls  and th u s fla w s  
them .
M eanwhile a t  th e  South P o le , h is  s h ip  c r ip p le d  by th e  
i c e ,  Dagget once a g a in  a p p e a ls  t o  G ardiner fo r  s u c c o r .  
S y m b o lic a lly  G ardiner cannot le a v e  h im s e lf .  Ind eed, he 
f e e l s  "chained" t o  D a g g et’s  f a t e  ( 3 3 3 ) .  Thus th ey  are  
fo r c e d  t o  re tu r n  t o  t h e ir  s e a l in g  grou n d s. But i t  h ard ly  
seem s th e  same p la c e  as summer has g iv e n  way t o  autumn 
One s ig n  o f  t h i s  change i s  th e  d isap p earan ce o f  th e  s e a l s ,  
which i s  a ls o  a s ig n  th a t  G ardiner p ro p er ly  in t e r p r e t s  as  
ominous and as an e x p r e ss io n  o f  D iv in e  d is a p p r o v a l. T h eir  
le a v in g  i s  sym b o lic  o f  D a g g e t's  e r r o r s  and an in d ic a t io n
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th a t  th ey  are a l l  being l e f t  t o  t h e ir  f a t e .  To D agget, 
how ever, t h i s  p o r ten t means o n ly  d ecrea sed  reven u e , and 
t h i s  i s  th e  e x te n t  o f  h is  r e sp o n se . We have l i t t l e  hope 
f o r  one s o  c a l lo u s  and unmoved by th in g s  around him, fo r  
one who i s ,  l i k e  th e  Deacon, so  b l in d .
The v e s s e l s  re tu rn  t o  th e  camp and b eg in  at once to  
r e p a ir  b oth  c r a f t s  so  as t o  make an other and la s t  attem pt 
t o  esca p e  th e  A n ta r c t ic  w in te r . W hile G ardiner m arvels 
a t  th e  i n t r i c a c i e s  o f  th e  u n iv e r se  th a t  produce th e  d i f ­
fe r e n t  s e a s o n s ,  he more and more s e e s  th e  "power and 
wisdom" b eh in d  and w ith in  nature and a l l  th e  ev e n ts  o f  
l i f e .  That i s ,  h is  repense and s e n s i t i v i t y  t o  th e  s p i r i ­
t u a l  e lem en t s u f fu s in g  a l l  l i f e  i s  b e in g  h e ig h ten ed . But 
he rem ains an x iou s about th e  coming w eather and being  
" v e ile d  in  th e  fr e e z in g  o b sc u r ity  o f  i t s  long and gloomy 
t w i l i g h t  i f  not a b so lu te  n ight"  (p . 3 5 1 ) . Such images 
cau se  us t o  a n t ic ip a te  th e  b i t t e r  w in ter  th a t  th ey  w i l l  not 
e s c a p e , and t o  regard  i t  a s  a k in d  o f  p u r g a to r ia l e x p e r i­
e n c e , th e  l a s t  o rd ea l and t e s t .
D e s p ite  t h e ir  many la b o r io u s  a ttem p ts  to  re tu rn  home, 
a l l  con cern ed  are f in a l l y  lock ed  in  by th e  m assive f l o e s .
In f a c t  D a g g et’s  v e s s e l  i s  a c t u a lly  l i f t e d  out o f  th e  
w ater and " sh e lv ed  by th e moving ic e ,"  w hich c r u c ia l ly  
damages h is  s h ip :  "she was l i t e r a l l y  buried" by th e i c e .  
" A ll t h i s  had been done in  te n  m in u te s ’. Then i t  was th a t
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th e  v a s t  s u p e r io r i t y  o f  nature over th e  r e so u r c e s  o f  man 
made i t s e l f  ap p aren t."  The crews o f  both  s h ip s  are  th u s  
made aware v i s u a l ly  "of t h e ir  own in s ig n if ic a n c e "  (p . 3 6 1 ) .  
But t h i s  u nu su al predicam ent o f  D agget*s sh ip  i l l u s t r a t e s  
more than man's f in i t u d e  in  c o n f l i c t  w ith  n a tu re . For a l l  
p u r p o se s , th e r e  now rem ains on ly  one s h ip ,  j u s t  as we 
sh ou ld  now su s p e c t  th a t  th e r e  can be o n ly  one s u r v iv in g  
c a p ta in .  A ll  th a t  D agget and h is  v e s s e l  r e p r e se n t  as 
shadows and d ou b les  o f  G ardiner and h is  s h ip  must p e r ish ,  
and t h i s  s h e lv in g  i s  p art o f  th e  p ro ce ss  th a t  began w ith  
D agget*s broken l e g .  The image o f  th e  s h ip 's  b e in g  b ur ied  
in  th e  i c e  im p lie s  a l i k e  fa t e  fo r  D a g g et.
The e x te n t  o f  D agget' s  c u p id ity  and moral co r ru p tio n  
i s  in s ta n c ed  when he s t i l l  r e fu s e s  t o  a cc ep t th e  ob v iou s  
and in e v i t a b le  co u rse  o f  a c t io n  th a t th e y  a l l  must communally 
fo l lo w  i f  th ey  are to  s u r v iv e . He asks G ardiner t o  pump 
ou t th e  o i l  he has s to r e d  aboard th e  "Sea Lion I" so  Dagget 
can put h is  s e a l  s k in s  on board, then  t h i s  one s h ip  can 
make a f i n a l  e sca p e  a ttem p t. Gardiner f i n a l l y  c o n fro n ts  
Dagget w ith  th e  o b v io u s , th a t  th e ir  predicam ent has been  
cau sed  by D agget' s  mania fo r  more and more s k in s .  But th e  
u n regen era te  c a p ta in  can s im p ly  r e p ly : " 'S k in s , measure
fo r  m easure, in  th e  way o f  ton nage , w i l l  b rin g  a g re a t  
d ea l more than i l e '" (p . 3 6 8 ) . The corru p t d im ension  o f  
man r e p r ese n te d  by D agget, th e  m ortal b lin d n e s s ,  i s  c l e a r ly  
beyond hope and r e g e n e r a t io n .
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Cooper u se s  an in t e r e s t in g  image m o tif  to  d e t a i l  th e  
s i t u a t io n  th e  s e a le r s  are now in .  L ife  i s  p resen ted  in  
term s o f  warmth and h ea t, and s in c e  th e  sun i s  c o n s ta n t ly  
seen  as God’s  l i g h t  or beacon in  an o th erw ise  dark w orld , 
i t  ta k es  on sym b o lic  a sp e c ts  o f  both th e  v i t a l  heat o f  
l i f e  and s p i r i t u a l  warmth to o . Cooper d e s c r ib e s  th e  mood 
as d e s o la t e ,  "devoid  o f hope. . . .  I t  was midday, and i t  
was f r e e z in g  everywhere in  th e  sh ad e. A b r igh t g e n ia l  sun  
was shedding i t s  g lo r io u s  rays on th e  ic y  panorama" (p . 3 6 3 ) . 
The immediate problem i s  p rov id in g  f u e l  s o  th a t th ey  can 
su r v iv e  th e  months o f  b i t t e r ly  co ld  w in ter  ahead. V ita l  
h e a t , e s s e n t i a l  t o  l i f e ,  must be k ept c ir c u la t in g  " ’u n t i l  
G od's sun comes back in  h is  c o u r s e ,’" as Stim son sa y s  
(p . 3 7 5 ) . We are reminded here o f  th e  analogous r e la t io n ­
sh ip  in v o lv in g  C h r is t , whose d iv in i t y  G ardiner cannot y e t  
a c c e p t. C h r is t , th a t  i s ,  i s  man’s  hope and s a lv a t io n  in  
a dark and c o ld  w orld , th e  bearer o f  s p i r i t u a l  warmth and 
nourishm ent. The on ly  l o g i c a l  s o lu t io n  t o  t h e ir  quandary 
i s  t o  use th e  damaged "Sea Lion II"  fo r  f u e l .  But Dagget 
and h is  crew w i l l  s e l f i s h l y  hear n oth in g o f  t h i s  id e a ,  
even  though t h e i r  s h ip  i s  a w reck, much as man’s  body i s  
a f r a g i l e  and wrecked v e s s e l  th a t  must be redeemed fo r  
e t e r n a l  l i f e .  Most o f  th e  s e a le r s  from M artha’s  V ineyard, 
in  f a c t , p e r fe r  to  t r y  to  w eather th e  w in ter  in  th e  
wrecked sh ip  d e s p ite  the f a c t  th a t t h i s  s p l i t t i n g  o f  t h e ir  
e f f o r t s ,  s u p p l ie s ,  and so  fo r th ,  i s  th e  o p p o s ite  o f  what
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i s  r e q u ir e d . Such i s  not on ly  t h e ir  la c k  o f  a common 
s p i r i t ,  but th e  two lo c i  o f  a c t io n  now, th e  wreck and 
th e  hut o f  G ardiner and Stim son and t h e i r  crew , p o la r iz e s  
th e  groups in to  a s p i r i t u a l  and n o n - s p ir i t u a l  arrangem ent,
ju s t  a s  we have had var iou s p a ir in g s  w ith  th e  f iv e  major
c h a r a c te r s , e s p e c i a l ly  in  th e  dopp elgan ger r e la t io n s h ip  
betw een D agget and G ardiner. We can v iew  th e  p h y s ic a l  
dichotom y o f  th e  two camps, th e n , as a d iv id in g  o f  man 
in to  body and s o u l ,  which i s  r e a l ly  what a l l  th e  o th er  
s im ila r  s p l i t t i n g s  have s u g g e s te d . That i s ,  th e  p lo t  and 
a c t io n  o f  t h i s  n o v e l are in  many com plex and in t r i c a t e  ways 
dram atic s t r u g g le s  betw een men o f  f a i t h  and men w ith o u t, 
and betw een a s p e c ts  o f  a s in g le  man's body and s o u l .  With­
out a ttem p tin g  t o  d ec id e  how much o f  t h i s  a r c h ite c tu r e  
Cooper c o n s c io u s ly  in ten d ed , we can a t  th e  very  le a s t  m arvel 
a t a s u r p r is in g  and welcome sym b o lic  h an d lin g  o f  p lo t  and
c h a r a c te r s  in  a n ovel whose theme in  ways demands ju s t
such  a tr e a tm e n t .
The months p ass s lo w ly , and w ith  r e a l ly  n oth in g  t o  do, 
G ardiner and Stim son spend much o f  t h e i r  tim e in  p lod d in g  
r e l ig i o u s  d is p u ta t io n  which i s  a l l  a p a rt o f  G a rd in er 's  
developm ent and in t e g r a t io n , but i t  i s  te d io u s  to  re a d . 
Stim son a s s e r t s  h is  b e l i e f  in  th e  d iv in i t y  o f  J e s u s , based  
not on what he had been ta u g h t: " 'F a ith  t e l l s  me t h i s ;
and F a ith  comes from God'" (p . 3 9 5 ) .  G ardiner yearns fo r  
t h i s  f a i t h ,  but he w orries  he can n ever b e l ie v e  in  what
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appears an im p o s s i b i l i t y .  "Then fo llo w e d  a lon g  d is c u s s io n ,  
in  w hich in g e n u ity ,  c o n s id e r a b le  command o f  lan gu age, 
human p r id e , and w o rld ly  s e n t im e n ts , contended  w ith  th e  
c l e a r , i n t u i t i v e ,  deep c o n v ic t io n  which i t  i s  th e  p lea su re  
o f  th e  D e ity  o f t e n  to  bestow  on th o se  who would o th erw ise  
seem t o  be u n f i t t e d  t o  become th e  r e p o s i t o r ie s  o f  so  g re a t  
a g i f t "  (pp. 3 9 5 -9 6 ) .  And s o  i t  happens th a t  G ard in er’s  
s p i r i t u a l  growth in  t h i s  s t e r i l e  environm ent c o n t in u e s , 
and now i t  i s  rendered  in  term s o f  h is  s e p a r a t io n  from h is  
d o u b le . They a re  now p h y s ic a l ly  s e p a ra ted  and id e o lo g ic a l ly  
a t od d s. With much snow and b i t t e r  c o ld ,  and w ith  th e  
tem perature o f t e n  f i f t y  d egrees  below  z e r o ,  a month p a sse s  
w ith ou t in te r c o u r s e  betw een th e  two p a r t i e s .  T h is has been  
a month in  w hich G ardiner has l i v e d  w ith  on ly  h is  th ou gh ts  
o f  Mary and w ith  h is  B ib le  re a d in g s  w hich to g e th e r  have le d  
him to  f i n a l l y  embrace h u m ility :  "Man i s  a very  d if f e r e n t
b ein g in  h igh p r o s p e r ity  from what be becomes when th e  
blows o f  an e v i l  fo r tu n e , or th e  v i s i t a t i o n s  o f  D iv in e  
P ro v id en ce , a l i g h t  upon him. The sk e p t ic is m  o f  R osw ell 
was more th e  r e s u l t  o f  human p r id e , o f  c o n fid en ce  in  him­
s e l f ,  than  o f  any p recep t d er iv ed  from o t h e r s ,  or o f  any 
deep rea so n in g  p r o c e ss  whatever" (p . 4 0 2 ) .  G ard in er’s  
main f la w , h is  p r id e ,  i s  con ver ted  t o  h u m ility  which i s  
what th e  sym b o lic  weakening and d isap p earan ce o f  Dagget 
have been p rep arin g  us f o r .  G ardiner i s  not y e t  f u l ly  
co n v er te d , nor i s  h is  o rd ea l o v er , as th e  n a rra to r
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
s p e c i f i c a l l y  in form s u s , but t h i s  change i s  a p re lu d e . He
c l in g s  t o  h is  p o s i t io n ,  th a t  what f a i t h  a sk s seem s to
c o n tr a d ic t  h is  e x p e r ie n c e , but S tim son r e p l i e s ,  "'We know
l i t t l e  o f  a th ousan d  th in g s  to  s e t  up our weak judgments
in  th e  very  fa c e  o f  r e v e la t io n '” (p . 4 0 5 ) .  From t h i s  p o in t
on G a r d in e r 's  mind i s  t r u ly  s t im u la te d  as "he th in k s  d eep ly
and s o l i t a r i l y  over  th e s e  m atters"  (p . 4 0 7 ) ,  I t  i s  le s s
through h is  a c t u a l ly  s u f f e r in g  th an  throu gh  th e  m ystery
and p le n itu d e  o f  n ature th a t  G ardiner i s  co n v er ted ;
Each and a l l  o f  th e se  sub lim e emblems o f  
th e  power o f  God were tw in k lin g  l i k e  
b r ig h t  to r c h e s  glow ing in  sp ace  ; and th e  
mind had o n ly  t o  endow each  w ith  i t s  p ro­
b ab le  or  known d im en sion s, i t s  c o n je c tu r a l  
and re a so n a b le  u s e s , t o  form a p ic tu r e  o f  
th e  t r u e s t  s u b lim ity  in  which man i s  made 
t o  occupy h is  r e a l  p o s i t io n .  In t h i s  w orld , 
w here, in  a c e r ta in  s e n s e ,  he i s  m aster ; 
where a l l  th in g s  are a p p a r en tly  under h is  
in f lu e n c e , i f  not a b s o lu te ly  s u b je c t  to  
h is  c o n tr o l ;  where l i t t l e  th a t  i s  d i s ­
t i n c t l y  v i s i b l e  i s  t o  be met w ith  th a t  
does seem t o  be crea ted  to  meet h is  w a n ts , 
or t o  be w h olly  a t h is  d i s p o s a l , one g e t s  
a m istak en  and fr e q u e n tly  a f a t a l  n o tio n  
o f  h is  tr u e  p la ce  in  th e  s c a le  o f  th e  
b e in g s  who are in ten d ed  t o  th ron g around  
th e  f o o t s t o o l  o f  th e A lm igh ty . . . .
A ll  t h i s  R osw ell was very  ca p a b le  o f  
f e e l i n g ,  and in  some m easure o f  a p p r e c ia t ­
in g ; and never b efore  had he been made 
s o  c o n sc io u s  o f  h is  own in s ig n i f ic a n c e ,  as 
he became w h ile  lo ok in g  on th e  firmament 
th a t  n ig h t ,  g low ing w ith  i t s  b r ig h t  
w o r ld s , and su n s , d o u b tle ss  th e  c e n tr e s  
o f  o th e r  sy stem s in  which d is ta n c e  
sw allow ed  up th e  le s s e r  o r b s . (p . 408)
Cooper argu es th a t  man's knowledge and re a so n , because 
th ey  g iv e  him s e l f - c o n f id e n c e  and th us p r id e , are major 
o b s t a c le s  t o  h is  r e c e iv in g  news o f God. H u m ility  i s
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
r e q u is i t e  fo r  man’s  re g e n e r a tio n  i f  he i s  ev e r  to  have 
f a i t h  in  th in g s  u n seen . Stim son i s  f i n a l l y  a b le  to  "con­
v in c e ” R osw ell th a t  an incom p rehensib le God i s  e s s e n t ia l  
fo r  th e  f a i t h  he f e e l s .  The backdrop and h is  predicam ent 
have im pressed  upon G ardiner a more a c c e p ta b le  aw areness  
o f  " h is  r e a l  p o s i t io n  in  th e  s c a le  o f  c r e a te d  b e in g s . . . . 
In t h i s  frame o f  mind R osw ell was made t o  s e e  th a t  C h r is­
t i a n i t y  ad m itted  o f  no h a lf-w ay  b e l i e f ;  i t  was a l l  t r u e , 
or i t  was w h olly  f a ls e "  (p . 4 1 1 ) . D agget’s  e x i s t e n c e  up 
to  t h i s  p o in t has been ev id en ce  o f  R o sw e ll's  " h a lf-w a y -  
b e l i e f ,"  as i s  C ooper's ch o ic e  o f  G ardiner as h is  p ro ta ­
g o n is t ,  th a t  i s  a man who, excep t fo r  h is  la c k  o f  f a i t h ,  
i s  o th erw ise  good . And does not C ooper's ch o ic e  in  fa c t  
add to  th e  b ook 's  r e a l i s t i c  e lem en ts?  Who would accep t th e  
com plete co n v ersio n  o f  P r a tt or D agget, men w ith  s o u ls  
so  corru pted  by greed  th a t  th ey  are s p i r i t u a l l y  b lin d ?
I t  seems h ard ly  n ecessa ry  to  p o in t out how a p p rop r ia te  
was C ooper's c h o ic e  o f  th e  A n ta r c tic  s e t t in g  fo r  t h i s  e a r ly  
p art o f th e n o v e l' s  r e l ig i o u s  c lim a x . What b e t t e r  s i t e  fo r  
G ardiner t o  g lim p se  th e  p h y s ic a l and m oral m y s te r ie s  o f  
c r e a t io n  th a t he cannot know on t h i s ,  " the p o s i t i v e l y  
s e v e r e s t  n igh t o f th e  whole season" (p . 4 1 2 )?  H is dark 
n ig h t and co n v er sio n  are a t hand, and a t t h i s  tu rn in g  p o in t  
th e  s e a le r s  hear a f a in t  cry  coming from th e  d ir e c t io n  o f  
th e  w reck. As G ardiner i s  now being born ag a in  in to  
s p i r i t u a l  aw areness and know ledge, we must ex p ec t Dagget 
to  d ie .
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Cooper a g a in  u se s  th e  heat image t o  su g g e s t  G a rd in er's  
s p i r i t u a l  c o n d it io n . When Stim son remarks th a t  Gardiner 
i s  s ta n d in g  th e  b i t t e r  c o ld  w e l l ,  R osw ell r e p l i e s  th a t  
" ’ I do not f e e l  th e  c o ld , . . .  on th e  co n tr a r y . I ’m in  
a p lea sa n t g lo w " ’ (p . 4 1 3 ) . And when th ey  a r r iv e  a t th e  
wreck in  answer t o  th e  ominous cry  and to  a ttem pt D agget's  
r e sc u e , D agget, " the man o f  iron  nerves and go ld en  lo n g in g s ,"  
th e  " grasping see k e r  a f t e r  g a in ,"  now ca r es  o n ly  fo r  heat 
and c o f f e e .  The f e e t ,  l e g s , and forearm s o f  th e  men are  
as r ig id  as i c i c l e s . Such i s  th e  u n p leasan t f a t e  o f  th o se  
who spurn G od's prom ise o f  s p i r i t u a l  com fort and warmth.
E a r l ie r  in  th e  n ovel th e  Deacon rem ained p r id e fu lly  
and ig n o r a n tly  unmoved by th e  f i r s t  D agget' s  c o r p s e . But 
now as R osw ell s ta n d s  in  th e  wreck co n fro n tin g  th e  s u f f e r in g ,  
th e  dead, and th e  u n c er ta in  outcome o f  th e  l i v i n g ,  " h is  
view s o f  th e  p a st and th e  fu tu re  became much le s s e n e d  in  
co n fid en ce  and hope. The m ajority  and judgment o f  God 
assumed a h igh er  p la c e  than  common in  h is  th o u g h ts , w h ile  
h is  e s t im a te  was f a s t  g e t t in g  t o  be humbled and search ing"
(p . 4 3 0 ) . Suddenly he f a l l s  a s le e p , and when he awakens 
th e  wind i s  in c r e a s in g , b rin g in g  r a in  and a thaw . The 
m ountains o f  snow m elt t o  form d e lu g e s . The s ig n s  o f  
sp r in g  jo y o u s ly  m u lt ip ly , b rin g in g  God's warmth and th e  
prom ise o f  u lt im a te  l i f e ,  e te r n a l renew al f o r  th o se  who 
w i l l  be born a g a in . The su r v iv o rs  tr y  t o  r e v iv e  D agget, 
but th e  c ir c u la t io n  has been too  long stop p ed  so  th e  v i t a l
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cu rr en t w i l l  not r e tu r n . T h is f a t e  o f  th e  u n b e lie v e r s  i s  
th u s n ic e ly  c o n tr a s te d  w ith  G ard in er’ s  p resen t s t a t e .
The d oppelganger r e la t io n s h ip  betw een D agget and 
G ardiner i s  d is c e r n a b le  in  t h i s  l i f e / d e a t h  in t e r la c in g .
I t  i s  made e x p l i c i t  when th e  rem ain in g s e a le r s  b egin  
r e p a ir s  on th e  "Sea L ion I ."  B efore  th e r e  had been two 
tw in  s h ip s ,  ju s t  as th e r e  had been two p i l o t s .  With Dagget 
dead, G ardiner d e c id e s  t o  use th e  upper p a r ts  o f  th e  second  
sh ip  and g r a f t  th e s e  to  th e  h u ll  o f  h i s  s h ip  so  as t o  form 
a s i n g l e ,  u n i f ie d  and v ia b le  c r a f t .  T h is in t r i c a t e  sym b o lic  
c o o r d in a tio n  o f  c h a r a c te r s  and c r a f t s  i s  to o  in fr e q u e n t ly  
a p p r ec ia ted  by t h i s  n o v e l’s  c r i t i c s .  I to o  w ish  Cooper 
had seen  f i t  to  cu t down S tim so n 's  r o l e  and to  make 
G ard in er’s  co n v er sio n  more im p lic i t  th an  e x p l i c i t ,  but h is  
f a i l u r e  t o  do t h i s  sh ou ld  not o b s tr u c t  our s e e in g  th o se  
a s p e c ts  o f  th e  n ovel th a t  dem onstrate C ooper’s  m astery o f  
th e  r e so u rce s  o f  f i c t i o n .
One o f  th e  en cou rag ing  d evelopm ents t o  th e  men, and 
e s p e c i a l ly  t o  G ardiner, who now i s  more a b le  to  d isc e r n  
m orals and m eanings in  p h y s ic a l r e a l i t y ,  i s  th e  re tu rn in g  
o f  th e  s e a l s :  " . . .  th e s e  an im als no lo n g er  awakened
c u p id ity  in  th e  b r e a s ts  o f  th e  s a i lo r s "  (p . 4 3 8 ) ,  The 
s e a l s ,  th e n , in  t h e ir  p a ss iv e  in n ocen ce seem p roof o f  
G od's convenant and are re m in iscen t o f  th e  re tu rn  o f  th e  
a lb a tr o s s  t o  th e  a n c ie n t  m ariner. W hile a l l  o f  t h i s  i s  
g o in g  on, Dagget d ie s ;  " the machine o f  c la y  stopped"
(p . 4 4 3 ) . He who had a tta ch ed  h im s e lf  as a le e c h  to
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R osw ell t o  corru p t and p erv e r t h is  very  s o u l ,  now l i e s  
b lo o d le s s .  With h is  death  "a l i v e l y  adm onition  o f  th e  
v a n ity  o f  th e  w orld was a d m in is tere d . How l i t t l e  had he 
been a b le  t o  fo r e s e e  a l l  th a t  had happened, and how 
m istak en  had been h is  own c a lc u la t io n s  and h o p e s’. What, 
th e n , was th a t  i n t e l l e c t  o f  w hich he had been so  proud, 
and what re a so n  had he to  r e ly  on h im se lf  in  th o se  m atters  
th a t  la y  e q u a lly  beyond th e  cr a d le  and th e  g ra v e— th a t  
in com p reh en sib le  p a s t ,  and th e  u n fo r eseen  fu tu r e ,  tow ards 
which a l l  th o se  in  e x i s t e n c e  were h a ste n in g  I R osw ell had 
r e c e iv e d  many le s s o n s  in  h u m ility , th e  most u s e fu l  o f  a l l  
th e  le s s o n s  th a t  man can r e c e iv e  in  co n n ec tio n  w ith  th e  
r e la t io n  th a t  r e a l ly  e x i s t s  betw een th e  D e ity  and h im s e lf” 
(p . 4 4 3 ) .
And s o  now G ardiner, through  D a g g et’s  and h is  own 
o r d e a l , through  Mary and S tim son , and throu gh  h is  B ib le  
re a d in g s  has f i n a l l y  grasped  th e  s ig n i f ic a n c e  o f  h u m ility  
and s e lf -a b a s e m e n t . He has overcome man’s  n a tu ra l tendency  
to  w orsh ip , as Dagget has shown u s , th e  most d em ora liz in g  
o f  f a l s e  id e a l s  : " . . .  th a t  o f  s e l f  was perhaps th e  most
o b je c t io n a b le ” (p . 4 4 3 ) .  T h is theme o f  th e  n o v e l works 
on both  a r e l i g i o u s  and a s e c u la r  l e v e l  and s u g g e s t s  th e  
v a lu e s  th a t  most a l l  o f  C ooper’s  l a t e  works d ram atize . 
Cooper th e  reform er wanted most fo r  man t o  r e c o g n iz e  t h i s  
co rru p tin g  ten d en cy  o f  h is  p r id e  and r e a so n . Raoul Yvard 
f a i l s  t o  and d u ly  p e r is h e s ;  M iles  W a llin g ford  undergoes
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c o n v e r s io n  and not o n ly  s u r v iv e s  but i s  rewarded s e v e r a l  
f o ld  in  a J o b - l ik e  denouem ent. In The Sea L ions we have 
th e  f a i t h l e s s  and th e  f a i t h f u l  combined in  th e  tw in  
c a p t a in s ,  and a g a in  one p e r ish e s  and one undergoes s p i r i t u a l  
ch a n g e , s p i r i t u a l  u p l i f t ,  and, l a t e r ,  m a te r ia l reward.
Cooper f o r e s t a l l s  th e  ob v iou s c o n c lu s io n  o f  t h i s  n ovel 
by having a sudden c o ld  snap a f f l i c t  th e  s e a l in g  camp o f  
th e  s u r v iv o r s .  In f a c t ,  i t  i s  th e  u lt im a te  t e s t  b ecau se , 
w ith  th e  f u e l  now ex h a u ste d , th e  s u r v iv o r s  must endure th e  
c o ld e s t  n ig h t o f  t h e ir  e x p e r ie n c e :  "Nothing th e  men had
y e t  s e e n , or f e l t ,  e q u a lle d  i t s  c h i l l  h o rro rs” (p . 4 4 5 ) .  
Both in s id e  and o u t , a l l  i s  fro z e n  s t i l l  and w hite w ith  
th e  mass o f  f r o s t .  We are to  tak e t h i s  u nexpected  re tu rn  
o f  w in ter  as perhaps th e  d ark est n ig h t  o f  a l l  t h e ir  s o u l s ,  
a f i n a l  th r e a te n in g  rem inder o f  God’s  p resen ce  and power 
through n a tu r e . But th e  f a i t h f u l  s u r v iv e ,  and the next 
morning th e  wind a ga in  s h i f t s  and th e  r e fr e s h in g  and r e ­
newing r a in s  come. The sudden and ex p a n siv e  m eltin g  
c le a n s e s  and p u r i f i e s  th e  a re a , much l i k e  G ardiner h im se lf  
has been p u r if ie d  and renew ed. The d e lu g e , Cooper s a y s ,  
would cau se  N iagara " to  h id e her head in  m o r t i f i c a t io n .  
These sub lim e sc e n e s  are o f  freq u en t o ccu rren ce amid th e  
s o l i t u d e s  o f  e a r th  ; th e  o c c a s io n a l phenomena o f  nature  
o f te n  su r p a ss in g  in  s u b lim ity  and b eauty  her r a r e s t  
co n tin u ed  e f f o r t s "  (p . 4 4 7 ) . The stream s and c a ta ra c t  
s y m b o l ic a l ly  wash away a l l  th e  ic e  and ev e ry  s ig n  "of th e
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dead in t o  th e  s e a ” (p . 4 4 7 ) .  The remains o f  th e  many 
s e a l s  and D agget t o o ,  th e  form er m a n ife s ta t io n  o f G a rd in er 's  
tem p ta tio n  and s e l f i s h  im p u lse s , are swept away, out in t o  
th e  e n d le s s  s e a .  "In a word, th e  rocks were as naked and 
as c le a n  as i f  m an's fo o t  had never p assed  over  them”
(p . 4 4 8 ) .  T h is  sym b o lic  c le a n s in g  re tu rn s th e  s p e c ia l ,  
far-aw ay p la c e  t o  a p r e la p sa r ia n  innocence and p u r ity ,  
a g a in , a s has happened to  G ard in er 's  heart in  h is  r e b ir th .  
The p la c e  and p eo p le  are g lo r io u s ly  born a g a in , which Cooper 
means a s  an u p l i f t  and as ev id e n c e  o f  hope e t e r n a l ,  God’s  
prom ise o f  e v e r la s t in g  l i f e .  I t  i s  indeed cu r io u s  th a t  
some re a d e rs  em phasize C ooper's  b i t t e r  mood in  th e  p resen ce  
o f such  a jo y o u s f i n a l e .  T rue, th e  s o c ie t y  has been corru pt  
and man’s  s o u l has been shown w anting , in  need o f  r e le a s e  
from h is  p a in f u l ly  f i n i t e  l i m i t s ,  but s u r e ly  a p e s s im is t ic ,  
d e sp a ir in g  view  would have G ardiner p er ish in g  an d/or Dagget 
s u r v iv in g , not th e  o th e r  way around.
A r e la t e d  theme th a t  we have noted in  th e  e a r l i e r  
n o v e ls  re a ch es  i t s  c l im a c t ic  p r e s e n ta t io n  in  th e se  con c lu d ­
in g  s c e n e s .  R o sw e ll’ s  co n v er sio n  to  h u m ility  and f a i t h  i s  
accompanied b y, or s een  in  th e  term s o f ,  a change in  phys­
i c a l  p e r c e p tio n  and p e r s p e c t iv e .  The image Cooper u se s  i s  
s ig h t ,  o n e ’s  v is u a l  p er c e p tio n  o f  th e w orld, h is  f e l lo w s ,  
and h im s e lf .  G ardiner now s e e s  what M iles saw and what 
Raoul co u ld  n o t; he s e e s  behind and beyond what b efore  had 
appeared on ly  as random ca u ses  and e f f e c t s . The "Sea Lion
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I ” p a in s ta k in g ly  av o id s  var iou s th r e a ts  when i t  d e p a r ts .
These esca p es  made a deep im p ression  on 
R o sw e ll. U n t i l  th e  p ast w in ter  he had 
been accustom ed to  look  upon th in g s  
and e v e n ts  as m atters o f  c o u r s e . T his  
vacant in d if f e r e n c e ,  so  common to  men 
in  p r o s p e r ity , was exten d ed  even t o  th e  
su b lim est e x h ib it io n  o f  th e  Alm ighty  
power; our hero s e e in g  nothing in  th e  
firmament o f  heaven, o f  a c le a r  n ig h t ,  
but th e  tw in k lin g  l i g h t s  th a t  seemed 
t o  him to  be p laced  th ere  m erely to  
g a r n ish  and illu m in e  th e  darkness o f  
t h i s  g lo b e . Now, how d i f f e r e n t ly  d id  
he look  upon n a tu ra l o b je c t s  and t h e ir  
o r ig in  I" (p . 456)
S in ce  he i s  now open to  th e news o f God, he r e c e iv e s  i t .
R ecogn iz in g  th e  b e a u t ifu l  in tr ic a c y  o f  c r e a t io n  as w e ll  as
i t s  b ein g  wedded to  God i s  th e  s p i r i t u a l  clim ax o f  G ard in er's
o rd ea l because i t  in v o lv e s  more than sim p ly  new and b e t te r
id e a s ,  s tr o n g e r  m ora ls, and so  f o r t h .  The s o r t  o f  con version
Cooper wants h is  ch a ra c te r  to  undergo in v o lv e s  a t o t a l
change in  o r ie n t a t io n ,  a whole new p e r s p e c t iv e  from which
t o  view  a l l  t h in g s .  And i t  i s  fo r  t h i s  reason  th a t  D agget' s
u t t e r  d e fe a t  and death  are  so  im portant to  augment th e
e x p r e s s io n  o f  C ooper's r e l ig io u s  them e. That p art o f
G ardiner made m a n ife s t in  Dagget i s  not sim p ly  brought
under c o n tr o l or su b ord in a ted ; i t  i s  e x c is e d .
Many months la t e r  th a t  which i s  now in te g r a te d , th e  
r e c o n str u c te d  s h ip  w ith  i t s  "whole" c a p ta in , re tu rn s  to  
O yster Pond P o in t . I n te r e s t in g ly ,  Mary at f i r s t  does not 
r e c o g n iz e  th e  s h ip ,  and o f  cou rse she b e l ie v e s  G ardiner  
dead . Thus she i s  made aware o f  h is  coming home " r e s u r r e c t ­
ed" and changed. R osw ell re tu rn s to  f in d  th e  Deacon near
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d e a th . L ike D agget h is  l a s t  th o u g h ts  are on ly  on th e  
m a te r ia l r e s u l t  o f  th e  v o y a g e . Cooper a c t u a l ly  a p o lo g iz e s  
to  h is  re a d e rs  fo r  th e  d reary p ic tu r e s  o f  human nature he 
must show w ith  th e  D eacon's loa th som e, co v e to u s  b eh av ior  
th a t  c h a r a c te r iz e s  h is  sh a llo w  e x i s t e n c e .  C on v erse ly , th e  
g lo r io u s  i s  p resen t to o ;  as G ardiner and Mary embrace he 
w h isp ers  t o  her h is  "humble su b m issio n  t o  th e  f a i t h  w hich  
a cc ep te d  C h r ist a s  th e  Son o f  God. . . . That moment was 
th e  h a p p ie st o f  her sh o r t and in n o cen t l i f e ' ."  (p . 4 6 8 ) ,  
Cooper ends th e  n ovel w ith  a lo n g , em phatic r e i t e r a t io n  
o f  what i t  has a l l  meant : R osw ell n ever w aivered  in  h is
f a i t h — from t h i s  f i r s t  " ju s t  v iew  o f  h is  own in s ig n i f ic a n c e ,  
as compared to  th e  power o f  God. He th en  learn ed  th e  f i r s t  
g r e a t  le s s o n  in  r e l ig i o u s  b e l i e f ,  th a t  o f  h u m ility ;  w ith out  
which no man can be t r u ly  p e n it e n t ,  or t r u ly  a C h r is t ia n ."
He no lo n g er  ju d ges th e  D e ity  w ith  h is  "narrow f a c u l t i e s ,"  
nor does he s e t  "up h is  b lin d  c o n c lu s io n s ,  in  th e  fa c e  o f  
p o s i t iv e  r e v e la t io n s .  He saw th a t  a l l  must be a ccep ted  or  
none; and th e r e  was to o  much e v id e n c e , to o  much in h eren t  
t r u th ,  a m o r a lity  to o  d iv in e ,  t o  a llo w  a mind l i k e  h is  t o  
r e j e c t  th e  g o s p e l a l to g e th e r .  With Mary a t h is  s i d e ,  he 
has co n tin u ed  t o  w orship  th e  T r in i t y ,  a c c e p tin g  i t s  
m y s te r ie s  in  an humble r e l ia n c e  on th e  words o f  in s p ir e d  
men" (p . 4 9 0 ) .
The Sea L ions sta n d s  in  th e  same r e la t io n  to  C ooper's  
o th e r  n a u t ic a l  n o v e ls  as does The L ast o f  th e  Mohicans to
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th a t  d em onstrate a clim ax  in  h is  u t i l i z a t i o n  o f  t h i s  new 
g e n r e . Cooper u se s  th e  sym b olic  v oyage , th e  s p i r i t u a l  
la n d sca p e , th e  sy m b o lic  p a ir in g  o f  c h a r a c te r s  and v e s s e l s ,  
and an e x p lo r a t io n  in t o  th e  p ro fou n d est theme a v a i la b le  to  
a w r it e r .  And d e s p i t e  C ooper’s  ze a lo u s  e x c e s s e s  in  
c h a ra c te r  d evelopm ent, The Sea L ions r e p r e se n ts  th e  most 
e x q u is i t e  wedding o f  form and co n ten t in  any o f  h is  se a  
n o v e ls .  M oreover, w ith ou t s a c r i f i c in g  th e  v e r is im il i t u d e  
Cooper so  much wanted h is  se a  s t o r i e s  t o  ex u d e— th e  r e a l i t y  
o f s h ip s  and s a i l o r s ,  t h e i r  a c t io n s ,  s p e e c h , and b e l i e f s  —  
he u se s  th e  n a u t ic a l  s e t t in g  and c h a r a c te r s  m ain ly  as  
v e h ic le s  to  tr a n sp o r t  us to  a la r g e r ,  more s ig n i f i c a n t  
id e a . T h is i s  g e n e r a lly  tru e  o f  th e s e  l a s t  s e a  n o v e ls .
W hile r e ta in in g  much o f  th e  jargon  and mundane n ava l m a tte r s , 
Cooper e x p lo i t s  h is  re so u r c e s  in  a p ro d u c tiv e , p o s i t i v e  way 
th a t  he som etim es a ttem p ted  w ith  h is  e a r ly  s o c ia l  and n a tio n ­
a l i s t i c  th em es, but th e r e  he g e n e r a lly  d id  not s u c c e e d .
And, o f  c o u r s e , he comes t o  r e a l iz e  th e  l i m i t l e s s  and 
numerous s e t t in g s  a s a i l i n g  s h ip  cou ld  carry  i t s  c h a r a c te r s  
t o .  Not s im p ly  t o  e x o t i c  faraway p la c e s  where rom an tic  
escap ism  cou ld  be f o i s t e d  on th e  r e a d e r , but a r e a s , such  as 
we have in  t h i s  l a s t  n o v e l, which co n fro n t man w ith  e l e ­
m ental r e a l i t y .  The whole id ea  th a t  th e  voyage i t s e l f  cou ld  
re p r e se n t  an e x p lo r a t io n  in t o  s e r io u s  u n iv e r s a l e x p e r ie n c e s  
i s  not seen  in  Cooper b efo re  Af lo a t  and Ashore ; and th e
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voyage as a M e lv il le a n  or Conradian e x p lo r a t io n  in t o  s e l f ,  
in t o  " r e a li ty "  in  some s p e c i f i c  s e n se , i s  t r e a te d  o n ly  
in  The Sea L io n s . S u re ly  much o f  th e  impact and s ig n i f ic a n c e  
o f  th e  f o r e s t s  and p r a ir ie s  in  th e L ea th er sto ck in g  t a l e s  
would d im in ish  i f  th ey  were sim p ly  f o r e s t s  and p r a ir i e s .  
S p e c i f i c a l l y ,  th e s e  la t e r  w orks, w ith  t h e ir  s p i r i t u a l  
u nd erp in nings and c l im a x e s , make exp ert use o f  th e  n a u t ic a l  
e x p e d it io n s  as human o r d e a ls .  A lthough th e  d ia lo g u e  i s  
p lod d in g  more o f t e n  in  The Sea L io n s , more e x p l i c i t l y  
d o c tr in a ir e  than  in  e i t h e r  A f lo a t  and Ashore or Wing- and-  
Wing, a l l  o f  i t s  e p is o d e s  bear on th e  n o v e l's  s p e c i f i c a l l y  
r e l ig i o u s  th em e. There are no d ig r e s s io n s  as su c h . Thus, 
Thomas D ek ker's c la im  th a t  th e  " th e o lo g ic a l d is p u ta t io n s "  
have no re le v a n c e  t o  th e  a c t io n  m isses  th e  u n ity  and harmony 
o f  The Sea L io n s . Ind eed , su ch  an a s s e r t io n  m isse s  th e  
te x tu r e d  sym bolism  th a t  we have s e e n .
And i s  i t  not d i s t i n c t l y  u n fa ir  to  c r i t i c i z e  and ign ore  
a n o v e l w ith  th e co m p le x ity  o f  The Sea L ions b ecau se much o f  
th e  n a rra tio n  in v o lv e s  s p e c i f i c  th e o lo g ic a l  d is c u s s io n  
when we c h e e r i ly  devour th e  p le th o ra  o f  e x i s t e n t i a l  
u t t e r in g s  by th e  c h a r a c te r s  o f  such w r ite r s  as C rane, 
Hemingway, F au lk n er, Camus, and Kafka, to  name on ly  a few  
th a t  q u ic k ly  come to  mind? Are ch a ra c te rs  l i k e  S tim son ,
Mary, and th e  co n v er ted  G ardiner any l e s s  r e a l i s t i c ,  any 
l e s s  tru e  t o  l i f e ?  In p r o te s t  and r e b e l l i o n  we a llo w  an 
au th or and h is  c h a r a c te r s  tremendous la t i t u d e ,  but we r a i l
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a g a in s t  p r o f fe r s  o f  p ie ty  and d e v o tio n . T h is b ia s  makes 
no s e n s e , and i t  f i n a l l y  t e l l s  us much more about th e  
temper o f  our tim es  and about o u r s e lv e s  than  th e  q u a lity  
o f  w r it in g  b efo re  u s . C harles Brady i s  probably  co r rec t  
in  sa y in g  th a t  th e  moral and r e l ig io u s  em phasis o f  h is
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major Ind ian  ch a r a c te r s  in to  good (U ncas) and bad (Magua), 
as R osw ell and Jason Dagget complement each  o th e r  in  
m oral and r e l ig i o u s  term s. Cooper r e p e a ts  th e  U ncas- 
Magua p a ir in g  in  The P r a ir ie  w ith  Hard-Heart and M ahtoree.
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V I. C on c lu sion  and M isc e lla n e o u s  T a le s
Up t o  t h i s  p o in t  I have tr e a te d  C ooper’s  n a u t ic a l  
n o v e ls  in  t h e i r  c h r o n o lo g ic a l o rd er , but t o  d is c u ss  b r i e f ly  
th e  two rem ain ing s e a  t a l e s  I must now dep art from t h i s  
p la n . I ch ose t o  ex c lu d e  Ned Myers (1 8 4 3 ) , which was pub­
l i s h e d  a f t e r  Wing- and-Wing and b e fo re  A f lo a t  and A shore, 
and Jack T ie r  (1 8 4 8 ) , which Cooper w rote betw een A flo a t  
and Ashore and The Sea L io n s , from th e  c h r o n o lo g ic a l scheme 
b ecau se th e y  are  d e c id e d ly  le s s e r  ach ievem en ts than th o se  
n o v e ls  w hich were w r it te n  a t about th e  same t im e . Why not 
j u s t  le a v e  them out a lto g e th e r ?  F i r s t ,  Ned Myers i s  some­
th in g  o f  a c u r i o s i t y  among Cooper’s  works s in c e  i t  i s  n o t ,  
s t r i c t l y  s p e a k in g , f i c t i o n .  Being a q u a s i - t r u e - l i f e  s to r y  
o f  one o f  C ooper’s  o ld  sh ip m a tes, i t  o f f e r s  in t e r e s t in g  
c o n tr a s t s  t o  C ooper’s  f i c t i o n a l  trea tm e n ts  o f  s im ila r  
c h a r a c te r s .  Second , Jack T ier  i s  p e c u lia r  in  t h a t ,  appear­
in g  in  1848 , i t  i s  an u nexpected  r e v e r s io n  t o  th e  rom antic  
ty p e  o f  s to r y  th a t  Cooper was w r it in g  betw een 1824 and 1842. 
Most com m entators regard  i t ,  in c o r r e c t ly ,  as one o f  
C ooper’s  m ost r e a l i s t i c  t a l e s .  And one must in deed  m arvel 
a t  how such  an in c r e d ib ly  bad n ovel as Jack T ie r  can be 
p r a is e d  by so  many o f  C ooper’s  c r i t i c s .
By m ost c r i t i c a l  e s t im a te s  and by C ooper’s  own in ­
s i s t e n c e ,  Ned Myers i s  not a work o f  f i c t i o n  but som ething  
o f  a c r o ss  betw een b iography and f i c t i o n a l i z e d  b iograp h y .
191
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In v a r io u s  f o o tn o te s  t o  th e  t e x t ,  Cooper c a l l s  h im se lf  
" E d ito r .” When Cooper a t  age se v e n te e n , in  1806, s e t  o f f  
in  th e  merchant m arine s e r v ic e  fo r  a y ear  " b efore  th e  mast" 
as a p relu d e t o  h is  Navy e x p e r ie n c e , he f i r s t  s a i l e d  on 
board th e  St e r l i n g , and he had as a messmate a boy named 
Ned Myers. A fte r  r e tu rn in g  from t h is  voyage th ey  were not 
t o  s e e  one an o th er  fo r  th ir t y - f o u r  y e a r s . When th ey  were 
r e u n ite d  by Ned’s  w r it in g  Cooper and a sk in g  him i f  he were 
th e  same Cooper he knew th o se  many years  b e fo r e , th e  au thor  
b efr ien d e d  Ned a t  o n ce , in v i t in g  him to  h is  home in  O stego , 
w r it in g  l e t t e r s  t o  v a r io u s  Navy o f f i c i a l s  to  h elp  Ned r e c e iv e  
a p en sion  and d i s a b i l i t y  paym ents, and s o  f o r th .  When 
Cooper began to  r e l i v e  t h e ir  y ou th fu l e x p lo i t s  and to  hear 
Ned’s  l i f e ,  he was soon  s tr u c k  w ith  th e  n o tio n  o f  s e t t in g  
down in  t e s t im o n ia l  form h is  adventuresom e l i f e  a t s e a .  Ned 
had s a i l e d  on dozens o f  d i f f e r e n t  v e s s e l s  t o  a lm ost a l l  
c i v i l i z e d  a rea s  o f  th e  w orld . Perhaps Cooper thought th a t  
here was an o p p o r tu n ity  to  show by com parison how t r u e - t o -  
l i f e  had been th e  seven  s e a  t a le s  he had w r it te n .  Coming 
la t e  in  h is  c a r e e r ,  t h i s  en counter w ith  Ned and Ned’s  l i f e  
s to r y  f i t s  n ic e ly  w ith  th e  moral and r e l ig i o u s  them es 
Cooper was e x p lo r in g  in  h is  own n o v e ls . One reason  fo r  h is  
u nd ertakin g t h i s  work i s  c le a r  from th e p re fa ce  o f  th e  
n o v e l. He sa y s  h is  purposes were tw o - fo ld .  One, he d ecid ed  
" to  commit t o  paper th e  v i c i s s i t u d e s ,  e s c a p e s , and o p in io n s  
o f  one o f  h is  o ld  sh ip m ates as a sure means o f  g iv in g
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th e  p u b lic  some j u s t  n o tio n s  o f th e  career  o f  a common 
s a i lo r
But Ned’s  l i f e  was s ig n i f ic a n t  in  an other in t e r e s t in g  
way. He had l iv e d  a f a i r l y  im m oral, down-and-out l i f e , but 
in  h is  la t e r  years  he had b een , to  some e x te n t  a t l e a s t ,  
born a ga in  and had rep en ted  h is  p ast d eb a u c h e r ie s. So 
Cooper "hoped th a t th e  e x p er ien ce  and moral changes o f  
Myers /m igh t7  have a s a lu ta r y  in flu en ce"  (p . v i i )  on h is  
r e a d e r s . H ere, th e n , was r e a l  l i f e  moral t a l e , a t e s t i ­
m onial to  th e  s p i r i t u a l  o r d e a ls  Cooper was b eg in n in g  to  
b ase h is  n a u t ic a l t a l e s  on . Ned to  Cooper was " l iv in g  
p roof o f th e  e f f i c a c y  o f  f a i t h ,  and o f th e  power o f  th e  
Holy S p ir i t  t o  e n lig h te n  th e  d ark est u nderstanding and to  
quicken  th e  most a p a th e t ic  con science"  (p . x ) .  Myers cou ld  
dem onstrate th e  worth and v a l i d i t y  o f  th e  f o c a l  theme o f  
C ooper’s  la t t e r  n a u t ic a l t a l e s :  a f te r  many y ea rs  o f  g iv in g
no thought to  h is  s o u l but on ly  to  h is  a p p e t i t i e s ,  Ned had 
f i n a l l y  come to  re c o g n iz e  " those g rea t tr u th s  which are so  
pow erful to  reform , and so  con v in c in g  when regarded  w ith  
h u m ility  and w ith  a j u s t  u nderstanding o f  our own weak­
n esse s"  (p . 1 ) .
While most c r i t i c s  u n d erstan d in g ly  regard  Ned Myers
as a c u r io s i t y  among C ooper's w r it in g s  th a t  was o b v io u s ly
in flu e n c e d  by R ichard Henry Dana’s Two Years b efo re  th e
M ast, th e  book i s  u n iv e r s a l ly  applauded fo r  what George
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Dekker terms i t s  " c o llo q u ia l  vigor" and Grossman i t s
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" lim b er r a c in e s s  and ea sy  s im p lic ity ." ® ^  That i s ,  Cooper 
su c ceed s  in  t e l l i n g  th e  s to r y  in  N ed's own v o ic e ,  w ith  h is  
own sim p le  sp e ech  and id e a s  c o n tr o l l in g  th e  n a r r a t iv e .  
O b viou sly , t h i s  l i m i t s  th e  book as a work o f  a r t ,  w hether 
we c a l l  i t  a b iography or som ething e l s e .  Ned s im p ly  
la c k s  id e a s  and an exp an sive  m ind. T h is f a c t  a l s o  h e lp s  to  
account fo r  C ooper’s  b ein g  a b le  to  s e t  down M yers's  whole 
l i f e  in  242 p a g e s , whereas a l l  o f  h is  o th er  n a u t ic a l  books 
are n earer 500 pages lo n g . In i t s  b r e v ity  i s  t o  be found 
much o f  i t s  fr e s h n e s s  and v i t a l i t y .  A lthough some o f  th e  
a c t io n  i s  in  i t s  a c t u a l i t y  p o in t le s s  and w ith o u t s i g n i f i ­
ca n ce , th e  n a r r a t iv e  never s t a l l s ,  and th e r e  are no long  
d ig r e s s io n s .
I would l i k e  t o  quote a s in g le  paragraph to  i l l u s t r a t e  
th e  c r is p  pace and e x a c t ,  v iv id  language o f  th e  n o v e l.
T h is ep iso d e  r e q u ir e s  no p a r t ic u la r  in tr o d u c t io n  s in c e  Ned 
s im p ly  r e la t e s  t h i s  even t a lon g  th e  way:
W hile we were up a t th e  harb or, th e  l a s t  
t im e , Mr. M ix, who had m arried  a s i s t e r  o f  
Mr. Osgood, took  a p arty  o f  us in  a b o a t, 
and we went up to  b lack  r iv e r  s h o o t in g .  The 
two gen tlem en  lan d ed , and as we were coming 
down to  th e  r iv e r  we saw som eth ing swimming 
which proved to  be a b ear . We had no arm s, 
but we p u lle d  over th e  b e a s t ,  and had a 
r e g u la r  sq u a w -fig h t w ith  him. We were an 
hour a t work w ith  t h i s  an im a l, th e  f e l lo w  
coming very near m asterin g  u s .  I s tr u c k  
a t  h is  nose w ith  an iro n  t i l l e r  f i f t y  
t im e s , but he warded th e  blows l i k e  a 
b o x er . He broke our b oa t-h ook , and once 
or t w ic e , he came near boarding u s . At 
le n g th  a wood-boat gave us an axe and w ith
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t h i s  ’»e k i l l e d  him. Mr. Osgood had t h i s  
bear sk in n e d , and s a id  he sh ou ld  send  
th e  s k in  to  h is  fa m ily . I f  he d id , i t  
must have been one o f  th e  l a s t  m em orials 
i t  ev e r  g o t fo r  him." (p . 60)
Such w r it in g  i s  v iv id  and t o  th e  p o in t ,  as w e ll  as con­
sp ic u o u s ly  m o n o sy lla b ic . In a d d it io n  t o  a c o l lo q u ia l  v ig o r ,  
t h i s  p assage r e f l e c t s  an in t e r e s t  and l i v e l i n e s s  which th e  
f i r s t  p erson  p o in t  o f  view  a f f o r d s .  Of th e  s e a  n o v e ls ,  on ly  
Ned Myers and A flo a t  and Ashore are t o ld  in  th e  f i r s t  p erso n . 
I t  i s  no c o in c id e n c e  th a t  th ey  are th e  most read ab le  o f  th e  
group , even  though A flo a t  and Ashore runs to  n ea r ly  one 
thousand p a g e s . C ooper’s  th ir d  p erson  n a rra to r , alw ays 
h im s e lf ,  to o  o f t e n  le c t u r e s ,  d ig r e s s e s ,  and o v e r ly  in t e r ­
r u p ts . Of cou rse  th e  f i r s t  hand accou n ts  o f  Ned and M iles  
(and N atty  Bumppo) fr e q u e n t ly  r e v e a l a t a lk a t iv e  n a rra to r , 
but when a c h a ra c te r  i s  being d ev e lo p ed , h is  musings and 
d ig r e s s io n s  can have a c e r ta in  p e r s o n a lity  and charm about 
them th a t  an im personal n a r r a to r 's  ca n n o t. C e r ta in ly  th ere  
are such  paragraphs in  a l l  o f  C ooper's b ooks, but in  Ned 
Myers th ey  are th e  r u le  ra th er  than th e  ex cep tio n .^ ®
There seem s l i t t l e  p o in t in  d is c u s s in g  th e  p ica resq u e  
l i f e  o f  Ned M yers. Voyage and adventure s im p ly  fo llo w  
voyage and a d ven tu re . But as Ned grows o ld e r ,  he b eg in s  
fo r  th e  f i r s t  tim e to  g iv e  some thought t o  h is  so u l and to  
God. L ike R osw ell G ardiner, Ned had many " m isg iv in g s  on 
th e  s u b je c t  o f  th e  S a v io r 's  b ein g  th e  Son o f  God. I t
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seemed im probable to  me, and was f a l l i n g  in to  th e  danger 
which i s  s o  apt t o  b e s e t  th e  new b eg in n er— th a t  o f  s e l f -  
s u f f i c i e n c y ,  and th e  s u b s t i t u t in g  o f  human wisdom fo r  
fa ith "  (pp. 2 0 7 -0 8 ) .  A fte r  many y ea rs  o f  ra u co u s, d i s ­
s o lu te  l i v i n g ,  Ned f i n a l l y  undergoes a p h y s ic a l  ord ea l th a t  
has an im m ediate s p i r i t u a l  e f f e c t . W hile h is  t r i a l  i s  not 
so  m a je s t ic  a s  G a rd in er’s  or even  M iles  W a llin g fo rd ’s ,  as  
h is  i l l  h e a lth  and d e b i l i t a t in g  a c c id e n ts  o c c u r , Ned i s  
f a i r l y  w e ll  b ea ten  in t o  r e p e n ta n ce . Aged, s i c k ,  and hope­
l e s s ,  he f i n a l l y  tu rn s  in  h is  h eart t o  r e l i g i o n .  And so  he 
ends h is  n a r r a t iv e ,  t o ld  n a tu r a lly  in  th e  f i r s t  p erson , as  
Cooper began i t ;  "My g r e a t  w ish  i s  th a t  t h i s  p ic tu r e  o f  
a s a i l o r ’s  r i s k s  and h ard sh ip s may have some e f f e c t  in  
cau sin g  t h i s  la r g e  and u s e fu l  c l a s s  o f  men t o  th in k  on 
th e  s u b je c t  o f  t h e i r  h a b its"  (p . 2 4 2 ) .
Ned M yers, perhaps show ing th e  fa r -r e a c h in g  in f lu e n c e  
o f  Dana, i s  an a ttem p t by Cooper to  p resen t  a s l i c e  o f  a 
s a i l o r ’s  l i f e .  But beyond th e  p io u s  m o r a liz in g  noted  
above, th e  book has no theme o f  p r o te s t  or o u tra g e; i t s  
theme has no s o c i a l  or p o l i t i c a l  d im en sion . I t  may, how­
e v e r ,  be regard ed  a s  a fo o tn o te  o f  s o r t s  t o  th e  ed u ca tio n  
o f  th e  p r o ta g o n is t  and t o  h is  r e l ig i o u s  s t r u g g le s  th a t  
we have w itn e sse d  in  C ooper’s  mature s e a  f i c t i o n .
U nlik e most com m entators on Jack T ie r , I f in d  nothing  
t o  recommended in  t h i s  n o v e l ; ex c ep t fo r  M ercedes o f 
C a s t i l e , i t  i s  th e  w orst u se Cooper was e v e r  t o  make o f
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th e  n a u t ic a l  s c e n e . Jack T ie r  i s  by no one ranked among 
C ooper's  b e t t e r  t a l e s ,  but even  i t s  d e tr a c to r s ,  such as 
George D ekker, d i s l ik e  i t  fo r  th e  wrong r e a so n s . D ekker, 
f o r  in s t a n c e ,  o b je c t s  t o  th e  b e s t ia l  p o r t r a it  o f  C aptain  
S p ik e , th e  v i l l a i n  o f  th e  s t o r y .  Dekker f in d s  i t  im p ossib le  
t o  l i k e  such  a m isan th rop ic  n ovel th a t has l i t t l e  in  i t  
m o r a l i s t i c a l ly  t o  adm ire. A greeing w ith  th e  m a jo r ity  
c r i t i c a l  o p in io n , Dekker s e e s  Jack T ier  as a reworking o f  
th e  e a r l i e r  rom antic t a l e s  but w ith out th e  q u a l i t i e s  o f  
" str a n g e n e ss , l i g h t n e s s ,  and e l e g a n c e . T h i s ,  w h ile  an 
a cc u r a te  o b se r v a t io n , m isse s  th e  more s p e c i f i c  and s e r io u s  
problem s th a t  make t h i s  book bad as a s t o r y .
James Grossman i s  somehow a b le  to  f in d  in  t h i s  im­
p robable t a l e  a " s t ir r in g  adventure s to r y ,"  and he c a l l s  
i t  a " r e a l i s t i c  reworking" o f  The Red Rover and The Water-  
W itch , w hich i s  a d e c e p t iv e ly  in c o r r e c t  j u d g m e n t A n d  
Donald R inge t r i e s  t o  make a ca se  fo r  i t s  b ein g  not an 
in f e r io r  reh ash in g  o f  th e s e  e a r ly  n o v e ls ;  r a th e r , says  
R in ge, i t  "has much to  sa y  about th e  d e c l in e  o f  v a lu es  in  
modern l i f e R i n g e  con clu d es  h is  a n a ly s is  o f  Jack 
T ie r  by sa y in g  th e  "dominant ton e i s  a grim  on e, fo r  Cooper 
p o s i t s  a w orld where coh erence and order have been l o s t  in  
th e  o n ly  stand ard  o f  v a lu e  th a t  many w i l l  adm it—monetary 
g a i n I t  would be more accu ra te  to  say  th a t  th e  n ovel 
i t s e l f  and not i t s  theme i s  what la c k s  coherency and ord er .
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The problem s w ith  t h i s  s to r y ,  e s p e c i a l ly  i t s  im­
p r o b a b i l i t i e s ,  b eg in  a t  i t s  o u t s e t .  C aptain  S teven  Spike  
i s  a r u t h le s s ,  s e l f i s h ,  and greedy c a p ta in  o f  an o ld ,  
broken-down s h ip .  I n i t i a l l y  he appears more r e a l i s t i c  
th an  h is  l i t e r a r y  a n c e s to r s ,  the Red Rover and th e  Skimmer. 
Like th e  l a t t e r  Spike i s  a sm uggler, but he i s  n e ith e r  
young, a t t r a c t i v e ,  nor d a sh in g . But he i s  a ls o  th e  on ly  
ch a ra c te r  o f  t h i s  n ovel who does not f i t  th e  s t e r e o t y p ic a l  
mold o f  th e  ch a r a c te r s  found in  th e  e a r ly  se a  n o v e ls .  More­
o v e r , g iv e n  t h i s  d is g u s t in g  man, how can th e  young h ero in e , 
u n s u b tle ly  named Rose Budd, her poor ign oran t a u n t , Mrs. 
Budd, and t h e ir  fa m il ia r  se r v a n t , a c r o tc h e ty  I r is h  lad y  
named Biddy Noon, book p assage on S p ik e 's  s h ip ,  th e  M olly  
Swash t o  a llo w  Rose Budd t o  co n v a le sc e  from some i l l -  
d e fin ed  malady? S im ila r ly ,  th e hero o f  th e  s t o r y ,  Harry 
M ulford, who i s  S p ik e 's  m ate, a t y p ic a l  rom antic f ig u r e  
ou t o f  th e  e a r ly  s e a  s t o r i e s :  l ik e  most o f  them Harry i s
"handsome . . , f u l l  o f  h e a lth , s tr e n g th , and m an lin ess  
The q u e stio n  i s ,  why i s  such  a f in e  fe l lo w  working fo r  t h i s  
c r u e l , debauched man? There i s  no answ er.
The n a r r a tiv e  o f  Jack T ier  in v o lv e s  th e  voyage o f  
S p ik e 's  v e s s e l  from New York to  th e  C aribbean. The s to r y  
i s  s e t  during th e  War o f  1812, w ith  Spike sm uggling  gun 
powder t o  th e  M exicans, w hich a ls o  on th e  s u r fa c e  makes 
him seem th e  d ir e c t  o p p o s ite  o f th e Rover, th e  Skimmer,
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and th e  P i l o t .  But i t  i s  o n ly  th e s e  c h a r a c te r i s t ic s  o f  
S pike th a t  g iv e  Jack T ie r  a r e a l i s t i c  fa c a d e . The la d ie s  
in s t a n t ly  remind us o f  th o se  in  The Red Rover and Homeward 
Bound, not o n ly  in  t h e ir  tem peram ents and p e r s o n a l i t i e s  
but a l s o  in  t h e ir  p resen ce  aboard s h ip ,  as Harry reminds 
us o f  th e  v a r io u s  men. Another rom an tic , f a n t a s t i c  a sp e ct  
o f  t h i s  book i s  th e  t i t u l a r  c h a r a c te r . When we f i r s t  meet 
Jack T ie r  he c la im s  to  be an o ld  mate o f  S p ik e ’s ,  and in  
th e  open ing scen e  he goes  aboard th e  M olly Swash fo r  th e  
voya g e . The in c r e d ib le  t r u th  i s  not r e v e a le d  u n t i l  th e  
end o f  th e  book: Jack i s  a c tu a l ly  M olly Swash, who had
been S p ik e ’s  w ife  and abandoned by him tw en ty  y ea rs  e a r l i e r .  
To make an attem p t a t v e r is im il i t u d e  Cooper go es  t o  extrem es;  
i t  seem s th a t  from th a t  day tw en ty  y ea rs  b e fo r e , M olly has 
l i v e d  th e  l i f e  o f  a man in  d r e s s ,  p erso n a l appearan ce, jo b , 
and su p p o sed ly  in  ev e ry  p o s s ib le  way. When her id e n t i t y  i s  
f i n a l l y  r e v e a le d , she seem s to  S pike and t o  most everyon e  
e l s e  t o  be a p i t i f u l  p e r v e r s io n . The ob v iou s q u e st io n  about 
t h i s  odd p erson  i s  why she behaved t h i s  way. Cooper c l e a r ly  
w ants us to  l i k e  Jack and th en  to  care  about and p it y  
M o lly . But how can a c h a ra c te r  who would p erv e r t and throw  
away her w hole l i f e  on a man as b e s t i a l  and w o r th le s s  as  
Spik e evoke our ad m iration  and sympathy?
There are o th e r  im p r o b a b il i t ie s .  Once th e  M olly Swash 
r e a ch es  th e  C aribbean , Spike p la y s  cat-and-m ouse w ith  an 
American c r u i s e r . Twice he i s  boarded by th e  A m ericans.
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But th ey  are never a b le  t o  d is c o v e r  th a t  S p ike i s  sm uggling  
gunpowder packed in s id e  f lo w er  b a r r e ls .  Even though no 
one can make se n se  ou t o f  a cargo o f  f lo u r  in  t h i s  r e g io n ,  
even  though Spike i s  o v e r t ly  s u s p ic io u s  in  demeanor and 
re ek in g  o f  w rongdoing, and even  though w ith  th e  war such  
sm uggling i s  common, no on e, not even  th e  f i r s t  mate Harry 
M ulford, i s  a b le  t o  s e e  through  S p ik e 's  r u s e .  They a l l  
seem t o  be as n a iv e  and ign oran t as poor M rs. Budd.
But what i s  most f a n t a s t i c  about t h i s  s t o r y ,  and not 
w ith o u t some i n t e r e s t ,  i s  i t s  c l im a c t ic  s c e n e ,  w ith  w hich , 
a t  f i r s t  r e a d in g , Cooper does seem t o  be sa y in g  som eth ing  
im p ortan t, a lb e i t  p e c u lia r  and g r o te s q u e . A fte r  f i n a l l y  
esca p in g  from S p ik e 's  c lu t c h e s — he has announced h is  in ­
te n t io n  t o  woo and wed th e  f r a i l  R ose— Harry and Rose are  
q u ick ly  m arried  by an American ch a p la in  o f  th e  American 
c r u is e r  on a l i t t l e  i s la n d  in  a d e s e r te d  lig h th o u s e .
(During th e  e p iso d e  o f  t h e ir  e s c a p e , Harry a t  one p o in t  
p reten d s t o  be a g h o s t ,  and ev e ry o n e , in c lu d in g  S p ik e , 
seem s t o  b e l ie v e  th a t  H arry's com ica l t h e a t r i c s  are a c t u a lly  
th o se  o f  a g h o s t ) .  Once wedded, th ey  s e t  o f f  w ith  th e  
Americans t o  apprehend S p ik e , who c a r r ie s  a l l  th e  o th er  
p r in c ip a l  c h a r a c te r s  aboard h is  s h ip .  Spike i s  now in  a 
h o p e le s s  p red icam en t. He i s  outmanned, outgunned, and 
c l e a r ly  a l l  he can do i s  pro lon g  h is  ca p tu re  as he weaves 
h is  way though th e  m aze lik e  is la n d s  and r e e f s .  Yet we are  
asked to  a ccep t S p ik e 's  d e s p e r a te , f i n a l  a ttem p ts  to  escap e
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th e  ap proach in g c r u is e r :  One by one he e i t h e r  throws th e
p eo p le  aboard th e  launch  c r a f t  in t o  th e  ocean  t o  drown, 
or he has them sta n d  and th en  m aneuvers th e  boat so  th ey  
w i l l  be thrown o u t .  The c lim ax  o f  t h i s  a c t io n  occurs when 
p oor, f e e b le  M rs. Budd i s  d is p a tc h e d . A lthough she f a l l s  
ou t o f  th e  c r a f t ,  sh e  i s  a b le  t o  c l in g  t o  th e  s id e  and p lea d  
w ith  S pik e and h is  crew t o  r e t r ie v e  h er . So Spike g iv e s  th e  
ord er : ’" C a st o f f  her hand. . . . Cut her f i l l e r s  o f f ,  i f
sh e  won’t  l e t  g o '.” ’ (p . 4 4 5 ) .  The b oatsw ain  ’’drew h is
k n ife  a c r o ss  th e  w r is t ” and Mrs. Budd i s  s een  no more. But 
s t i l l  th e  Americans are g a in in g  on them , so  Spike says  more 
’’c a rg o ” must go; he th u s in form s Jack T ie r  th a t  he i s  n e x t . 
B rave ly  Jack a sk s on ly  th a t  he be a b le  t o  jump a lon e a f t e r  
he p rep ares  h im s e lf .  He p ra y s , c a l l in g  on God, J e su s , and 
Mary, and th en  le a p s  out o f  th e  b o a t , but Jack i s  ab le t o  
swim t o  s a f e t y ,  th e  on ly  one who does s o .  T h is b ru ta l 
c lim ax  i s  what s o  en ch an ts or  r e p u ls e s  read ers  about t h i s  
b ook , but th e r e  are many u n l ik e ly  o cc u r ren ces  in  t h is  
g r i s l y  en d in g . F i r s t ,  i t  i s  out o f  ch a r a c te r  fo r  both  
Rose Budd and Harry M ulford t o  le a v e  th e  s h ip  w ith  the  
o th er  two women s t i l l  aboard and a t S p ik e 's  m ercy. Second, 
and as n oted  ab ove. Spike has no chance fo r  e s c a p e , and 
b ase as he i s , i t  i s  u n l ik e ly  he would commit such a c ts  
w ith  h is  own cap tu re  a t hand.
Spike i s  f i n a l l y  sh o t  and brought t o  a h o s p ita l  on 
Key W est. H is lo n g , draw n-out d eath  scen e  i s  in c r e d ib le .
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H ardest t o  sw allow  i s  a s o r t  o f  se m i-c o n v e r s io n  by S p ik e .
He g r ie v e s  over  having abandoned h is  w ife  and f e e l s  as i f  
he has been pun ish ed  by God fo r  h is  a c t s .  And what i s  
m ore, sw eet Rose Budd, whose aunt and com panions have j u s t  
been b r u t a l ly  m urdered, a c tu a lly  m in is te r s  t o  Spike in  h is  
l a s t  d a y s . When Spike e v e n tu a lly  does d i e ,  th e  scene i s  an 
odd o n e . The b h a p la in  com es, "but ev en  h e , in  th e  l a s t  
moments o f  th e  s u f f e r e r ,  was l i t t l e  more than  a p a ss iv e  
but shocked  w itn e s s  o f rem orse, suspended  over the abyss  
o f  e t e r n i t y  in  h o p e le s s  d read . We s h a l l  not en te r  in to  th e  
d e t a i l s  o f  th e  r e v o lt in g  s c e n e , but s im p ly  add th at c u r s e s ,  
blasphem y, trem u lous c r ie s  fo r  m ercy, a gon ized  e n tr e a t ie s  
t o  be a d v is e d , and s u l le n  d e fia n c e  were a l l  s tr a n g e ly  and 
f e a r f u l ly  blended" (p . 4 7 6 ) .  What d oes Cooper in ten d  w ith  
t h i s  m elange o f  em otions?  Whatever he in te n d s . Spike i s  
to o  b ase a human b ein g fo r  h is  d eath  t o  b rin g  fo r th  any 
em otion  o th er  th an  s a t i s f a c t io n  th a t  he i s  dead and th a t  
M olly i s  a t  l a s t  r e le a s e d  from th e  p e c u lia r  l i f e  she has 
been fo r c e d  t o  l i v e .
As soon  a s  Spike i s  dead, th e  sce n e  im m ediately s h i f t s  
t o  Harry and R o se ' s  re tu rn  to  New York. Yet here Cooper 
b eg in s  a s u r p r is in g  and d isco rd a n t d ig r e s s io n  on the m er its  
o f  W ashington as a c a p it a l  c i t y ,  th e  White House, and 
r e la t e d  m a tte r s . Even th e  author co u ld  not s ta y  in te r e s te d  
in  h is  s t o r y .
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These are not a l l  o f  th e fla w s  which a f f l i c t  Jack T ie r . 
Mrs. Budd, f o r  exam ple, who i s  ign oran t about n a u t ic a l  
m atters  w h ile  a l l  th e  tim e p reten d in g  e x t e n s iv e  arcane 
k now ledge, i s  fo r  page a f t e r  page made a jok e in  her 
m alap rop ish  rem arks. But t h i s  r id ic u lo u s  r o u tin e  r e a l ly  
i s  not humorous th e  f i r s t  tim e we hear i t .  S im ila r ly , Jack  
T ie r  and Biddy Noon are g iven  to  r e p e t i t i v e l y  s t u l t i f y in g  
d ia lo g u e . When Harry and th e women are s o l i t a r i l y  wrecked 
on a s in k in g  s h ip  during one e p is o d e , Biddy keeps up a 
co n sta n t r e fr a in  about how w onderful " ' w a t h e r i s .  And i f  
Jack T ie r  t e l l s  th e  o th ers  th a t Spike i s  a " ’w i l la in " '  
o n ce , as sh e  s i t s  lo o k in g  w ith a th o u g h tfu l but vacant 
cou n ten an ce, she must say  i t  a hundred t im e s . E s p e c ia l ly  
in  t h i s  lon g  ep iso d e  in v o lv in g  a l l  th e  main ch a ra c te rs  
ex c ep t th e  v i l l a i n ,  Cooper r e p e a te d ly  o v e r w r ite s . For 
in s ta n c e , Harry at one p o in t i s  having to  swim toward a 
beached c r a f t  w ith  sharks in  c lo s e  p u r su it  o f him: "Ten
thousand b a y o n e ts , l e v e l l e d  in  t h e ir  l i n e ,  cou ld  not have 
been one h a lf  as t e r r i b l e ,  and th e  e f f o r t s  o f  th e  young man 
became n ea r ly  fr a n t ic "  (p . 2 6 4 ) . T his exa g g era ted  image 
i s  supposed  to  h e ig h ten  th e  te n s io n  and cau se th e  reader  
a n x ie ty  over  H arry’s  p e r i lo u s  s i t u a t io n .  I t  f a l l s  fa r  
sh o r t  o f  t h i s  g o a l ,  however. A fter  Harry in  t h i s  scene  
rea ch es th e  wreck and o b ta in s  food  and w a te r , he again  
g a l l a n t l y  co n fr o n ts  th e  sharks in  h is  re tu rn  to  th e  wreck, 
but he i s  not so  concerned about h is  predicam ent as about
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sa v in g  sw eet Rose "from a f a t e  worse than drowning" (p . 20 8 ). 
Even i f  we say  th a t  th e  a c t io n  in  such  an e p iso d e  has a 
"more r e a l i s t i c "  t i n t  th an  a s im ila r  ep iso d e  in  th e  Red 
R over, w hich would not even  be t r u e ,  s t i l l  Cooper s p o i l s  
th e  e f f e c t  w ith  h is  p r o se . He d is s ip a t e s  even  th e  p o s s ib ­
i l i t y  th a t  Harry w i l l  not be s u c c e s s f u l ,  and he has me 
hoping th a t  Rose w i l l  a t  l e a s t  r e c e iv e  a s c r a tc h  fo r  a l l  
o f  H arry 's in tr e p id  a c t s .  The co n tr iv a n c e  i s  e x p l i c i t .
Jack T ie r  o r i g in a l ly  appeared in  in s ta llm e n ts  as 
"Rose Budd" in  Graham's M agazine. Thus ch ap ter  b eg in n in gs  
and en d in gs are s ta p le d  to g e th e r  in  a Saturday s e r i a l  s o r t  
o f  way, which o f f e r s  an other d is t r a c t io n  to  th e  re a d e r . 
Judging from th e  n o v e l' s  p r e fa c e . C ooper's  " ser io u s"  purpose  
fo r  t h i s  s to r y  was to  examine th e  b ig o tr y ,  b lin d  n a tio n ­
a lis m , and s e l f i s h  p u r su it  th a t  a war b r in g s  out in  v a r io u s  
p e o p le . T h is  them e, however, e i t h e r  drowns w ith  Mrs. Budd 
or i s  e a te n  by th e  sh a r k s . No id e a , rom antic or r e a l i s t i c ,  
h o ld s t h i s  lea k y  s to r y  to g e th e r .
I t  i s  perhaps i r o n ic a l ly  ap p ro p r ia te  th a t  I have ended  
t h i s  s tu d y  o f  C ooper's  s e a  f i c t i o n  w ith  one o f th e  w orst 
o f  th e s e  n o v e ls ,  fo r  Cooper co u ld  w r ite  u n q u estio n a b ly  bad 
b o o k s . A read er new to  Cooper sh o u ld  go forward w ith  one 
adm onition  c l e a r ly  in  mind: Do not read  to o  s e l e c t i v e l y ;
read  w id e ly  among h is  w orks. More than any o th er  w r ite r  
w ith  th e  s o r t  o f  r e p u ta tio n  and fame C ooper's books have
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brovight him, he was cap ab le  o f  w r it in g  to o  q u ic k ly , un­
unimag in a t  i v e l y , and r e p e t i t i v e l y .  What one probably  f i r s t  
n o t ic e s  in  read in g  th e  f i v e  L ea th er sto ck in g  or e le v e n  s e a  
t a l e s  i s  how s im ila r  p lo t s  and su p p o rtin g  c h a r a c te r s  ten d  
t o  b e . W hile not n e c e s s a r i ly  a w eak ness, t h i s  c e r t a in ly  
does s u g g e s t  C ooper’s  l im i t s  as a w r it e r .  S in ce  he d id  
not b eg in  h is  c a r eer  as a w r ite r  u n t i l  he was th ir t y -o n e  
yea r s  o ld ,  t h i s  l e f t  him o n ly  tw e n ty -e ig h t  y ea r s  t o  produce 
th e  enormous bulk  th a t  he d id  w r it e .  A lso  Cooper w rote fo r  
th e  income h is  works brought him, as h is  many q u ib b lin g  
l e t t e r s  t o  h is  p u b lis h e r s  in d ic a t e .  Once he began w r it in g , 
he was a lm ost alw ays in  th e  m iddle o f  one n o v e l and o f te n  
tw o.
In r e s p e c t  t o  h is  s ea  f i c t i o n ,  th e  sp eed  and bulk  o f  
h is  w r it in g  produced mixed r e s u l t s .  On th e  one hand, we 
may w ish  he had not bothered  w ith  such books as Jack T ie r , 
M ercedes o f  C a s t i l e , and a t l e a s t  one or two o f  th e  f i r s t  
f i v e  n o v e ls .  Yet h is  co n tin u in g  t o  exp erim en t w ith  and 
e x p lo r e  th e  r e so u r c e s  a v a ila b le  w ith in  th e  n a u t ic a l  
s e t t in g  i s  what en ab led  Cooper to  en la r g e  and improve h is  
use o f  t h i s  new g e n r e . That i s ,  he m ight not have w r it te n  
h is  b e s t  s e a  t a l e s  had he not lea rn ed  though  h is  poor o n e s . 
Today we sh o u ld  probably  g iv e  him h is  h ig h e s t  marks not 
f o r  h e lp in g  t o  c r e a te  t h i s  g en re , but f o r  h is  developm ent 
and ex p a n sio n  o f  i t .  I t  i s  im p o ss ib le  to  sa y  w hether
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M e lv i l le  and Conrad cou ld  have w r it te n  t h e ir  c l a s s i c  s e a  
n o v e ls  had i t  not been fo r  C ooper’s  p io n eer in g  work, but 
as I have n oted  o c c a s io n a l ly  in  t h i s  s tu d y , we c e r t a in ly  
do hear ec h o e s  o f  v a r io u s  o f  M e lv i l l e ' s  works in  Cooper.
Had Cooper w r it te n  on ly  th e  f i r s t  f i v e  n o v e ls  exam ined  
in  C hapter I I  ab ove, th en  I th in k  h is  name would today  
appear o n ly  in  h i s t o r i c a l  and c u ltu r a l  s t u d ie s  o f th e  
p e r io d . I n d iv id u a l p a r ts  o f  each  o f  th e s e  n o v e ls  n o tw ith ­
s ta n d in g , a s  whole s t o r i e s  th ey  s im p ly  say  to o  l i t t l e  to  
us to d a y . The n a t io n a l i s t i c  and p a t r io t i c  themes no lo n g er  
engage our im a g in a tio n s  as our freedom  from th e  B r i t i s h  
i s  now an u n q u estion ed  f a c t .  Having a secu re  n a tio n a l  
i d e n t i t y ,  what m eaning can th e  q u e st io n in g  a f t e r  such  an 
i d e n t i t y  h o ld  fo r  us? M oreover, th e r e  are s e v e r a l n o v e ls  
among C ooper's  n a u t ic a l  ones w hich can n e ith e r  su r v iv e  nor 
m erit in t e n s iv e  c r i t i c a l  trea tm en t ; y e t  th e r e  remain a 
few  w hich c e r t a in ly  d eserve  a b e t t e r  f a t e  than  sim p ly  bein g  
t o o l s  o f  c u lt u r a l  and in t e l l e c t u a l  h i s t o r y .  The d i f f i c u l t  
a sp e c t  o f  t h i s  uneven perform ance from a s c h o la r ly  v iew ­
p o in t  i s  t o  be found in  th e  w id espread  disagreem ent over  
w hich n o v e ls  f i t  in to  which group .
C oop er's  f i r s t  th r e e  a ttem p ts  in  th e  n a u t ic a l  gen re  
are m ain ly  e n te r ta in in g  t a l e s  o f  ad ven tureou s e s c a p e s , 
p u r s u i t s ,  and c a p tu r e s . These books are to o  le a n  in  u n i­
v e r s a l  c o n f l i c t s  and them es t o  c o n tin u e  to  engage our m inds. 
Homeward Bound s u f f e r s  from many o f  th e s e  same handicaps ,
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and in  th e  c a r ic a tu r e d  a t ta c k  on c e r ta in  American ty p es  
w hich i t  added to  th e  n a u t ic a l s t o r y ,  i t  i s  l i t t l e  more th an  
a p la y fu l  amusement t o  cu rren t a u d ie n c e s . As I have argued  
in  th e  above p a g es , b eg in n in g  w ith  The Two A dm irals,
C ooper’s  n a u t ic a l  s t o r i e s  dropped th e  lim ite d  and ephem eral 
rom an tic them es fo r  not o n ly  more s e r io u s ,  but sim ply  more 
in t e r e s t in g  c o n f l i c t s  and c h a r a c te r s . My own marked p re ­
fe r e n c e  fo r  th e s e  l a t t e r  works i s  based p a r t ly  on a p erso n a l 
b ia s  in  fa v o r  o f  more r e a l i s t i c  ch a r a c te r s  and p lo t s .  But 
beyond t h i s .  C ooper’s  d e s ir e  t o  ex p lo r e  th e  moral and 
r e l ig i o u s  q u e s t io n s  th a t  th e s e  books p resen t demanded th e  
more r e a l i s t i c  trea tm en t th a t  he g iv e s  them , and th ey  con ­
seq u e n tly  wear b e t t e r .
Wing- and-W ing, M iles  W a llin g fo rd , and The Sea L ions 
are more f u l l y  in te g r a te d  works o f  f i c t i o n .  Form and 
su b stan ce  are more c l o s e ly  and c o n s is t e n t ly  jo in ed  in  them . 
Even i f  we are not p a r t ic u la r ly  a t tr a c te d  by Cooper’s  e x ­
p l i c i t  m o r a liz in g  and p r o s e ly t iz in g  in  th e s e  la te r  w orks, 
we cannot ig n o re  th e  im portance o f  h is  s u b je c t  and t h e  
s in c e r i t y  w ith  which he t r e a t s  i t .  While th e se  two t r a i t s  
w i l l  not make a bad n ovel good , th ey  w i l l  a t the very l e a s t  
g iv e  i t  a c e r ta in  reason  fo r  b e in g .
The most l a s t in g  and profound use Cooper put th e  
n a u t ic a l gen re t o  i s  a ls o  not en cou n tered  u n t i l  th ese  l a t e  
w orks. But he f i n a l l y  began to  e x p lo i t  th e  abundant 
o p p o r tu n ity  th e  ocean  and v a r io u s  remote lo c a le s  o f fe r e d
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fo r  s o l i t a r y  r e f l e c t i o n ,  fo r  e lem en ta l c o n f l i c t s  betw een  
man and n a tu r e , and fo r  th e  q u e st io n in g  in to  th e  r e la t io n ­
sh ip  betw een man and God. Cooper must be p ra ised  fo r  the  
improvement d is c e r n a b le  from read ing th e  whole group and 
fo r  h is  e v e n tu a lly  c r e a t in g  in  M iles W allin gford  and The 
Sea L ions two w e l l - c r a f t e d  n o v e ls . And one shou ld  a ls o  
not ign ore  what Thomas P h ilb r ic k  has so  thorou ghly  doc­
umented, th a t  C ooper's se a  f i c t i o n  as compared w ith  th a t  
o f  h is  few p r e d e c e sso r s  and w ith  h is  many contem poraries  
comes o f f  a s  th e  b e s t  o f th e  l o t .  I hope my stu d y  o f  
th e s e  n o v e ls  has made c le a r  th a t  here i s  a group o f  
books to o  o f t e n  n e g le c te d , to o  l i t t l e  read and s tu d ie d ,  
w hich , w h ile  o v e r a l l  comparing u nfavorably  w ith  th e  
L ea th er sto ck in g  s e r i e s ,  do in  th e  b e s t  o f them make a 
s e r io u s  c h a lle n g e  t o  b ein g  th e  h igh p o in t o f  C ooper's  
l i t e r a r y  c a r e e r .
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VITA
P h il ip  N e il C ooksey, son  o f N e il  and E d ith  C ooksey, 
was born in  Oklahoma C ity , Oklahoma, on December 15, 1945. 
A fte r  a t te n d in g  p u b lic  s c h o o ls  in  Oklahoma C ity  and grad­
u a tin g  from N orthwest C lassen  High S ch ool in  1964, he in  
th a t  same year e n r o l le d  a t Oklahoma S ta te  U n iv e r s ity , from 
where he graduated  w ith  a B.A.  degree in  E n g lish  in  J u ly , 
1968.
A fter  two years  o f m il ita r y  s e r v ic e  in  th e  U. S .
Army, one year  o f which was spent in  South Vietnam as a 
combat in fantrym an, th e  author re tu rn ed  t o  Oklahoma S ta te  
U n iv e r s ity  in  January, 1971, to  resume h is  ed u ca tio n . He 
grad u ated  w ith  th e  M.A.  in  E n g lish  from Oklahoma S ta te  
U n iv e r s ity  in  J u ly , 1972. During t h i s  same year he was 
in d u cted  in to  th e  Phi Kappa Phi honor s o c i e t y .
The au thor began coursework fo r  th e  Ph.D . a t L ouisiana  
S ta te  U n iv e r s ity  in  1972. His area o f  major em phasis 
d urin g h is  d o c to r a l stu d y  has been American l i t e r a t u r e  
b efo r e  th e  2 0 th  C entury. He ex p ec ts  t o  r e c e iv e  th e  Ph.D. 
in  E n g lish  in  th e  summer o f 1977.
The au thor was m arried on A p r il 10, 1967, to  Margaret 
M arie P osey . T heir one son was born on January 9 , 1968.
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